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Tam, gdzie u Serbana historia
dominuje nad jednostkqg, u Lafon
Jjednostka buduje swojg wtasng
historie, matq, ulotnq, bez fanfar,
ale petng znaczen.

spoteczna umowa, ze lepiej ,nie rozdrapywac”.
Ale tez pytaja o odpowiedzialnosé — za miejsce,
za miasto, za pamiec. ,Protest kielecki” staje sie
w tym sensie nie tylko rekonstrukcja lokalnej hi-
storii, ale tez krytycznym pytaniem o wiadze nad
narracja: kto moze mowi¢, co wolno pamietac,
co wypada upamietniac, i dlaczego czasem nie
upamietnia sie niczego?

W tle jednak pobrzmiewa pytanie, ktore teatr
zadaje samemu sobie: do kogo nalezy miasto?
Do kogo nalezy teatr? Czy teatr, jak puste miesz-
kanie, moze by¢ ,odzyskany” przez innych wia-
Scicieli? | co zostaje zrobione z historig jego po-
przednich lokatoréw?

Goscie

Miedzynarodowy wymiar tegorocznego festi-
walu teatralnego nie byt tylko gestem symbo-
licznego otwarcia sie na Europe, ale realnym
zaproszeniem do rozmowy o tym, czym dzis jest
teatr wobec $wiata — i Swiat wobec teatru. Wérod
zaproszonych spektakli znalazty sie trzy wyrazi-
ste produkcje z Rumunii, Francji i Litwy — kazda
operujaca innym jezykiem estetycznym, kazda
zanurzona w odmiennym kontekscie politycz-
nym i kulturowym, a jednak wspdlnie tworzace
pasmo refleksji nad witadza, odpowiedzialnoscia
i wspdlnota.

Na tym tle mocnym echem wybrzmiata ,Maria
Stuart” w rezyserii Andrei Serbana, wystawiona
na deskach Teatru Narodowego w Bukareszcie.
Po 32 latach nieobecnosci rezyser powrdcit na te
scene z adaptacja dramatu Roberta Icke’a, ktéry
sam przeniost do wspotczesnosci klasyczng tra-
gedie Schillera. Historia dwdch krélowych — Marii
Stuart i Elzbiety | — zostaje tu poszerzona relacja
z ludem, monarchia nie porusza sie tu w prozni.
Monarcha jako wiezien witasnej korony, wtadza
jako teatr iluzji i przemocy - to wszystko wy-
brzmiewa tym mocniej w kontekscie rumunskiej
sceny politycznej, gdzie odwotanie grudniowych
wyboréw parlamentarnych w 2024 roku stato sie
symbolem kryzysu demokracji.

Serban obsadza aktorki w dwoch rolach jedno-
czesnie —raz jedna z nich zagra Marig, a jedna Elz-

biete. Ten arbitralny gest zamienia biograficzna
opowies¢ w uniwersalng przypowiesé o tym, jak
historia i polityka podwazajg tozsamosc. Elzbieta
i Maria — pozornie w opozycji — okazuja sie lustrza-
nym odbiciem tej samej opresji: wiadzy, ktéra
niszczy, wyklucza, pozbawia cztowieczenstwa.

W tej opowiesci o kobiecej wiadzy w patriar-
chalnym $wiecie nie chodzi jednak wytgcznie
o gender. To rowniez spektakl o mechanizmach
ideologicznego wykluczenia. Obie monarchinie
daza do wptywodw, obie uwiktane sa w przemoc
symboliczng i realna. Serban nie moralizuje —
raczej pokazuje, ze wtadza zawsze dziata poprzez
zaposredniczenie: nigdy nie zadaje ciosu sama,
ale zleca go komus innemu.

Zupetnie inng Sciezka — pozbawiona wielkiej po-
lityki, a jednak przejmujaco polityczng w swej
codziennosci — podaza ,Cavalieres” w rezyserii
Isabelle Lafon, zaprezentowany w 2024 roku na
scenie de la Colline — Théatre National w Pary-
zu. To spektakl skromny inscenizacyjnie, a zara-
zem gteboko poetycki, osadzony w zwyczajnosci
i rozgrywany w nieoczywistych niuansach emo-
cjonalnych. Cztery kobiety — Denise, Saskia, Nora
i Jeanne - z réznych swiatdéw, o poranionych zy-
ciorysach, tworza wspolnote na ksztatt tymcza-
sowej rodziny, bez wiezéw krwi, ale z ogromna
czutoscia i troska.

Ta opowies¢ o kobiecej wspdlnocie, o nietatwym
procesie gojenia ran, wybrzmiewa jako ciche
przeciwstawienie dramatéw historycznych, ta-
kich jak ,Maria Stuart” — nie przez kontrast, lecz
przez komplementarnos¢. Tam, gdzie u Ser-
bana historia dominuje nad jednostka, u Lafon
jednostka buduje swoja witasnga historie, matg,
ulotna, bez fanfar, ale petna znaczen. Bohaterki
.Cavalieres” nie sg ikonami ani ofiarami syste-
mu. Sa kobietami, ktdre probuja utozy¢ zycie na
nowo. Ich wspdlnota nie opiera sie na ideologii
czy strategii przetrwania, ale na intymnej wspot-
odpowiedzialnosci. Madeleine, niewidoczna, lecz
obecna dziewczynka z niepetnosprawnoscia,
staje sie osig tej mikrowspodlnoty — powierniczka
troski i Zrodtem sensu. Lafon pokazuje, ze teatr
moze by¢ miejscem, w ktérym to, co marginalne
i nieheroiczne, zyskuje range egzystencjalnego
doswiadczenia - bliskiego, wspdtdzielonego, pet-
nego poezji codziennosci.

Wreszcie — w zupetnie innym rejestrze formal-
nym i emocjonalnym - ,Consider the Lobster”
Yany Ross z Litewskiego Narodowego Teatru
Dramatycznego, proponuje teatralny esej opar-
ty na stynnym tekscie Davida Fostera Wallace'a.
Nie pierwszy raz twoérczyni siega po teksty tego —
wedtug wielu — najwybitniejszego eseisty wspdt-
czesnej literatury. To spektakl-kolaz, ktéry nie
tyle adaptuje, co swobodnie orbituje wokot te-
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OCALONE Dom Spotkari z Historig, Warszawa / THE SURVIVORS
History Meeting House, Warsaw | fot./photo Magdalena Hueckel

matu cierpienia — zwierzat, ludzi, spoteczenstw.
W estetyce postdramatycznej, petnej intertek-
stualnych odniesien, Ross buduje widowisko,
ktdre poczatkowo przypomina festyn — aktorzy
tancza litewskie tance ludowe, przechodza przez
przebrania uczestnikéw Maine Lobster Festi-
val, prezentuja sie jako ofiary i sprawcy, matki
i dzieci. Spektakl uktada sie w serie obrazow
i gestow - niekiedy dostownych, jak scena
z wanng petnag wody i aktorka spedzajaca w niej
40 sekund (czas potrzebny, by homar umart
we wrzatku), a czasem abstrakcyjnych lub iro-
nicznych. Ross nie daje jednej interpretacji, lecz
prowokuje: do myslenia o banalizacji cierpienia,
o normalizacji przemocy, o granicach wrazliwo-
Sci. Czasem celnie, czasem ostentacyjnie, niekie-
dy zbyt bezposrednio.

Na tle ,Cavalieres”, spektakl Ross wydaje sie jego
negatywem: tam czutosé, tu analiza. Tam relacja,
tu krytyczny dystans. ,Maria Stuart” dotyka prze-
sztosci przez mechanizmy polityczne i historycz-
ne traumy, ,Cavalieres” i ,Consider the Lobster”
zajmuja sie terazniejszoscig — przez prywatne
zycie, codzienne gesty, fizyczng obecnos¢. Jed-
nak wszystkie te spektakle — mimo réznic for-
malnych —taczy wspdlne pytanie: jak mowic dzis
o odpowiedzialnosci?
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.. teatr wcigz moze by¢ miejscem,
gdzie wspolnota cho¢ na chwile
zbiera oddech, zeby sprobowacd
wymyslic siebie jeszcze raz,

tym razem moze troche maqdrzej,
troche czulej, troche odwazniej.

Teatr, jesli ma miec sens —a wierze mocno w jego
site — jest dzis miejscem, w ktérym mozna wy-
powiedziec to, co boli, i poszukac form, ktére nie
przykryja boélu fatszywym katharsis, tylko pozwo-
la z nim zostac. Dlatego ten festiwal opowiada
o zatobie, ktdra sie nie korczy, o systemach, ktére
zdradzaja ludzi, o fantazjach, ktére chronia, kiedy
Swiat przestaje chronic. Nie po to, zeby pograzyc
widzéw w smutku, ale po to, zeby przypomniec,
ze wszystko, co rozpada sie dzisiaj, moze by¢ ma-
teriatem na co$ nowego. Ze teatr wcigz moze byé
miejscem, gdzie wspdlnota cho¢ na chwile zbie-
ra oddech, zeby sprébowac wymysli¢ siebie jesz-
cze raz, tym razem moze troche madrzej, troche
czulej, troche odwazniej. &8



/EN

Anna Pajecka

Reinventing yourself

This year’s festival commences where tales typically conclude
at the threshold between loss and what remains after it.

This year's festival commmences where tales typi-
cally conclude at the threshold between loss and
what remains after it.

This year, the boundary is even more tangible:
it runs through the foyer of the Stefan Zerom-
ski Theatre in Kielce. In the spring of this year,
the theatre's team asked, ‘Who does the thea-
tre belong to?’' The protest's slogan has become
the foundation of the programme. It pulsates
beneath every performance, raising questions
about responsibility, place, community, and
memory.

During the 7th edition of the Kielce Internation-
al Theatre Festival this year, you will experience
theatre that offers more than mere consola-
tion: theatre that strikes a chord and can initiate
change. The creators break down decaying bod-
ies, houses and languages, revealing the mourn-
ing that leads to slow disintegration, and stories
that consume their narrators. This serves as

&

During the 7th edition of the Kielce
International Theatre Festival this
year, you will experience theatre that
offers more than mere consolation:
theatre that strikes a chord and can
initiate change.

areminder that the trauma of war is recent histo-
ry; not just images in textbooks, but something
successive generations carry in their bodies and
silence, buried in documents but escaping of-
ficial narratives. In the Kielce theatre this year,
home will not always be a refuge; sometimes it
will become a cage. Loneliness seeps into the
walls, and the question of how to avoid losing

SPRZEDAWCY MARZEN Teatr Muzyczny Roma, Warszawa /

DREAM MERCHANTS Roma Music Theatre, Warsaw
| fot./ohoto Marek Trzeciak
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TESkNIEZA DOMEM Teatr Powszechny im. Jana Kochanowskiego,
Radom /I MISS HOME Jan Kochanowski Powszechny Theatre,

Radom | fot./ohoto Natalia Kabanow

oneself in an overwhelming world becomes
a question of how to prevent memory and lan-
guage from being taken away. Yet from these
same walls emanates the strength of a team
fighting for their theatre.

&

Perceval leaves the audience with

a question that resonates through-
out the festival: if home cannot
protect us, where can we find refuge?
If family binds us, how can we free
ourselves from this role without
experiencing further trauma?

This year's festival programme is also a collec-
tive expression of imagination. The artists offer
comfort by exploring themes such as how to
cope with loss, how to prepare for a dignified old
age and a good death, how to remain a child in
a complex world, and how to keep your imagina-
tion alive to help you stay true to yourself when
times are hard.

One might ask why theatre is persistently
exploring the themes of old age, mourning, and
violence at the moment. These are topics that
could easily be confined to rituals of consolation.
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Perhaps it is because something has broken in
our collective experience. It has become easier
to talk about war, which is once again close at
hand; about the body becoming a battlefield;
and about the home that no longer protects us.
Perhaps it is because we live in a time when nar-
ratives of security and stability are fragile, just as
a world without walls and borders has proved to
be. War, pandemics, the climate crisis, and lone-
liness brought about by successive lockdowns
and the accelerated digitisation of life have all
brought difficult topics to the fore.

Home

This year's festival edition offers a bittersweet
reflection on the concept of home. In Luk Perce-
val's staging of Long Day’s Journey into Night by
the National Stary Theatre in Krakdow, the home
is where the Tyrone family — a married couple
and their two adult sons — gathers. However,
beneath the surface of this seemingly ordinary,
conflict-ridden family, there is a whirlwind of un-
resolved trauma, resentment and loneliness that
consumes each individual member.

Magdalena Zawadzka plays Mary, the mother,
who is addicted to morphine. Fragile and absent,
she drifts between the past and unresolved grief,
and a surreal present. James (Roman Gancar-
czyk), the father, is a tyrant and a miser, unable
to provide his sons with security or affection. The
older son, Jamie (played by tukasz Stawarczyk),
is torn between cynicism and despair. Edmund
(Mikotaj Kubacki), the younger son who suffers



PEWNEGO DtUGIEGO DNIA Narodowy Stary Teatr im.

Heleny Modrzejewskiej w Krakowie / LONG DAY’S JOURNEY
INTO NIGHT Helena Modrzejewska National Stary Theatre

in Cracow | fot./photo Magdalena Hueckel

from tuberculosis, seeks salvation in words, yet
remains unable to express what matters most.
They will all have to search for salvation, but none
finds it. The acting is beautiful and pure —all five
actors (including Paulina Kondrak, who plays
Cathleen, the maid) display skills worthy of the
national stage in an uncluttered, minimalist set.
In this play, the house is like a stage on which
the same drama is constantly being played out:
mutual accusations and attempts to escape.
Everyone escapes into something different, and
we are presented with a showcase of obsessions
and pathologies on stage. There is no cathar-
sis in O'Neill's play; instead, illusions are slow-
ly unveiled. Perceval leaves the audience with

&

The Boisterous Retirement Home

is, in a sense, an attempt to create

a utopia - a story about a place
where old age is not a state of imbo
or a gradual disappearance.

It is a phase of life that still has
meaning and ritual.

a question that resonates throughout the fes-
tival: if home cannot protect us, where can we
find refuge? If family binds us, how can we free
ourselves from this role without experiencing
further trauma?

The play does not tell the story of one particu-
lar family; rather, it is a familiar setting for any-
one who has experienced loneliness growing
in the place they call home. The protagonist of
| Miss Home, a play by Radostaw Maciag from
the Jan Kochanowski Powszechny Theatre in
Radom, knows this well. Maciag, winner of last
year's Gdynia Drama Award, returns to the family
home he once fled for the big city. He is an artist;
a fact he emphasises repeatedly. He fits less and
less into the world he comes from. Those famil-
iar with the work of Didier Eribon and his Polish
followers will already be acquainted with stories
of how differences in cultural capital can loosen
bonds and cause a sense of belonging to disap-
pear, resulting in an ever more profound sense
of alienation towards even those closest to us.

The protagonist, Maciek (played by Filip tannik),
returns home following a family tragedy: his
father's suicide attempt. One might sarcasti-
cally say that tragedy unites Poles. Indeed, only
disaster can rekindle fading bonds. However,
the protagonist returns not only out of a sense
of duty. He also wants a better life for his father
and believes he understands him better than his
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mother and brother. The relationships he tries
to establish can be moving for the viewer and
are sometimes difficult to accept. Personally,
| found the final scene painful, and it left me feel-
ing resentful and angry towards the main char-
acter. But perhaps he was entitled to do what
he did? Possibly living with a wall unit and col-
ourful wallpaper, as depicted in the set design,
does not evoke nostalgia, but rather a structure
of relationships based on different definitions
of closeness, which is commmon in many homes.
Perhaps it is a record of trauma rather than do-
mestic warmth?

| Miss Home is not an easy spectacle. Its great-
est strength is that it leaves the audience with
questions. After the performance, we will not
all agree on what we have seen. In fact, we may
argue whether the limbo in which the protago-
nist leaves us is a transgression of family bound-
aries or an attempt to redefine them. What
motivated him: good intentions or something
else? The most significant value lies in the
fact that the play can be interpreted in many
ways, and Macigg proves that he does not take
shortcuts.

Michat Buszewicz also avoids shortcuts in his
play The Boisterous Retirement Home. The di-
rector's vision is not limited to what we see on
the stage. The play by the Wspodtczesny Theatre
in Szczecin shows an alternative way of experi-
encing old age and an innovative method of co-
housing ideal for conscientious seniors who are
more interested in interaction, entertainment,
and relationships than solitude.

The Boisterous Retirement Home is, in a sense,
an attempt to create a utopia — a story about a
place where old age is not a state of limbo or a
gradual disappearance. It is a phase of life that
still has meaning and ritual. Buszewicz does not
shy away from difficult questions: what should
we do when our bodies refuse to obey us? How
can we talk about dying without condemning
ourselves to loneliness? What will happen to
those unable to fit into this new, joyful model of
old age because they are not healthy, wealthy or
independent enough?

This performance is a collective fantasy about
a community unafraid of old age or death. How-
ever, it also reveals the illusion that goodwill and
a few ideas alone can suddenly transform a sys-
tem incapable of providing dignified care for
the elderly. Buszewicz presents a vision in which
the fear of death is not relegated to the private
sphere but instead becomes a public issue -
a theme that, as with the entire festival, con-
nects personal experience with the broader po-
litical landscape.
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Roszkowski’s Don Quixote is not
only about a literary knight errant;
it is also about the idea that, even
in old age, it is possible to maintain
the illusion that the world can be
improved...

Jakub Roszkowski's interpretation of Don
Quixote, staged at the Slaski Theatre in Katowice,
also follows this path. This stage adaptation of
Miguel de Cervantes’ novel, set in a hospital, only
superficially resembles the original work. View-
ers will be surprised by who ends up where and
why. Here, old age is not an organised communi-
ty, but rather a lonely journey against the tide of
youth; dreams that become a burden over time;
and family relationships that are not always
willing to support someone's fantasies. In fact,
they only become ready at the last moment,
when it is already too late.

Roszkowski's Don Quixote is not only about a lit-
erary knight errant; it is also about the idea that,

CONSIDER THE LOBSTER Litewski Narodowy Teatr
Dramatyczny, Wilno / CONSIDER THE LOBSTER
Lithuanian National Drama Theatre, Vilnius

| fot./ohoto Martynas Norvaisas
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The Dream Merchants ask what

can still be sold today when illusions
have expired, but they quietly

and stubbornly answer that
perhaps dreams are the only

things we truly own.

even in old age, it is possible to maintain the
illusion that the world can be improved, and that
there is someone who will believe in this vision
alongside you. That someone is usually children.
“I am 40 years old. | am about the same age as
Sancho Panza. My parents are around 70. They
are around the same age as our Don Quixote.
| love them. Sometimes | admire them. Some-
times, however, | think | know better. Sometimes
| respect their decisions. Sometimes they annoy
me, and | cannot come to terms with that. My
parents lead normal lives as Polish pensioners.
Neither overly grey nor overly colourful. They
do not don armour, mount a horse, and set off
as errant knights on a journey through La Man-
cha in search of true love and battle monsters.
People do not look at them as madmen chasing
the unattainable and fighting windmills”, writes
the director in the introduction to the play.

This play contrasts the myth of the great
adventure with the reality of everyday life,
including the brutal reality of hospital life.
It portrays a senior citizen who refuses to die qui-
etly, even if his fantasies are sometimes incom-
prehensible to his loved ones. In this sense, Rosz-
kowski asks the same question as Buszewicz,
albeit from a different perspective: how can we
embrace old age on its own terms? How can we
forge bonds that do not suffocate, but provide
space for shared experiences, even if only in the
imagination, even at the last moment? And is
the family ready to join this journey? In these
two plays, the answer is yes, so there is hope.

Opportunity

And yet, despite being a collection of stories
about loss and the breakdown of relationships,
there is room for subtle hope. Consider, for in-
stance, The Dream Merchants by Anna Sroka-
Hryn of Warsaw's Roma Theatre. Here, the lyrics
of Artur Rojek and Myslovitz, which have long
been associated with melancholy and genera-
tional stagnation, are given a new lease of life.
On stage, young actors sing not only of sadness

and confusion but also of the need to try again, to
find a cormmon language, and to gather together
in the rehearsal room to see what happens.

This modest, intimate form - consisting of just
a few chairs, white costumes and chalk lines
forming the set, with music instead of grand
decorations — is a gesture of hope. It reminds us
that theatre does not have to be monumental
to provide a space for encounters. That a voice,
a glance or a shared refrain is enough. The
Dream Merchants ask what can still be sold to-
day when illusions have expired, but they quiet-
ly and stubbornly answer that perhaps dreams
are the only things we truly own. In this way, the
performance directed by Sroka-Hryn adds an
opportunity-filled chapter to the festival story. It
offers us the chance to experience sparse, young
and seemingly fragile art, and to appreciate how
it can momentarily halt the collapse and help us
catch our breath when the world overwhelms us.

Justyna Sobczyk’s The Secret Garden, produced
at the Zagtebie Theatre in Sosnowiec, made the
most of this atmosphere. Contrary to the title,
the performance is not an escapist fairy tale.
The garden that grows on stage is not an escape
from the world, but a way to highlight something
in this world, to uproot and replace. Sobczyk re-
imagines a classic of children's literature through
her sensitivity to otherness, exploring themes of
bodies that do not fit into norms, relationships
that require care, and communities that form
not from similarities but from differences.

This ‘secret garden’ is not about miraculous
recoveries; it is about patience. About accept-
ing that not everyone will bloom at the same
time. It is also about accepting slow growth and
acknowledging that it needs other people as
much as water and sunshine. On stage, Sobczyk
breaks away from the patronising tone of ‘chil-
dren's theatre’ and gives everyone an equal
right to dream of a world where weakness is not
shameful and care is not a luxury. A world where,
as we see at the end of the performance, it is
simply ‘possible’.

The Secret Garden offers a glimmer of hope for
a festival world that wallows in mourning, decay
and loneliness. It is a modest but stubborn tes-
tament to the fact that sometimes all you need
to do is leave the door open. There is no miracle
waiting behind it, but rather a process: a slow re-
gaining of hope that living together with people
who are different is possible. Add to this the excel-
lent lead performance by Adrianna Matecka, who
guides us through the show, and the set design
by Magdalena tazarczyk, and you have a beau-
tiful theatrical adventure. The Secret Garden is,
quite simply, a stunning theatrical adventure.

20 GAZETA TEATRALNA 111 - 2025 - Magazyn Festiwalowy / Festival Magazine

What happens when a child's imagination col-
lides with adult fears? You can ask yourself this
question during the performance of Heaven
and Hell from the National Theatre in Warsaw.
Jakub Krofta, a Czech director who has worked
in Poland for many years, creates his custom-
ary world on the borderline. This is not a story
for the youngest viewers only; its simple images
conceal something that will also intrigue adults.
But only superficially, because it is actually very
entertaining. It is a theatrical fairy tale penned
by Maria Wojtyszko about a young mother who
is a DJ and dies young. She wants to return to
her son at any cost. She confronts both the Devil
and God, who are not terrifying deities, but rath-
er human characters. This beautifully directed,
visually rich, gentle story smooths the sharp
edges. In the festival programme, Heaven and
Hell is presented alongside performances about
trauma, mourning and loss, but it offers a per-
spective that embraces naivety and humour,
even when faced with adversity.

Stories

During this year's festival, viewers can consider
how stories shape reality, including contemporary
stories, historical narratives and literary works.

In the Polonia Theatre production of Prima
Facie, directed by Adam Sajnuk, Maria Seweryn
plays Tessa: a brilliant and confident lawyer for
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TAJEMNICZY OGROD Teatr Zagtebia w Sosnowcu / THE SECRET
GARDEN Zagtebie Theatre in Sosnowiec | fot./photo Jeremi Astaszow
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The Secret Garden offers a glimmer
of hope for a festival world that
wallows in mourning, decay and
loneliness. It is a modest but stub-
born testament to the fact that
sometimes all you need to do is leave
the door open. There is no miracle
waiting behind it, but rather

a process: a slow regaining of hope...

whom ethics are a negotiating tool and truth
is a well-crafted narrative. For a long time, the
play appears to adhere to the conventions of
a monodrama, a one-woman show: an intelli-
gent, successful woman, reminiscent of a char-
acter from a New York legal thriller; quick dia-
logue with the audience; sharp retorts; and
a sparkle in her eye. But then something breaks.
Suddenly, it becomes clear that the protagonist,
the narrator of the story, has become its victim.
She switches from her own defence attorney
position to a prosecutor, and the entire balance
of power shifts.



NOWY PAN TADEUSZ, TYLKO ZE RAPOWY Teatr Polski
w Poznaniu/ NEW PAN TADEUSZ — BUT THIS TIME, IT'S RAP
Polski Theatre w Poznaniu | fot./photo Michat Mitoraj

Although the American legal system works dif-
ferently from the Polish one, the mechanisms
are easily recognisable. There is white-collar vio-
lence and institutional silencing, and the system
protects structures better than people. Through
their work, Sajnuk and Seweryn demonstrate
how easily the boundaries of what we consider
acceptable can be shifted, and how long we can
repress our own experiences if we have been
taught not to acknowledge them. At first glance,
this is a play about brilliance, success, and un-
written rules. Above all, however, it is about the
moment when the whole structure begins to
crumble: When someone who has spent years
recounting other people's stories suddenly has
to recount their own. It can no longer be con-
fined to the framework of a cold criminal case.
This is when the story ceases to be a tool and be-
comes a form of salvation.

In his play New Pan Tadeusz - but this Time
It's Rap at the Polski Theatre in Poznan, Kamil
Biataszek explores how stories that fall under
the broad category of ‘historical politics’ can be
used to manipulate memory. Biataszek, a fourth
year directing student at the Theatre Academy
in Warsaw, has made a phenomenal directorial
debut. He has previously collaborated with the
theatre as a writer on projects including Krzysz-
tof Garbaczewski's The Divine Comedy. This
time, Biataszek takes control of the stage himself,
tackling the national epic and filtering it through
a visual language that takes Mickiewicz's verses
to a new level.

In his interpretation, Pan Tadeusz is not a mon-
ument, but rather a pretext for a generational
reckoning: with the romantic myth; with na-
tional narratives; and a language that has long
served to shape the collective imagination.
Biataszek transforms nineteenth-century vers-
es into everyday prose, which is sometimes raw
and gritty like the backyards of Raszyn, where he
comes from and features in the play. Local iden-
tity, the language of young suburbanites, rap
and the rhythm of the street become his prima-
ry means of expression. Biataszek’s production
reveals the true purpose of national epics and
who they are meant to serve: those who have
a monopoly on violence and power. Ultimately, it
is a collection of specific mechanisms that gov-
ern the community and return in various forms
throughout nineteenth- and twenty-first-century
Poland. Leaving the performance, | was left with
a question: who does our history, stubbornly per-
petuated in education, remember? Who are the
characters of national epics whose words teenag-
ers learn by heart and recite in Polish lessons?

The creators of the play The Survivors, produced
by the History Meeting House centre and directed
by Maja Kleczewska, Piotr Rowicki, and Agnieszka
Przepidrska, address the issue of history. In 2022,
a plague commemorating the victims of rape
in the Zieleniak area was erected in Warsaw's
Ochota district. In the future, the plagque will be
replaced by a monument, but the memorial is
still missing for now. Therefore, the play, directed
by Kleczewska, features a virtual version of the
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Kleczewska'’s production is about
more than just telling the story
of one woman. It is about finding
a form for memory.

memorial, with visualisations by Krzysztof Gar-
baczewski. This symbolic unveiling serves as a
pretext to recall the story of Irena K.

The appearance of the plague itself signified
a change in memory politics. A similar break-
through came with the publication of the book
Rape. A History of Shame: Diary of the Survi-
vors by Dr Wiola Rebecka, and with the war in
Ukraine. These events made it clear that rape is
not only an individual tragedy but also a weap-
on of war. It is used to humiliate women and
appropriate their bodies as a strategy to destroy
invaded communities. Piotr Rowicki wrote a play
based on the story of Irena K., based on archives
and fragments of accounts — not what was writ-
ten down, but what was left unsaid. Reaching
the heights of her acting career, Przepidrska tells
this story with her whole body, juggling regis-
ters and emotions. She presents a new narrative
about not only war and its victims, but also the
process of remmembrance itself.

Viewers should not be surprised that the per-
formance ends with the phrase ‘Stand up for
roll call'" repeated many times. This refrain of
remembrance is also a call to awareness, and
a symbolic gesture that the audience can per-
form together to atone for history. Kleczewska
and Rowicki do not claim that this story can be
recounted straightforwardly. On the contrary,
the text deliberately leaves gaps where words
are lacking. Metaphors are sometimes unclear
or mismatched because the experience they are
trying to convey defies language. Like the char-
acters in other plays in the festival programme,
Irena escapes into fantasy as a teenager experi-
encing the worst form of violence: rape.

In this case, how does storytelling shape reali-
ty? Kleczewska's production is about more than
just telling the story of one woman. It is about
finding a form for memory. It is about the tools
of coommemoration that are still too clumsy to
encompass an experience that is both quiet and
shamefully silenced. Theatre allows us to ask the
increasingly pertinent question: can something
that cannot be spoken be commemorated?

Or is it better not to remember anything? For-
get about commemoration so you dodo not
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have to face the guilt? Maintain a good repu-
tation, a clear conscience, and peace of mind
when living in a ghost-free city. Do not rip the
band-aid off quickly, do not dig into the foun-
dations and refrain from asking what came be-
fore. But the past does not just go away. It seeps
through cracks and shows up in notarial deeds,
archives, plaques, and their absence. It co-creates
the present, even if we try to erase it. The play
Kielce Protest. Who Owns Kielce?, directed by
Jakub Skrzywanek and based on a text by Julia
Nowak, explores questions of memory, space,
and power embedded in local topography and
pulsating socio-historical tensions. Although the
premiere coincided with another institutional
protest around the Zeromski Theatre, the play’s
producer, the production itself does not directly
comment on this. Instead, the creators return to
unprocessed events from years ago that remain
present in the consciousness of the residents.
Perhaps because these events have not been
processed, they demand their place on stage.

The starting point is the present day, with the
house flipper phenomenon in full bloom, gen-
trification, evictions and reclamation of ‘long
lost’ tenement buildings. The term ‘house flip-
ping’ has become a linguistic smoke screen: it
distracts us from thinking about economic vio-
lence and encourages us to think about ‘market
savvy' instead. The performance opens this bot-
tomless bag, in which helpless heirs and ruth-
less tenement cleaners mingle. At the heart of
the narrative lies a residence, representing both
a living space and a battleground for what
should be an inalienable right: shelter.

&

The play Kielce Protest. Who Owns
Kielce?, directed by Jakub Skrzy-
wanek and based on a text by Julia
Nowak, explores questions of mem-
ory, space, and power embedded
in local topography and pulsating
socio-historical tensions.

The play begins with contemporary housing
conflicts and then goes back in time, first to
the 1990s, when the collapse of the state and
bureaucratic mediocrity enabled the predatory
privatisation of municipal property. It then goes
back even further in the past to the late 1940s.
There, at a rural wedding, a Jewish Holocaust



survivor returns to his hometown and his for-
mer house. He finds it occupied by a new family.
They greet him with apparent openness, but this
is merely a fagcade; what happens next is brutal.
History repeats itself.

Neither Skrzywanek nor Nowak are looking for
answers, nor do they seem to want to provide
them. They are interested in the mechanism
of forgetting, the collective impulse to repress
and the social contract that it is better not to
dwell on the past. However, they also consider
responsibility for a place, city, and memory. In
this sense, The Kielce Protest is not only a recon-
struction of local history, but also raises critical
questions about power over narrative: who can
speak, what can be remembered, what should
be commemorated, and why is nothing some-
times commemorated?

&

While Serban's story focuses on the
individual, Lafon's individual creates
her own story: small and fleeting,
without fanfare, yet full of meaning.

However, in the background, the theatre asks
itself: who does the city belong to? Who does the
theatre belong to? Can the theatre be ‘reclaimed’
by new owners like an empty flat? What be-
comes of the history of its previous occupants?

Guests

This international dimension of this year's fes-
tival edition goes beyond a mere symbolic
gesture of opening up to Europe. It serves as
a genuine invitation to discuss the role of theatre
in today's world and the relationship between
theatre and the world. The foreign programme
includes three distinctive productions from
Romania, France, and Lithuania, each with a dif-
ferent aesthetic and immersed in a distinct po-
litical and cultural context. Together, they form
a series of reflections on power, responsibility
and community.

Against this backdrop, Andrei Serban’s produc-
tion of Mary Stuart at the National Theatre in
Bucharest proved highly resonant. After 32 years
of absence from his native country, the direc-
tor returned to the stage with his adaptation of
Robert Icke’'s modern-day reimagining of Schil-
ler's classic tragedy. Here, the story of the two
gueens, Mary Stuart and Elizabeth |, is expand-
ed to explore their relationships with the people,

as the monarchy does not exist in isolation. The
idea of the monarch as a prisoner of their own
crown and of power as a theatre of illusion and
violence resonates even more strongly in the
context of the Romanian political scene, where
the cancellation of the December 2024 parlia-
mentary elections has become a symbol of the
crisis of democracy.

Serban casts two actresses in the roles of Mary
and Elizabeth simultaneously. This arbitrary de-
cision transforms a biographical tale into a uni-
versal parable about how history and politics can
undermine identity. Elizabeth and Mary — seem-
ingly opposed - turn out to be mirror images
of the same oppression: power that destroys,
excludes and dehumanises.

However, this story of female empowerment in
a patriarchal society is not just about gender. It is
also a spectacle that reveals the mechanisms of
ideological exclusion. Both monarchs strive for
influence and are caught up in symbolic and real
violence. Rather than moralising, Serban shows
that power always works through mediation;
it never acts alone but commissions someone
else to do so.

Cavaliéeres, directed by Isabelle Lafon and pre-
sented in 2024 at de la Colline — Théatre National
in Paris, takes an entirely different path - devoid
of grand politics, yet poignantly political in its
everyday nature. This modestly staged yet deep-
ly poetic performance is set in everyday life and
played out in subtle emotional nuances. Four
women — Denise, Saskia, Nora and Jeanne —from
different backgrounds and troubled pasts, form
a community resembling a temporary family:
one without blood ties but with enormous ten-
derness and care.

This story of a community of women and their
arduous journey to healing resonates as a quiet
counterpoint to historical dramas such as Mary
Stuart, not by contrasting them, but by com-
plementing them. While Serban's story focuses
on the individual, Lafon's individual creates her
own story: small and fleeting, without fanfare,
yet full of meaning. The heroines of Cavalieres
are neither icons nor victims of the system. They
are women trying to rebuild their lives. Their
community is not based on ideology or survival
strategies, but on intimate mutual responsibility.
Madeleine, a girl with a disability who is invisible
yet present, becomes the axis of this micro-com-
munity — a confidante and a source of meaning.
Lafon demonstrates that theatre can provide
a space where marginalised and unheroic indi-
viduals can gain existential significance, offering
an intimate and shared experience imbued with
the poetry of everyday life.
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Theatre can still be where the com-
munity can catch its breath, if only for
a moment, and try to reinvent jtself -
perhaps a little wiser, a little more
tender and a little braver this time.

Finally, Yana Ross's Consider the Lobster from
the Lithuanian National Drama Theatre offers
a theatrical essay based on David Foster Wal-
lace's famous text, written in a completely dif-
ferent formal and emotional register. This is not
the first time the artist has drawn on the work
of an essayist widely considered one of the most
outstanding in contemporary literature. This col-
lage-like performance does not so much adapt
the text as orbit freely around the theme of suf-
fering — that of animals, people, and societies.
In a post-dramatic aesthetic full of intertextual
references, Ross creates a spectacle that initially
resembles a festival: the actors dance Lithuanian
folk dances, change into costumes reminiscent
of those worn at the Maine Lobster Festival, and
portray both victims and perpetrators, as well
as mothers and children. The performance con-
sists of a series of images and gestures, some
of which are literal, such as the scene involving
a bathtub full of water in which an actress

spends 40 seconds (the time it takes for a lob-
ster to die in boiling water), and others that are
abstract or ironic. Ross does not offer a single in-
terpretation, but rather provokes thought about
the trivialisation of suffering, the normalisation
of violence and the limits of sensitivity. Some-
times accurately, sometimes ostentatiously and
sometimes too directly.

Compared to Cavalieres, Ross's production
seems like its opposite; tenderness versus analy-
sis. There is a relationship there; critical distance
here. While Mary Stuart touches on the past
through political mechanisms and historical
traumas, Cavalieres and Consider the Lobster
deal with the present through private life, every-
day gestures and physical presence. Despite
their formal differences, however, all these per-
formances are linked by a common question:
how can we talk about responsibility today?

If theatre is to have any meaning —and | strongly
believe in its power — it should be a place where
you can express your pain and seek forms that
do not mask it with false catharsis, but allow
you to confront it. This festival is therefore about
unending mourning, systems that betray peo-
ple and fantasies that provide protection when
the world fails to do so. The aim is not to plunge
the audience into sadness, but to remind them
that everything falling apart today can provide
the basis for something new. Theatre can still
be where the community can catch its breath,
if only for a moment, and try to reinvent itself —
perhaps a little wiser, a little more tender and
a little braver this time. &g
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PIEKtO - NIEBO Teatr Narodowy, Warszawa / HEAVEN AND
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PROTEST KIELECKI.

DO KOGO NALEZA
KIELCE?

Teatr im. Stefana Zeromskiego
w Kielcach

tekst: Julia Nowak i Jakub Skrzywanek
rezyseria: Jakub Skrzywanek
dramaturgia: Pawet Sablik i Julia Nowak

scenografia, rezyseria swiatet:
Agata Skwarczynska

kostiumy: Lila Dziedzic

muzyka: Szymon Tomczyk
choreografia: Agnieszka Kryst
wspotpraca reporterska: Piotr Szostak
konsultacje jezykowe: Stanistaw Cygan

przygotowanie spiewu ludowego:
Ewa Grochowska

kapela weselna: Ewa Grochovyska,
Dorota Murzynowska, Marcin Zytomirski

wykonanie dekoracji — pajgka weselnego
wg wfasnego projektu:
Tomasz Arkadiusz Iskierka

wykonanie haftéw na kostiumach
wg wfasnego projektu:
Klara Anna Makowczynska

inspicjentka/suflerka: Klaudia Sobura

obsada: Dagna Dywicka, Klaudia Janas,
Beata Wojciechowska, Mateusz Bernacik,
Kuba Golla, tukasz Pruchniewicz,

Dawid Ztobinski

PRAPREMIERA: 30.05.2025

Spektakl rekomendowany
dla widzow od 15. roku zycia.

&%

KIEDY?12.10.2025 © 16:00 i 20:00
GDZIE? nowa scena Teatru Zeromskiego
CZAS TRWANIA 120 min.

JEZYK polski, angielskie i polskie napisy
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Jak zosta¢ wiascicielemn kamienicy? Gdzie warto
szukac¢ mieszkan pod flipa? Komu zaufa¢ podczas
wynajmu? Czy da sie wyciagnac 4 miliony ztotych
od publicznej instytucji za 2 metry kwadratowe?
Kiedy taniej kupi¢ i drozej sprzedac? Lepiej jest
miec czy by¢? Jak przebiegta w Kielcach przemiana
ustrojowa w latach 90.? Kto na niej zarobit? Kto stra-
cit? Skad wziety sie tu kamienice?

Spektakl ,Protest kielecki. Do kogo naleza Kielce?”
to rodzaj performatywnej instalacji dokumentalnej -
0 przesnionej rewolucji mieszkaniowej w Kielcach
i ludziach, ktérzy na niej skorzystali oraz tych, ktérzy
nadal na niej traca. A przede wszystkim proba zada-
nia pytania: czy mozna przeciw temu wszystkiemu
zaprotestowac?

&

,Protest kielecki. Do kogo nalezq Kielce?" to sztuka
dobitna, przewrotna, prowokacyjna. A odnosi sie
do tematu w Polsce na wskros politycznego: ryn-
ku nieruchomosci. Z kazdqg odstong trzyaktowego
przedstawienia cofamy sie w czasie. Kolejno na
scene trafiajq: spekulacja mieszkaniami i ,czysz-
czenie" kamienic w dzisiejszej Polsce, przekrety
prywatyzacyjne trzy dekady temu, zabdr mienia
pozydowskiego tuz po Il wojnie swiatowej. Ciezar
tych tematow jest oczywiscie rozny, a samo ich ze-
stawienie jest mocng prowokacjq.

Witold Mrozek, Gazeta Wyborcza

Jest to jeden z wazniejszych i bardziej udanych
spektakli Skrzywanka w ostatnim czasie. Wyrosty
z autentycznej ztosci i checi protestu, jest ostry,
spojny, konsekwentny, a jego zasieg nie tylko lo-
kalny. Przedstawienie postuguje sie jezykiem re-
portazu (znakomity research, dokumentacja, fakty,
argumenty, rekonstrukcje zdarzen, szybkie skroty,
mocne tezy i jaskrawe srodki). Groteska i przery-
sowanie stuzq uzyskaniu dosadnego efektu i idg
W parze z narastajgcq grozq.

Wanda Swigtkowska, Teatr
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THE KIELCE
PROTEST.
WHO OWNS
KIELCE?

Stefan Zeromski Theatre in Kielce

scriptors: Julia Nowak and Jakub Skrzywanek
director: Jakub Skrzywanek

dramaturgy: Pawet Sablik and Julia Nowak

set and lighting designer: Agata Skwarczynska
costume designer: Lila Dziedzic

music: Szymon Tomczyk

choreographer: Agnieszka Kryst

reporter collaboration: Piotr Szostak
language consultations: Stanistaw Cygan
coach of folk singing: Ewa Grochowska

wedding band: Ewa Grochowska,
Dorota Murzynowska, Marcin Zytomirski

decorations — wedding spider according
to own design: Tomasz Arkadiusz Iskierka

embroidery on costumes according to own
design: Klara Anna Makowczynska

stage manager/prompter: Klaudia Sobura

cast: Dagna Dywicka, Klaudia Janas,
Beata Wojciechowska, Mateusz Bernacik,
Kuba Golla, tukasz Pruchniewicz,

Dawid Ztobinski

PREMIERE: 30.05.2025

The performance is for viewers
aged 15 and over.

&

WHEN? 12.10.2025 © 16:00 and 20:00
WHERE? new stage of Zeromski Theatre
DURATION 120 min

LANGUAGE Polish with English and Polish
subtitles

How to become a tenement house owner? Where's
a good place to look for flip-worthy properties?
Who to trust when renting? Is it possible to get
4 million zlotys from a public institution for 2 square
meters? When to buy low and sell high? What's
better: to have or to be? How did the political
transformation in Kielce unfold in the 1990s? Who
profited from it? Who lost? Where did the tene-
ment houses come from?

The play The Kielce Protest. Who Owns Kielce? is
a type of performative documentary installation -
about the dreamed housing revolution in Kielce and
the people who benefited from it, as well as those
who are still losing out. But above all, it's an attempt
to ask the question: can one protest against this all?

&R

The Kielce Protest. Who Owns Kielce? is a power-
ful, subversive, and provocative play. It thorough-
ly addresses the political issues of the real estate
market in Poland. Each act of this three-part per-
formance takes us back in time. The topics present-
ed on stage include housing speculation and the
‘cleansing’ of tenement houses in today’s Poland,
privatisation scams from three decades ago, and
the seizure of Jewish property immediately follow-
ing World War Il. The weight of these topics varies,
and their juxtaposition is highly provocative.

Witold Mrozek, Gazeta Wyborcza

This is one of Skrzywanek's most essential and
successful productions in recent years. Born out of
genuine anger and a desire to protest, the perfor-
mance is sharp, coherent, and consistent. Its reach
extends beyond the local level. The performance
employs the language of reportage, including
excellent research, documentation, facts, argu-
ments, event reconstructions, quick cuts, strong
theses, and vivid imagery. Grotesque elements and
exaggeration create a striking effect that intensi-
fies the growing horror.

Wanda Swigtkowska, Teatr
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fot. Przemystaw Jendroska

DON KICHOT

Teatr Slaski im. Stanistawa Wyspianskiego
w Katowicach

na podstawie powiesci
Miguela de Cervantesa

rezyseria i adaptacja: Jakub Roszkowski
scenografia: Mirek Kaczmarek

muzyka: Dominik Strycharski
choreografia: Anna Maria Krysiak
konsultacje medyczne: Marcin Lesniewski
asystentka rezysera: Alicja Juszkiewicz
inspicjentka/suflerka: Barbara Dudek
realizacja dZwieku: Franciszek Borgiel
realizacja swiatta: Waldemar Janiszek
realizacja projekcji: Piotr Trzesowski

kierownictwo produkcji:
Matgorzata Dtugowska-Btach

kierownik techniczny produkcji: Maciej Rokita
asystentka produkcji: Dorota Damec-Hanulak

obsada: Grzegorz Przybyt, Marcin Gawet,
Aleksandra Przybyt, Anna Kadulska,
Wiestaw Stawik

PREMIERA: 26.01.2024
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KIEDY? 14.10.2025 © 17:00 i 20:00

GDZzIE? duza scena Teatru Zeromskiego
CZAS TRWANIA 100 min.

JEZYK polski, angielskie napisy
SPOTKANIE po wieczornym spektaklu

spotkanie z tworcami
i tworczyniami
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Znacie opowiesc o szlachcicu z La Manchy, ktéry za-
pragnat szukac¢ rycerskich przygdd? Oczywiscie, ze
znacie! Marzyciel, idealista, Slepo wierzacy w zwycie-
stwo dobra nad ztem - to wtasnie Don Kichot, jeden
z najbardziej rozpoznawalnych bohateréw wszech
czasow. Ten, ktéry walczyt z wiatrakami. Ten, ktéry
na dame swego serca wybrat piekng Dulcynee. Ten,
ktéremu w przygodach towarzyszyt Sancho Pansa.
Ten, ktory... No wiasnie, jak to wiasciwie byto z tymi
opowiesciami? Czy Don Kichot to prawdziwy bted-
ny rycerz, czy jednak cztowiek w obtedzie?

Jakub Roszkowski, autor adaptacji i rezyser spekta-
klu, poszukuje bohateréw Cervantesa na szpitalnym
oddziale, na ktérego korytarzach nie brakuje ani
humoru, ani wigoru. W swiecie btednych pacjentow
gra nie toczy sie o dowiedzenie cnét rycerskich, lecz
o mozliwos¢ zycia na swoich zasadach i wolnosc.
Przede wszystkim jednak, zgodnie z hiszparskim
oryginatem, stawka jest tu poszukiwanie mitosci
oraz akceptacji.

&

,Don Kichot” Jakuba Roszkowskiego to intrygujqcy,
spojny i peten refleksji spektakl, w ktérym smiech
przeplata sie ze smutkiem. Koncept ulokowania
akcji na oddziale geriatrycznym jest nieoczywisty,
ale jakze trafny. Rezyser funduje widzowi rollerco-
aster emocjonalny. | chociaz Smiejemy sie z zartow
sytuacyjnych Anny Kadulskiej, oglgdamy perype-
tie pacjentow, chichoczgc pod nosem, to po fina-
le opuszczamy sale petni zadumy, a sam spektakl/
jeszcze dtugo bedzie w nas rezonowat.

Magdalena Mikrut-Majeranek, teatrologia.info

Sceny z powolnego i nudnego zycia szpitalnego
zderzone zostaty z fantasmagorycznymi przygo-
dami Don Kichota, ktoére dziejg sie w jego gfowie,
bo wszystko sie dzieje w gtowie. To tam, w gfowie,
stojak na kropldwke moze zamienic sie w miecz,
wadzek inwalidzki w konia. Swiat wymyslony, pole-
kowy skrzy sie kolorem i kostiumami, jak z komedii
dell arte. Czy to personel szpitala, pacjent i corka
Don Kichota urozmaicajg mu zycie, czy tez on im,
pozwalajgc podqzy¢ za swojg wyobrazniq?

Marta Fox, martafox.pl
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DON QUIXOTE

Stanistaw Wyspianski Slaski Theatre
in Katowice

based on the novel by Miguel de Cervantes
scriptor and director: Jakub Roszkowski
set designer: Mirek Kaczmarek

music: Dominik Strycharski
choreographer: Anna Maria Krysiak
medical consultations: Marcin Le$niewski
assistant director: Alicja Juszkiewicz
stage manager/prompter: Barbara Dudek
sound technician: Franciszek Borgiel

light technician: Waldemar Janiszek
video technician: Piotr Trzesowski

production manager:
Matgorzata Diugowska-Btach

technical production manager: Maciej Rokita
production assistant: Dorota Damec-Hanulak

cast: Grzegorz Przybyt, Marcin Gawet,
Aleksandra Przybyt, Anna Kadulska,
Wiestaw Stawik

PREMIERE: 26.01.2024

&

WHEN? 14.10.2025 © 17:00 and 20:00
WHERE? main stage of Zeromski Theatre
DURATION 100 min

LANGUAGE Polish with English subtitles

MEETING meeting with the creators after
the evening performance

Do you know the tale of the nobleman from La Man-
cha who wanted to seek chivalrous adventures? Of
course you do! The dreamer, the idealist, the blind
believer in the victory of good over evil - this is Don
Quixote, one of the most recognisable heroes of all
time. The one who fought against windmills. The
one who chose the beautiful Dulcinea as the lady
of his heart. The one who was accompanied on
his adventures by Sancho Panza. The one who..
Well, what was it actually like with these stories?
Is Don Quixote a true misguided knight or a man
gone mad?

Jakub Roszkowski, author of the adaptation and
director of the play, searches for Cervantes’ charac-
ters in a hospital ward whose corridors lack neither
humour nor vigour. In the world of the misguided
patients, the game is not about proving the virtues
of chivalry, but about being able to live on one’s own
terms and being free. Above all, however, in keep-
ing with the Spanish original, what is at stake here
is the search for love and acceptance.

&R

Jakub Roszkowski’s Don Quixote is an intriguing,
coherent and reflective play in which laughter
alternates with sadness. The concept of locating
the action in a geriatric ward is not obvious, but
very apt. The director treats the audience to an
emotional rollercoaster. And although we laugh
at Anna Kadulska's situational jokes and watch
the patients’ adventures, giggling under our
breath, after the finale we leave the room full of
reverie, and the performance itself will resonate in
us for a long time to come.

Magdalena Mikrut-Majeranek, teatrologia.info

Scenes of slow and boring hospital life are jux-
taposed with Don Quixote's phantasmagorical
adventures that happen in his head, because
everything happens in the head. It is there, in
the head, that an IV stand can turn into a sword,
a wheelchair into a horse. The imaginary, drug-in-
duced world sparkles with colour and costumes, as
if from a dell arte comedy. Is it the hospital staff,
the patient and Don Quixote’s daughter who make
his life interesting, or is it him who lets them follow
his imagination?

Marta Fox, martafox.pl
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MARY STUART

Teatr Narodowy w Bukareszcie

na podstawie tekstu Fryderyka Schillera
adaptacja: Robert Icke

ttumaczenie: Irina Velcescu / Maciej Stroinski
rezyseria: Andrei Serban

wersja sceniczna: Daniela Dima
scenografia: Helmut StUrmer

kostiumy: Corina Gramosteanu

muzyka: Alexei Turcan

wideo: Andrei Cozlac

rezyseria swiatet: Cristian Niculescu
asystentka rezysera: Corina Mihaela Predescu
asystent scenografa: Steff Chelaru
realizator dZwieku: Liviu Stoica

asystent rezysera swiatet: Daniel Mateescu
producentka: Madalina Ciupitu

kierownicy techniczni:
Costi Lupsa, Adrian lonescu

suflerka: Angelica Manciu

obsada: Raluca Aprodu, Nicoleta Lefter, Ofelia
Popii, Mihai Calin, Conrad Mericoffer, Emilian
Oprea, Ciprian Nicula, Florin Aioane, Tudor Cucu
Dumitrescu, Stefan Mihai, Marius Bodochi,
Mihai Calota, Florin Calbajos

PREMIERA: 1212.2024

Spektakl rekomendowany dla widzéw od 16. roku zycia.

Spektakl prezentowany rownolegle w ramach Festi-
walu Gra z Kantorem - Rumunia: widma przesztosci
organizowanego przez Cricoteke przy wsparciu Ru-
munskiego Instytutu Kultury w Warszawie i rumunskie-
go Ministerstwa Kultury. Wiecej informacji na stronie:
www.cricoteka.pl

&

KIEDY?15.10.2025 * 19:00

GDZIE? duza scena
Kieleckiego Centrum Kultury

CZAS TRWANIA 160 min. (jedna przerwa)

JEZYK rumunski, polskie i angielskie napisy

GAZETA TEATRALNA 111 - 2025 - Magazyn Festiwalowy / Festival Magazine 35

Ekscytujace, niezwykte, uwodzicielskie — tak mozna
opisac spotkanie brytyjskiego dramaturga Roberta
Icke'a i rezysera Andreia Serbana na scenie Teatru
Narodowego w Bukareszcie. ,Mary Stuart” opowia-
da historie dwodch kobiet, ktore zdominowaty histo-
rie swojej epoki: wygnanej krélowej Szkocji i Elzbiety
I, kréolowej Anglii.

Pierwsza z nich zostata uwieziona za prébe odebra-
nia korony swojej kuzynce, druga jest zaktadniczka
swojego statusu monarchini. Jedna zmystowa i na-
mietna, druga ostrozna i zagubiona. A jednoczes$nie
tak podobne do siebie. Dwa bieguny sity, ambicji
i pychy. Akcja tego historycznego thrillera, skupiona
wokot idei dualizmu, wydaje sie zaczerpnieta z rze-
czywistosci naszych czaséw: manipulacje i zakuliso-
we gry o polityczna i religijna supremacje zapisaty
sie w historii.

Tajemnica, ktéra do dzis fascynuje. Jak w Swiecie,
w ktérym wiadza jest atrybutem mezczyzn, moga
przetrwac wdziek i wigor, piekno i godnos¢? Jedno
jest pewne — wiadza nie jest dziedziczona dzieki fa-
sce boskiej ani krwi, trzeba ja zdobyc¢ i utrzymac nie-
ustepliwag walka, w przeciwnym razie jej utrata jest
kwestia przypadku. Orzet czy reszka?

&

Premiera ,Mary Stuart” w Teatrze Narodowym
w Bukareszcie to niezwykty powrot Andreja Ser-
bana na rodzimq scene, a jednoczesnie wyjqtko-
we wydarzenie kulturalne tgczgce tradycje teatru
klasycznego z nowatorskq rezyseriq. Jest to zapro-
szenie dla wspdtczesnych widzéw do refleksji nad
przesztosciq, ktora pod wieloma wzgledami nadal
wybrzmiewa w terazniejszosci.

Do domu wraca sie z pytaniem: kogo dzis w strachu
przed rywalizacjg pospiesznie skazujemy na gilo-
tyne na podstawie sfabrykowanych dokumentow?

Alexandra Ares, Rinocerul Magazine

Rezyser doprowadzit do powstania szczegodlnej re-
lacji komunikacyjnej miedzy scenqg a salg, miedzy
autorami spektaklu a publicznosciq. Andrei Serban
kontekstualizuje, parafrazuje w postmodernistycz-
nym stylu i nawiqzuje do klasycznej dramaturgii.
Spektakl, w wykonaniu aktorow Teatru Narodo-
wego w Bukareszcie pod kierownictwem Andreia
Serbana i w asyscie Danieli Dimy, stanowi urzeczy-
wistnienie bogatej w znaczenia idei, wizualizujqc jg
poprzez spektakularng konkretyzacje intuicji, spra-
wiajqc, ze odbior spektaklu jest niczym objawienie.

Madalina Dumitrache, Bel-Esprit.ro



36

/EN

MARY STUART

Bucharest National Theatre

based on the text by Friedrich Schiller
translation: Irina Velcescu / Maciej Stroinski
director: Andrei Serban

stage version: Daniela Dima

set designer: Helmut StUrmer

costume designer: Corina Gramosteanu
music: Alexei Turcan

video: Andrei Cozlac

lighting designer: Cristian Niculescu

assistant director: Corina Mihaela Predescu
set designer’s assistant: Steff Chelaru

sound design: Liviu Stoica

lighting designer’s assistant: Daniel Mateescu
producer: Madalina Ciupitu

technical directors: Costi Lupsa, Adrian lonescu

prompter: Angelica Manciu
PREMIERE: 12.12.2024

The performance is for viewers aged 15 and over.

The performance is being presented as part of the
“Playing with Kantor — Romania: Spectres of the Past”
festival, organised by Cricoteka with the support of
the Romanian Cultural Institute in Warsaw and the
Romanian Ministry of Culture. For more information,
go to www.cricoteka.pl

&

WHEN? 15.10.2025 « 19:00

WHERE? main stage
of Kieleckie Centrum Kultury

DURATION 160 min (one interval)

LANGUAGE Romanian with Polish
and English subtitles

Exciting, extraordinary, seductive - this is how one
could describe the meeting between British play-
wright Robert Icke and director Andrei Serban on
the stage of Bucharest's National Theatre. Mary
Stuart tells the story of two women who dominate
the history of their times: the exiled Queen of Scot-
land and Elizabeth I, Queen of England. The former
imprisoned for the mistake of threatening her cous-
in's crown, the latter a prisoner of her status as mon-
arch. The one, sensual and passionate, the other,
circumspect and desolate. Yet so alike. Two poles of
strength, ambition and hubris. Coagulated around
the concept of duality, the action of this historical
thriller seems drawn from the reality of our present:
manipulation, backroom games for political and re-
ligious supremacy have written history.

The mystery that still fascinates today: how grace
and vigor, beauty and dignity endure in a world
where power is the attribute of men. One thing is
certain — power is not inherited by divine grace or
by blood, it must be won and preserved by a relent-
less struggle, otherwise the likelihood of losing it
depends on a mere toss of the coin. Heads or tails?!

&

The premiere of Mary Stuart at the NTB is, there-
fore, an extraordinary comeback of Andrei Serban
on the national stage, an exceptional cultural
event that brings together the tradition of classical
theatre and directorial innovation, being an invita-
tion for today's spectators to reflect on a historical
past that, in many ways, continues to reverberate
in the present. You go home wondering: Whom are
we today hastily ‘guillotining' for fear of rivalry on
the basis of fabricated documents?

Alexandra Ares, Rinocerul Magazine

The director led to the realization of a special re-
lationship of communication between stage and
hall, between the authors of the performance and
the audience. Andrei Serban contextualizes, par-
aphrases, in a postmodern register and preserves
the themes of classical dramaturgy. The perfor-
mance, performed by the cast of the Bucharest
National Theatre — coordinated by Andrei Serban,
assisted by Daniela Dima — marks a substantiali-
zation of the Ideaq, full of meaning, visualizing it
through a spectacular concretization of intuition,
so that the reception is equivalent to a revelation.

Madalina Dumitrache, Bel-Esprit.ro
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fot. Piotr Nykowski

DOM
NIESPOKOJNEJ
STAROSCI

Teatr Wspdiczesny w Szczecinie

tekst i rezyseria: Michat Buszewicz

wideo i scenografia: Michat Dobrucki
choreografia: Katarzyna Sikora
kostiumy: Lila Dziedzic

muzyka: Aleksandra Gryka

Swiatto: Jedrzej Jecikowski

asystentka choreografki: Anna Kaminska
asystent kostiumografki: Marko Saidov

asystentka rezysera:
Magdalena Wrani-Stachowska

inspicjentka: Anna Pawicka

obsada: Beata Zygarlicka, Anna Januszewska,
Pawet Adamski, Robert Gondek, Grazyna Madej,
Jacek Pigtkowski, Ewa Sobiech, Adrianna
Janowska-Moniuszko, Magdalena Wrani-
Stachowska, Maciej Litkowski, Konrad Beta

muzyka na zywo: Arkadiusz Gtogowski (puzon),
Dawid Gtogowski/Dominik Kaszczyszyn (trgbka),
Kamil Wiezowski (tuba), Kuba Fiszer (perkusja)

wideo: Julia Pardon, Wanda Wtodarczyk,
Jerzy Szczutowski, Edmund Gorczyca,
tucja Bartoszek, Janusz Piszczatowski,
Barbara Kucinska oraz Chér Collegium
Maiorum ZUT pod dyrekcjg Szymona
Wyrzykowskiego

PREMIERA: 22.02.2025

W spektaklu odpalany jest papieros, uzywane
sq swiatta stroboskopowe i dymiarka.

Zawiera scene NAgosci.

&R

KIEDY? 16.10.2025 © 19:00

GDZIE? duza scena Teatru Zeromskiego
CZAS TRWANIA 100 min.

JEZYK polski, angielskie napisy

SPOTKANIE po spektaklu spotkanie
z tworcami i twérczyniami

GAZETA TEATRALNA 111 - 2025

Starzejemy sie. Czy tatwo nam sie z tym pogodzi¢?
W 2050 roku ponad jedna trzecia Polski bedzie po
60-tce. W jaki sposdb ta ogromna liczba ludzi moze
by¢ zaopiekowana?

,Dom niespokojnej starosci” to fantazja na temat
cohousingu - wspdlnego mieszkania starszych
0so6b. Siddemka znajomych umawia sie na zycie pod
jednym dachem. Mieszkanie razem to spotkania
ze WCigz zywymi pragnieniami, obawami, planami
i nadziejami. Ale tez okazja do petnego wykorzysta-
nia ostatnich lat. Na co mozna by¢ za starym? Kiedy
jest juz za pdézno na robienie rzeczy, na ktére ma sie
ochote? Czy staros¢ ma oznacza¢ wstyd przed pra-
gnieniem zycia?

Utopijny projekt fikcyjnego ,Domu niespokojnej
starosci” spotyka sie w tym zabawnym, ale i poru-
szajacym spektaklu, z perspektywa zaproszonej
do wspodtpracy grupy szczecinskich seniorow.

&

Gdybym byta Netfliksem, Skajszottajmmem czy in-
nym Maksem, juz bym odpalita silnik i pedzita na
Szczecin, zeby odkupic¢ prawa do tej opowiesci.
(..) To prawdziwa przyjemnosc¢ przyglgdac sie, jak
na scenie szczecinskiego teatru spotykajg sie no-
woczesne myslenie o teatrze Michata Buszewicza
z odwagq i otwartoscig na eksperymenty nie tylko
Zygarlickiej, czy Januszewskiej, ale tez Adamskiego
czy Pigtkowskiego, w ktorych frazowaniu i wymo-
wie stychac¢ echa starej teatralnej szkoty, znika-
jgcego na naszych oczach swiata. Ten miks daje
podobny efekt jak kawatek Spears w finale. Wraz
zZ nowq aranzacjq, kostiumem i tonacjq zmienia
sie kompletnie charakter, odstaniajgc sens ukryty
dotqd pod podszewkq rytmu, do ktdrego sie przy-
zwyczailismy — wotanie chéru osamotnionych serc.

Magda Piekarska, Notatnik Teatralny

Wywotujgce dobre samopoczucie, otulajgce i wzru-
szajgce, stodko-gorzkie spektakle stajg sie zna-
kiem rozpoznawczym Michata Buszewicza. Rezy-
ser z delikatnosciq i rozmystem podejmuje czesto
tabuizowane tematy (..). ,Dom niespokojnej staro-
sci” to spektakl wazny, mqdry, zrealizowany konse-
kwentnie i z duzqg wrazliwosciq, sprawnie operujgcy
teatralnymi skrétami i metaforami.

Magdalena Rewerenda, Dialog
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THE BOISTEROUS
RETIREMENT HOME

Wspodiczesny Theatre in Szczecin

scriptor and director: Michat Buszewicz
video and set designer: Michat Dobrucki
choreographer: Katarzyna Sikora

costume designer: Lila Dziedzic

music: Aleksandra Gryka

lighting designer: Jedrzej Jecikowski
assistant choreographer: Anna Kaminska
costume designer’s assistant: Marko Saidov

assistant director:
Magdalena Wrani-Stachowska

stage manager: Anna Pawicka

cast: Beata Zygarlicka, Anna Januszewska,
Pawet Adamski, Robert Gondek, Grazyna
Madej, Jacek Pigtkowski, Ewa Sobiech,
Adrianna Janowska-Moniuszko, Magdalena
Wrani-Stachowska, Maciej Litkowski,
Konrad Beta

live music: Arkadiusz Gtogowski (trombone),
Dawid Gtogowski/Dominik Kaszczyszyn
(trumpet), Kamil Wiezowski (tube), Kuba Fiszer
(drums)

video: Julia Pardon, Wanda Wiodarczyk,

Jerzy Szczutowski, Edmund Gorczyca,

tucja Bartoszek, Janusz Piszczatowski,
Barbara Kucinska and Collegium Maiorum
ZUT choir conducted by Szymon Wyrzykowski

PREMIERE: 22.02.2025

The performance includes cigarette smoking,
strobe lighting and smoke machines.
It also contains a scene of nudity.

&

WHEN?16.10.2025 * 19:00

WHERE? main stage of Zeromski Theatre
DURATION 100 min

LANGUAGE Polish with English subtitles

MEETING meeting with the creators
after the performance

We are getting older. Is it easy for us to accept it?
In 2050, more than a third of Poland will be over
60. How can this huge number of people be taken
care of?

The Boisterous Retirement Home is a fantasy about
cohousing - shared housing for elderly people. Sev-
en friends arrange to live under one roof. Living
together means encounters with still vivid desires,
fears, plans and hopes, but also an opportunity to
make the most of the past years. What can one be
too old for? When is it too late to do the things you
want to do? Should old age mean being ashamed
of wanting to live?

In the utopian project of a fictional “Boisterous
Retirement Home", created with a group of Szcze-
cin seniors in this funny yet moving performance.

&R

If I were a big company like Netflix, SkyShowtime,
or any other big player, | would have already been
on my way to Szczecin to buy rights to the play.
It is great to see the modern way that Michat
Buszewicz thinks about theatre meet the courage
and eagerness to try new things of Zygarlicka and
Januszewska, and also of Adamski and Pigtkowski,
whose phrasing and pronunciation echo the old
theatre school, a world that is disappearing fast.
This mix has a similar effect to a Britney Spears
song in the finale. With a new arrangement, cos-
tumes, and tone, the character changes complete-
ly, revealing the meaning hidden beneath the
rhythm we have become accustomed to, the cry of
a choir of lonely hearts.

Magda Piekarska, Notatnik Teatralny

Michat Buszewicz's productions are known for be-
ing feel-good, enveloping and moving, and bitter-
sweet. The director deals with complex subjects
carefully and thoughtfully (..) The Boisterous Re-
tirement Home is an important and wise play, con-
sistently executed with great sensitivity and skilful
use of theatrical shortcuts and metaphors.

Magdalena Rewerenda, Dialog
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fot. Katarzyna Kural-Sadowska

NA PIERWSZY
RZUT OKA

Teatr Polonia, Warszawa

tekst: Suzie Miller

rezyseria: Adam Sajnuk

przektad: Klaudyna Rozhin
scenografia: Katarzyna Adamczyk
kostiumy: Tomasz Ossolinski
muzyka: Michat Lamza

asystentka scenografki:
Matgorzata Domanska

wideo: Pawet Nowicki

realizacja swiatta: Adam Szadkowski
realizacja dzwieku: Michat Cacko
producent wykonawczy: Rafat Rossa

asystentka producenta wykonawczego:
Karolina Potok

inspicjent: Rafat Rossa

obsada: Maria Seweryn
oraz Marcin Jahr/Grzegorz Poliszak (perkusja)

PREMIERA: 01.10.2023

Spektakl rekomendowany dla widzéw
od 15. roku Zycia.

W spektaklu palony jest papieros.

&R

KIEDY? 18.10.2025 * 16:00

GDZIE? duza scena Teatru Zeromskiego
CZAS TRWANIA 120 min.

JEZYK polski, angielskie i polskie napisy

SPOTKANIE po spektaklu spotkanie
z twércami i twdrczyniami
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Tessa jest adwokatka u progu wielkiej Kkariery.
Ale nagle staje wobec dramatycznego wyboru,
gdy sama trafia na sale sadowa, w nieznanej sobie
wczesniej roli Swiadka w swojej osobistej sprawie.
Musi zdecydowag, czy zaryzykuje wszystko, by prze-
ciwstawic sie bezdusznemu prawu i patriarchalnym
uktadom.

Ten wybitny tekst teatralny, niezwykle aktualny,
poruszajacy tematyke przemocy seksualnej i wzbu-
dzajacy skrajne emocje, zostat wysoko oceniony
po niedawnych premierach na londynskim West
Endzie i nowojorskim Broadwayu, a grajaca tam
Tesse Jodie Comer dostata nagrode Tony — teatralny
odpowiednik Emmy, Grammy i Oscardéw.

Rola Tessy dla Marii Seweryn to pierwszy w jej karie-
rze monodram.

&R

Spektakl ,Na pierwszy rzut oka', czyli jej [Marii Se-
weryn] debiutancki monodram w warszawskim
Teatrze Polonia, jest artystycznym wydarzeniem.
(..) 100-minutowa opowiesc trzyma w napieciu
jak thriller. W tym czasie aktorka po mistrzowsku
prezentuje skrajne stany emocjonalne swej boha-
terki: od kobiety triumfujgcej, bezwzglednej, wrecz
sadystycznie okrutnej do zagubionej, upokorzonej
i bezbronnej.

Jan Boncza-Szabtowski, Rzeczpospolita

.Na pierwszy rzut oka” to bezkompromisowe do
bolu przedstawienie, pozbawione jakichkolwiek
umizgow do widzow. Publicznosc¢ otrzymuje praw-
dziwg petarde w postaci znakomitego aktorstwa,
ktore wprowadza mnie w magiczny swiat prawdzi-
wego teatru i sprawia, ze z zapartym tchem oglg-
dam jeden z najlepszych spektakli wtasnie rozpo-
czetego nowego sezonu. Choc¢ biorgc pod uwage
site jego razenia, moze on stac sie jednym z moich
najwazniejszych doswiadczen teatralnych.

Robert Trebicki, Teatr dla Wszystkich
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PRIMA FACIE

Polonia Theatre, Warsaw

text: Suzie Miller

director: Adam Sajnuk

translator: Klaudyna Rozhin

set designer: Katarzyna Adamczyk
costume designer: Tomasz Ossolinski
music: Michat Lamza

set designer’s assistant:
Matgorzata Domanska

video: Pawet Nowicki

light technician: Adam Szadkowski
sound technician: Michat Cacko
producer: Rafat Rossa

assistant producer: Karolina Potok
stage manager: Rafat Rossa

cast: Maria Seweryn

and Marcin Jahr/Grzegorz Poliszak (drums)

PREMIERE: 01.10.2023

The performance is for viewers
aged 15 and over.

The performace contains cigarette smoking.

&

WHEN?18.10.2025 © 16:00

WHERE? main stage of Zeromski Theatre

DURATION 120 min

LANGUAGE Polish with English
and Polish subtitles

MEETING meeting with the creators

after performance

Tessa is a lawyer on the verge of a successful career.
But at one point, she is faced with a big decision.
She has to take on a role she has never played be-
fore, as she is summoned as a witnhess in her case.
She must decide whether to risk everything to
stand up against a legal system that does not care
about people and a society that men control.

This brilliant play, which is relevant today, examines
sexual violence and makes the audience feel strong
emotions. It has been well received since its recent
premieres in London’s West End and on Broadway
in New York. Jodie Comer, who plays Tessa, won
a Tony Award, the theatre equivalent of an Emmy,
Grammy, or Oscar.

The role of Tessa is Maria Seweryn'’s first monodrama.

&R

Prima Facie, Maria Seweryn's debut monodrama
at the Polonia Theatre in Warsaw is an artistic
event. The 100-minute story keeps the audience in
suspense, much like a thriller. During this time, the
actress masterfully presents her character's
extreme emotional states: triumphant and
ruthless to lost, humiliated, and defenceless.

Jan Boncza-Szabtowski, Rzeczpospolita

Prima Facie is an uncompromisingly painful perfor-
mance that does not attempt to charm the audi-
ence. The audience is treated to outstanding act-
ing, a real firecracker that transports me into the
magical world of theatre and leaves me breathless
as | watch one of the season's best performances.
Given its impact, it may well become one of my
most memorable theatre experiences.

Robert Trebicki, Teatr dla Wszystkich
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fot. Laurent Schneegans

CAVALIERES

Les Merveilleuses/Teatr Narodowy
de la Colline, Paryz

koncepcja i rezyseria: I1sabelle Lafon
ttumaczenie: Agnieszka Zgieb

kostiumy: I1sabelle Flosi

rezyseria swiatet: Laurenta Schneegansa
asystentka rezyserki: Jézabel d'Alexis
wspodtpraca artystyczna: Vassili Schémann

obsada: Sarah Brannens, Karyll Elgrichi,
Johanna Korthals Altes, Isabelle Lafon

PREMIERA: 05.03.2024

&

KIEDY?18.10.2025 © 19:00

GDZIE? duza scena
Kieleckiego Centrum Kultury

CZAS TRWANIA 90 min.

JEZYK francuski,
polskie i angielskie napisy
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Denise jest trenerkq koni wyscigowych. Zyje dla
koni.

Kilka lat temu zostata opiekunkg prawng Madele-
ine, wyjgtkowej dziewczynki z wrodzonq niepetno-
sprawnosciq. Przekonana, Zze dla Madeleine bedzie
lepiej, jesli bedzie sie nig opiekowato kilka osob, De-
nise zamieszcza ogtoszenie. Chce znalezc trzy ko-
biety, ktore zamieszkajq z nig i Madeleine. Stawia
kandydatkom ,drastyczne” warunki: 1- kobiety mu-
s5zq miec jakis zwigzek z konmi, 2 — nie mogqg miec
swoich mebli, 3 - muszq opiekowac sie Madeleine.

Trzy wybrane kobiety to Saskia, Nora i Jeanne, ktore
wraz z samaq Denise znajdujq sie w punkcie zwrot-
nym. Te cztery impulsywne, porywcze i niepodobne
do siebie kobiety uczq sie zy¢ razem i tworzy<¢ ,innqg”
rodzine wokot Madeleine i jej ,niepetnosprawnosci”.

&

Isabelle Lafon prezentuje figlarng, zabawngq i czutq
sztuke, ktora otwiera drzwi do refleksji nad tworze-
niem demokracji przez kobiety i z kobietami, do re-
fleksji nad potrzebqg intymnego swiata, ktéry musi
przeciwstawic sie wszelkim ingerencjom, jesli chce
by¢ gwarantem wolnosci jednostki. Politycznego
intymnego swiata, nad ktérym nic nie moze spra-
wowac wiadzy: ani panstwo, ani spoteczenstwo.

Joélle Gayot, Le Monde

.,Cavalieres” to niezwykta historia tych kobiet, ktore
wstajqg po tym, jak doswiadczyty upadku... z konia,
upadku spotecznego, utraty pracy, kryzysu egzy-
stencjalnego | ktdre dzielg chaotyczng, nieujetq
W ramy, przepetnionqg przestrzen stow. Stowa je
przyttaczajq, ale przynajmniej tworzy to jezyk, kto-
rego motywy przechodzq z jednego do drugiego.
Opowiesc¢ jest tak inteligentnie skonstruowana
przez Isabelle Lafon i jej aktorki, ze mamy wrazenie,
ze wszystko jest wymyslane przed nami i dla nas,
w absolutnej teraZniejszosci. To witasnie oznacza
wspotczesnosc w spektaklu.

Laurent Goumarre, Libération
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CA VALIERES Denise is a racehorse trainer. She lives and breathes

horses. Few years ago, she was appointed as legal
guardian of Madeleine, a unique little girl with con-
Les Merveilleuses/Théatre National genital disability. Driven by intuition that it would
de la Colline, Paris be better for Madeleine to have a multiple people
taking care of her, Denise posts an ad to find three
other women willing to with her and Madeleine.

director and author of the concept: She sets 'drastic' conditions: 1 - Have a connec-
Isabelle Lafon tion to horse; 2 - No furniture brought; 3 — Care for
translation: Agnieszka Zgieb Madeleine.

costume designer: Isabelle Flosi Three women are selected. Denise, Saskia, Nora and
lighting designer: Laurenta Schneegansa Jeanne are each at turning point in their lives. These

four impulsive, impetuous, and dissimilar wom-
en will learn to live together and form a 'different’
artistic collaboration: Vassili Schémann family around Madeleine and her 'disability".

assistant director: Jézabel d'Alexis

cast: Sarah Brannens, Karyll Elgrichi,
Johanna Korthals Altes, Isabelle Lafon

PREMIERE: 05.03.2024 *

Isabelle Lafon presents a playful, and tender per-
formance that opens the door to reflection on the
creation of democracy by and with women, to
reflection on the need for an intimate world that
must resist all interference if it is to guarantee in-
dividual freedom. A political, intimate world over
which nothing can exercise authority: neither the
state nor society.

Joélle Gayot, Le Monde

Cavalieres is the extraordinary story of women who
have experienced a fall — from a horse into social
decline through job loss and existential crises —and
now share a chaotic, unframed space overflowing
with words. Words overwhelm them, but at least
this creates a language whose motifs pass from
one person to another. Isabelle Lafon and her ac-
tresses have constructed the story so intelligently
that we feel as if everything is being invented be-
fore our eyes and for us, in the absolute present.
This performance embodies modernity.

Laurent Goumarre, Libération

&

WHEN?18.10.2025 © 19:00

WHERE? main stage
of Kieleckie Centrum Kultury

DURATION 90 min

LANGUAGE French with Polish
and English subtitles
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fot. Magdalena Hueckel

OCALONE

Dom Spotkan z Historig, Warszawa

tekst: Piotr Rowicki

rezyseria: Maja Kleczewska
kostium: Konrad Parol
muzyka: Cezary Duchnowski
wideo: Krzysztof Garbaczewski
choreografia: Anna Krysiak

obsada: Agnieszka Przepidrska
PREMIERA: 30.09.2024

Spektakl rekomendowany dla widzéw
od 16. roku zycia.

W spektaklu pokazana jest przemoc,
w tym przemoc seksualna
oraz uzywane sq przeklenstwa.

&R

KIEDY?19.10.2025 « 17:00 i 20:00

GDZIE? nowa scena Teatru Zeromskiego

CZAS TRWANIA 65 min.

JEZYK polski, angielskie napisy

SPOTKANIE po wieczornym spektaklu

spotkanie z tworcami
i tworczyniami

,Ocalone” to jeden z pierwszych gtoséw oddanych
ofiarom pacyfikacji Ochoty podczas Powstania
Warszawskiego. Na bazie skrawkdéw wspomnien
i dziennikéw pochodzacych od Swiadkow i ofiar
autor scenariusza - Piotr Rowicki utkat historie
Ireny K., ukazujac fragment wielu zbrodni, jakich
dopuscity sie w1944 r. oddziaty SS RONA, sktadajace
sie gtéwnie z dezerteréw zbiegtych z Armii Czerwo-
nej. Spektakl nie jest wytacznie historig o Zielenia-
ku, ale uniwersalng opowiescia o kobietach, ktore
doswiadczyty gwattu wojennego. Historig aktualna
pod kazda szerokoscia geograficzna, w ktdrej tocza
sie dziatania wojenne, a gwatt jest stosowany jako
forma broni.

Irena K. z ulicy Opaczewskiej miata 12 lat, kiedy
W sierpniu 1944 r. w powstanczej Warszawie pojawi-
ty sie oddziaty SS RONA, spedzajac cywilna ludnos¢
Ochoty na Zieleniak. Noca pijani sotdaci wycigga-
li z ttumu miode i stare kobiety, mate dziewczynki
i przyszte matki, ktére masowo gwalfcili.

Wiele z nich zostato w bestialski sposéb zabitych.
Irence udato sie przezy¢. Na osiemdziesiat lat jej
pamie¢ zamilkia, ale w dniu odstoniecia pomnika
.Ku czci pomordowanych” wszystko do niej wrécito.
Znowu byfa noc na Zieleniaku, krzyki dziewczynek
i kobiet, ktérych nikt nie potrafit ocali¢. Znowu usty-
szata swdj sttumiony gtos, a potem nagle zaczeta
gtosno mowic: ,miatam wtedy wpieta we wiosy taka
biata wstazke...".

&R

To najmocniejszy z monodramow Agnieszki Prze-
piorskiej. W mistrzowski sposob prowadzi swojq
postac od ztamanej staruszki, przez skrzywdzonq
dziewczynke, do oszalatej z bélu mscicielki. Bardzo
waznym uzupetnieniem sq oparte na starych zdje-
ciach animacje Krzysztofa Garbaczewskiego.

Przemystaw Gulda, ig: guldapoleca

Przez lata historia wojennej seksualnej przemo-
cy byta spychana w niepamiec, a przeciez jest
nieodtgczng czesciqg wojny, broniq, ktora rani na
dziesieciolecia. | ktorg ciggle sie stosuje. Koricowy,
patetyczny apel zgwatconych i zabitych kobiet
z Zieleniaka wstrzgsa mngq do gtebi. Ta historia sie
nie skonczyta.

Katarzyna Janowska, Newsweek
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THE SURVIVORS

History Meeting House, Warsaw

scriptor: Piotr Rowicki

director: Maja Kleczewska
costume designer: Konrad Parol
music: Cezary Duchnowski
video: Krzysztof Garbaczewski
choreographer: Anna Krysiak

cast: Agnieszka Przepidrska

PREMIERE: 30.09.2024

The performance is for viewers aged 16 and over.

The performace contains violence scenes,

including sexual violence, and uses profanity.

&

WHEN?19.10.2025 © 17:00 and 20:00

WHERE? new stage of Zeromski Theatre

DURATION 65 min

LANGUAGE Polish with English subtitles

MEETING meeting with the creators after

the evening performance

The Survivors is one of the first theatrical tributes to
the victims of the pacification of Ochota during the
Warsaw Uprising. Drawing from excerpts of memo-
ries and diaries of both witnesses and victims, play-
wright Piotr Rowicki has crafted the story of Irena
K., a poignant depiction of the atrocities commmitted
in 1944 by the SS RONA units, consisting primarily
of deserters from the Red Army. The play is not just
a story about the transit camp at Zieleniak; it be-
comes a universal narrative about the experiences
of women who suffered wartime rape. This story will
be relevant in every part of the world where armed
conflict is taking place, and where rape is used as a
weapon of war.

Irena K. fromm Opaczewska Street was just 12 years
old in August 1944 when the SS RONA units
appeared in insurgent Warsaw, forcing Ochota’s ci-
vilian population into the camp at Zieleniak. Night
after night, drunken soldiers dragged out of the
crowd women of all ages, from little girls to expect-
ant mothers, and raped them.

Many of them were brutally murdered. Irena man-
aged to survive. For eighty years, her memory fell
silent, but on the day a monument was unveiled to
honor the murdered at Zieleniak, it all came back to
her. She was back in the night at Zieleniak, hearing
the screams of the girls and women no one could
save. Once again she heard her own muffled voice.
Then, suddenly, she began to speak out loud: 'At
that time, | had a white ribbon pinned in my hair....

&

This is the strongest of Agnieszka Przepiorska's
monodramas. She masterfully guides her char-
acter from a distraught elderly woman, through
a violated girl, to an avenger consumed with pain.
Krzysztof Garbaczewski’s animations, based on old
photographs, add a compelling visual dimension.

Przemystaw Gulda, ig: guldapoleca

For many years, the history of wartime sexual vi-
olence has been cast into oblivion, despite being
an integral part of war —a weapon that wounds for
decades to come. And one that is still being used.
The final, pathetic plea of the raped and murdered
women of Zieleniak shakes me to my core. The sto-
ry is not over.

Katarzyna Janowska, Newsweek
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SPRZEDAWCY
MARZEN

Teatr Muzyczny Roma, Warszawa

scenariusz, rezyseria, ruch sceniczny:
Anna Sroka-Hryn

kierownictwo muzyczne i aranzacje:
Mateusz Debski

rezyseria swiatet: Piotr Hryn

konsultacje ruchu scenicznego:
Agnieszka Branska

muzyka na zywo: Mateusz Debski (fortepian),
Szymon Linette (perkusja), Wojciech Guminski
(kontrabas)

obsada: Julia Bielinska, Maja Anna Kowalska,
Karolina Klich, Sandra Naum, Zuzanna Radek,
Julia Piklikiewicz, Kamil Owczarek, Marek
Zawadzki

PREMIERA: 05.11.2022

Spektakl rekomendowany
dla widzow od 13. roku zycia.

&R

KIEDY? 20.10.2025 * 19:00

GDZIE? duza scena Teatru Zeromskiego
CZAS TRWANIA 70 min.

JEZYK polski, angielskie napisy

SPOTKANIE po spektaklu spotkanie
z twércami i twdrczyniami
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LSprzedawcy marzen” to spektakl, ktéry powstat
w ramach zaje¢ dydaktycznych w Akademii Teatral-
nejim. Aleksandra Zelwerowicza w Warszawie, skad
trafit na deski NOVEJ SCENY Teatru Muzycznego
Roma. Na scenariusz przedstawienia ztozyty sie pio-
senki Artura Rojka i zespotu Myslovitz, jednej z naj-
popularniejszych formacji rockowych polskiej sceny
muzycznej.

Bohater, Everyman, to postaé¢, na miejscu ktorej
moze postawi¢ sie kazdy widz. To cztowiek o uni-
wersalnych cechach, poszukujacy odpowiedzi na
najwazniejsze pytania: gdzie konczy sie rzeczywi-
stos¢, a zaczyna sen?, dlaczego nasze leki okazuja sie
silniejsze od naszych pragnien?, przed czym ucie-
kamy?, jak nie zatraci¢ sie w Swiecie, ktory czasami
przyttacza?, czy nie mozna tak po prostu odpuscic?,
czy to niestosowne powiedzie¢ Swiatu: dosé, juz
nie?, dlaczego nie potrafimy zaakceptowac siebie
bez zastrzezen? Miodzi aktorzy zadaja te pytania
W sposob autentyczny i wiarygodny - i z mtodzien-
czg energig szukaja odpowiedzi. W tej podrozy
towarzyszy im zespdt muzyczny pod kierunkiem
Mateusza Debskiego, ktéry jest rowniez autorem
aranzacji.

&

Aktorskiej interpretacji takich tekstow mogty grozic
pretensjonalnosc i egzaltacja, a brzmiq szczerze, co
podkresla literackg wartosc piosenek. Duza w tym
zastuga rezyserki Anny Sroki-Hryn. Wybitna artyst-
ka musicalowa poprowadzita zespdt zelazng reka,
nie pozwalajgc na nadmiar ekspresji. Mamy za to
zespotowq dyscypline.

Jacek Marczynski, Rzeczpospolita

Nawet najstarsze utwory w wykonaniu studentow
Anny Sroki zabrzmiaty tak, jakby zostaty napisane
specjalnie do tego spektaklu. (...) Spektakl jest bar-
dzo starannie wyrezyserowany, a dziewiecioro ob-
darzonych wspaniatym talentem aktorow debiutu-
je tym — przeniesionym z AT przedstawieniem - na
scenie profesjonalnej. | jest to debiut olsniewajgcy.

Rafat Turowski, rafalturow.ski
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DREAM
MERCHANTS

Roma Music Theatre, Warsaw

scriptor, director, choreographer:
Anna Sroka-Hryn

musical direction and arrangements:
Mateusz Debski

lighting designer: Piotr Hryn

choreography consultations:
Agnieszka Branska

live music: Mateusz Debski (piano), Szymon
Linette (drums), Wojciech Guminski (double
bass)

cast: Julia Bielinska, Maja Anna Kowalska,
Karolina Klich, Sandra Naum, Zuzanna Radek,
Julia Piklikiewicz, Kamil Owczarek, Marek
ZawadzkKi

PREMIERE: 05.11.2022

The performance is for viewers aged 13 and over.

&

WHEN? 20.10.2025 © 19:00

WHERE? main stage of Zeromski Theatre
DURATION 70 min

LANGUAGE Polish with English subtitles

MEETING meeting with the creators
after the performance

Dream Merchants is a theatrical production cre-
ated as part of educational activities at the Alek-
sander Zelwerowicz National Academy of Dramatic
Art in Warsaw, and it is now making its way to the
stage of NOVA SCENA at the Roma Musical Theatre.
The script of the performance is built around songs
by Artur Rojek and the band Myslovitz — one of
the most popular rock groups on the Polish music
scene.

The protagonist, Everyman, is a character anyone in
the audience can relate to. He is a universal figure,
searching for answers to the most profound ques-
tions: Where does reality end and dreaming begin?
Why do our fears overpower our desires? What are
we running from? How can we avoid losing our-
selves in an overwhelming world? Is it really wrong
to just let go? To say to the world: enough, no more?
Why can’'t we accept ourselves unconditionally?
These questions are posed by young actors with
authenticity and sincerity — and with youthful en-
ergy, they search for the answers. Accompanying
them on this journey is a live band under the direc-
tion of Mateusz Debski, who is also the author of the
musical arrangements.

&

Such texts could easily fall into pretentiousness
and exaggeration in an actor’s interpretation, yet
here they sound sincere, which highlights their lit-
erary value. Much credit goes to the director, Anna
Sroka-Hryn, a distinguished musical theatre artist.
She led the ensemble with a firm hand, not allow-
ing for excessive expression. Instead, we are given
ensemble discipline.

Jacek Marczynski, Rzeczpospolita

Even the oldest songs, performed by Anna Sroka's
students, sounded as if they had been written spe-
cifically for this production. (..) The performance is
meticulously directed, and nine wonderfully talent-
ed actors make their debut —a show originally cre-
ated at the Theatre Academy, now brought to the
professional stage. And it is a dazzling debut.

Rafat Turowski, rafalturow.ski
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TESKNIE
ZA DOMEM

Teatr Powszechny
im. Jana Kochanowskiego, Radom

tekst, koncepcja i rezyseria:
Radostaw B. Maciag

scenografia, kostiumy, rezyseria swiatet:
Dominika Nikiel

ruch sceniczny: Karolina Rentflejsz
opracowanie muzyczne: Tomasz Kucharczyk
wokal: Natalia Samojlik

inspicjentka: Magdalena Boduta

obsada: I1zabela Brejtkop, Iwona Pienigzek,
Natalia Samojlik, Piotr Kondrat, Filip tannik,
Mateusz Paluch

PREMIERA: 04.10.2024

W Il akcie wystepuje swiatto
o zwiekszonej czestotliwosci migania.

Spektakl zawiera wulgaryzmy.

&R

KIEDY? 21.10.2025 © 19:00

GDZIE? duza scena
Kieleckiego Centrum Kultury

CZAS TRWANIA 130 min. (jedna przerwa)
JEZYK polski, angielskie napisy

SPOTKANIE po spektaklu spotkanie
Z tworcami i twoérczyniami
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JTesknie za domem” to opowies¢ o trudnych po-
wrotach do domu, o problemach dojrzewajacych
W cieniu nieobecnosci, o ucieczce, odpowiedzialno-
Sci i cenie osobistego sukcesu. To wnikliwa i petna
czutosci refleksja o rodzinie dotknietej skutkami
transformacji ustrojowej. Radostaw B. Maciag, autor
i rezyser wywodzacy sie z podradomskich Pionek,
na podstawie wiasnych doswiadczen kresli wielo-
pokoleniowy obraz mieszkancéw post-robotnicze-
go miasta, préobujacych odnalezé sie w nowej rze-
Cczywistosci.

&

To jest sztuka chwilami okrutnie zabawna, wiec
na widowni rozlegat sie smiech. Wybuchat jednak
z absolutnej ciszy, dajgcej pewnosc, ze ,Tesknie
za domem” kaze tym ludziom dostrzec na scenie
siebie, swoich bliskich, moze sqgsiaddw. Portretujgc
dom staczajgcy sie w beznadzieje, a rozpaczliwie
takngcy dobra, Radostaw Macigg podstawit nam
lustro. Zobaczylismy w nim siebie — pokracznych,
matych i matostkowych, a przeciez godnych cho-
ciaz odrobiny czutosci.(..) Radostaw Macigg nazy-
wa ,Tesknie za domem” gorzkim, brutalnie szcze-
rym listemm mitosnym do najblizszych. Podobnie
wybrzmiewa radomskie przedstawienie, bo jest
o wielu rzeczach, ale najbardziej o mitosci. A moze
raczej czyms w rodzaju mitosci, co chwyta za serce
i szkli oczy tzami. Wspaniaty oczyszczajgcy seans.

Jacek Wakar, jacekwakar.pl

. Tesknie za domem” to wypowiedZ o stanie ducha
i kondycji psychicznej polskiego spoteczernstwa
poczgtkowej fazy XXI wieku, ktéra to wypowiedZ,
Jjak sie wydaje, dtugo dojrzewata i czekata na swoj
tak satysfakcjonujgcy wyraz w polskim teatrze. {...)
Zespot aktorski gra znakomicie. Kwestie wypowia-
dane na scenie, zapewne poddane wnikliwej in-
terpretacji i analizie psychologicznej w czasie prob,
wprowadzajqg dynamicznie i ptynnie w kolejne fazy
dramatycznego przebiegu. Na uwage zastugujq
wszystkie aktorki i wszyscy aktorzy zaangazowani
W projekt.

Feliks Platowski, Teatr
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| MISS HOME

Jan Kochanowski Powszechny Theatre,
Radom

scriptor and director: Radostaw B. Maciag

set, costume and lighting designer:
Dominika Nikiel

choreographer: Karolina Rentflejsz
musical arrangement: Tomasz Kucharczyk
vocals: Natalia Samojlik

stage manager: Magdalena Boduta

cast: 1zabela Brejtkop, Iwona Pienigzek,
Natalia Samojlik, Piotr Kondrat, Filip tannik,
Mateusz Paluch

PREMIERE: 04.10.2024

In Act Il, there is a light with an increased
flashing frequency.

The performance contains profanity.

&

WHEN? 21.10.2025 © 19:00

WHERE? main stage
of Kieleckie Centrum Kultury

DURATION 130 min (one interval)
LANGUAGE Polish with English subtitles

MEETING meeting with the creators
after the performance

| Miss Home is a story about difficult returns home,
problems that fester in the shadow of absence,
escape, responsibility, and the price of personal
success. It is a sensitive and thoughtful reflection
on a family affected by the consequences of polit-
ical transformation. Drawing on his own experienc-
es, author and director Radostaw B. Maciag from
Pionki near Radom, paints a multi-generational
picture of the inhabitants of a post-industrial town
trying to find their place in a new reality.

&R

This is a play that is, at times, cruelly funny and
laughter constantly rang out from the audience
always shouts laughter. However, this laughter
erupted from absolute silence, making it clear that
| Miss Home forces people to see themselves, their
loved ones, and perhaps even their neighbours in
the story and characters depicted on the stage.
By portraying a home descending into despair
and craving goodness desperately, Radostaw
Macigg holds up a mirror to us. What we see in it
is ourselves, with all our awkwardness, smallness,
and pettiness, yet we are worthy of at least a lit-
tle tenderness. Radostaw Maciqgg calls | Miss Home
a bitter, painfully honest love letter to his loved
ones. The performance from the Radom theatre
resonates similarly because, ultimately, it is about
love. Or perhaps something like love, which takes
your breath away and makes you cry. It is a won-
derful and cathartic experience.

Jacek Wakar, jacekwakar.pl

| Miss Home reflects Polish society’s mindset and
mental state at the beginning of the 2ist centu-
ry. This sentiment has been developing for a long
time, waiting for an expressive outlet in Polish thea-
tre. The cast is excellent. The lines, undoubtedly the
subject of careful interpretation and psychological
analysis during rehearsals, introduce the audience
dynamically and smoothly to the successive phas-
es of the dramatic plot. All the actors and actresses
involved in the project deserve praise.

Feliks Platowski, Teatr
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PEWNEGO
Dt UGIEGO DNIA

Narodowy Stary Teatr
im. Heleny Modrzejewskiej w Krakowie

na podstawie tekstu Eugene’a O'Neilla
adaptacja, scenariusz, rezyseria: Luk Perceval
dramaturgia: Roman Pawitowski
scenografia: Philip BuBmann

kostiumy: Katharina Beth

rezyseria swiatet Mark Van Denesse

muzyka: Wojciech Blecharz
inspicjentka/suflerka: Katarzyna Gawet
przektad scenariusza: Karolina Bikont

asystent scenografa i kostiumografa:
Jerzy Basiura

asystentka rezysera-ttumaczka:
Maja Wista-Szopinska

asystent rezysera: Jakub Zalasa

asystent rezysera ds. multimediow:
Tadeusz Pyrczak

obsada: Roman Gancarczyk, Paulina Kondrak,
Mikotaj Kubacki, tukasz Stawarczyk,
Matgorzata Zawadzka

PREMIERA: 23.06.2023

W spektaklu jest poruszana tematyka zatoby oraz
uzaleznienia od substancji psychoaktywnych.
W scenach pojawia sie wulgarny jezyk.

Sztuka ,Long Day’s Journey into Night” wystawiana
jest na mocy specjalnych uzgodnien z United Talent
Agency. Niniejsza wersja sztuki zostata zmieniona
wzgledem oryginatu autorstwa Eugene’a O'Neilla.

&R

KIEDY? 22.10.2025 = 19:00

GDZIE? duza scena Teatru Zeromskiego
CZAS TRWANIA 160 min. (jedna przerwa)
JEZYK polski, angielskie napisy

SPOTKANIE po spektaklu spotkanie
z twércami i twdrczyniami

GAZETA TEATRALNA 111 - 2025 - Magazyn Festiwalowy / Festival Magazine 63

Pewnego diugiego, letniego dnia rodzina Tyrondw
musi skonfrontowac sie z trudna prawda, skrywana
od lat. W miare jak dzien przechodzi w noc, miedzy
ojcem, matka i dwoma dorostymi synami narasta
rodzinne piekto wzajemnych pretensji i oskarzen.
Jak w greckiej tragedii, w ciggu kilkunastu go-
dzin bohaterowie zmierza sie z wiasng przeszito-
Scig, ktamstwami na swoj temat i poczuciem winy.
Czy prawda o sobie ich wyzwoli?

"Long Day's Journey into Night” — autobiograficzna
sztuka klasyka amerykanskiego dramatu Eugene’a
O'Neilla z 1941 roku to studium upadku rodziny, kto-
ra niszcza uzaleznienie i ktamstwa. Studium tak re-
alistyczne, ze autor zakazat jego publikacji za zycia
W trosce o pamiec o bliskich, na ktérych wzorowa-
ne sa postacie. Sztuke wystawiono dopiero w 1956
roku, trzy lata po jego Smierci. Z miejsca stata sie
wydarzeniem, a O'Neill otrzymat za nig posmiertnie
Nagrode Pulitzera.

.Pewnego diugiego dnia” w rezyserii wybitnego
belgijskiego rezysera Luka Percevala jest autorska
adaptacja dramatu O'Neilla, interpretowanego przez
pryzmat wspotczesnej problematyki uzaleznien.
Spoteczenstwa Zachodu uzalezniaja sie juz nie tylko
od alkoholu i narkotykéw, jak w czasach O'Neilla, ale
takze od medidéw spotecznosciowych, gier kompute-
rowych, pornografii, pracy czy zakupdéw. Zmieniaja
sie uzywki, ale mechanizm uzaleznienia pozostaje
ten sam. Jaka pustke prébuja w sobie wypetnic¢ uza-
leznieni? Co sprawia, ze uciekaja od rzeczywistosci
w Swiat iluzji? Dlaczego unikaja bodlu, ktéry niesie
zycie, i jak moga sie z tym bdlem skonfrontowac?

&

Jak teraz zagrac sztuke o idgcej na dno kobiecie,
tak porywajgco i wstrzgsajgco, jak zrobita to Za-
wadzka, a jednoczesnie tak, zeby koszty tego te-
atru byty dla niej — jako cztowieka - jak najmniejsze.
To wielka tajemnica kunsztu Zawadzkiej, teatru
Percevala. (...) ,Pewnego dtugiego dnia” jest jak pta-
tek sniegu: gdy potozysz go na swojej cieptej dtoni,
po chwili zniknie. Najwazniejsze jest to, co przezytes
i co poczutes.

Tomasz Domagata, domagalasiekultury.pl

Luk Perceval wystawit w Narodowym Starym Te-
atrze klasycznqg sztuke Eugene'a O'Neilla. Powstat
spektakl gesty, mroczny i wciggajqcy. Catosc roz-
grywa sie na pustej scenie. Jedyny element sceno-
grafii stanowi mocno sfatygowany fotel. Doskona-
le pasujgcy do podupadtego domostwa, ktdrego
mieszkancy majq coraz mniej sit, by ukrywac praw-
dziwe uczucia zywione wobec bliskich.

Michat Centkowski, Przeglgd
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LONG DAY’S
JOURNEY
INTO NIGHT

Helena Modrzejewska National
Stary Theatre in Krakéw

based on the text by Eugene O'Neill
scriptor, director: Luk Perceval
dramaturgy: Roman Pawtowski

set designer: Philip Bupmann

costume designer: Katharina Beth

lighting designer: Mark Van Denesse
music: Wojciech Blecharz

stage manager/prompter: Katarzyna Gawet
script translator: Karolina Bikont

set and costume designer's assistant:
Jerzy Basiura

assistant director- translator:
Maja Wista-Szopinska

assistant director: Jakub Zalasa

assistant director for multimedia:
Tadeusz Pyrczak

cast: Roman Gancarczyk, Paulina Kondrak,
Mikotaj Kubacki, tukasz Stawarczyk,
Matgorzata Zawadzka

PREMIERE: 23.06.2023

The play addresses themes of mourning
and addiction to psychoactive substances.
There is vulgar language used in some scenes.

The play Long Day's Journey into Night is being
staged by special arrangement with the United
Talent Agency. This version of the play has been
altered from the original publication by Eugene
O'Neill.

&

WHEN? 22.10.2025 * 19:00

WHERE? main stage of Zeromski Theatre
DURATION 160 min (one interval)
LANGUAGE Polish with English subtitles

MEETING meeting with the creators
after the performance

One long summer day, the Tyrone family has to
confront a difficult truth, hidden for years. As the
day turns into night, a family inferno of mutual
resentment and accusations grows between father,
mother and two adult sons. As in a Greek tragedy,
over the course of several hours, the protagonists
will face their own past, the lies about themselves
and their sense of guilt. Will the truth about them-
selves set them free?

Long Day’s Journey into Night, an 1941 autobio-
graphical play by American drama classic Eugene
O'Neill, is a study of the downfall of a family that is
destroyed by addiction and lies. A study so realistic
that the author banned its publication during his
lifetime out of concern for the memory of the loved
ones on whom the characters are modelled. The
play was not staged until 1956, three years after his
death. It became an immediate event and O'Neill
was posthumously awarded the Pulitzer Prize for it.

Long Day’s Journey into Night, directed by the
renowned Belgian director Luk Perceval, is the di-
rector’'s adaptation of O'Neill's drama, interpreted
through the prism of contemporary addiction is-
sues. Western societies are no longer only addicted
to alcohol and drugs, as in O'Neill's time, but also to
social media, computer games, pornography, work,
shopping. The stimulants change, but the mecha-
nism of addiction remains the same. What void do
addicts try to fill within themselves? What makes
them escape from reality into a world of illusion?
Why do they avoid the pain that life brings, and how
can they confront this pain?

How can you stage a play about the downfall of
a woman in a captivating and shocking way, while
keeping the theatre costs as low as possible? This
is the great mystery of Zawadzka's artistry and
Perceval’s theatre. Long Day’s Journey Into the
Night is like a snowflake; if you catch it with your
hand, it melts away. What matters most is what
you experienced and felt.

Tomasz Domagata, domagalasiekultury.pl

Luk Perceval staged Eugene O'Neill’s classic play
at the National Stary Theatre. The result is a dense,
dark and captivating performance. The entire play
takes place on an empty stage. The only element of
the set design is a heavily worn armchair. This fits
perfectly in the dilapidated house whose inhabit-
ants are losing the strength to hide their true feel-
ings towards their loved ones.

Michat Centkowski, Przeglqgd
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fot. Martynas Norvaisas

CONSIDER
THE LOBSTER

Litewski Narodowy Teatr Dramatyczny,
Wilno

na podstawie ksigzki Davida Fostera Wallace'a
rezyseria: Yana Ross

ttumaczenie: Robert Sudot

scenografia i kostiumy: Zane Pihlstrom
muzyka: punk after kant

rezyseria swiatet: Dainius Urbonis

asystent dyrektora kreatywnego:
Naubertas Jasinskas

asystent kostiumografa: Pijus Dulskis
ttumacz: Ignas Beitsas
asystent rezysera: Rokas Lazaunykas

producentka: Kamilé Zickyté

Martynas Nedzinskas, Salvijus Trepulis,
Jarate VilUnaite

PREMIERA: 21.09.2023

Spektakl rekomendowany dla widzow
od 16. roku zycia.

Spektakl zawiera sceny przemocy,
w tym przemocy wobec zwierzgt.

&

KIEDY? 23.10.2025 © 19:00

GDZIE? duza scena
Kieleckiego Centrum Kultury

CZAS TRWANIA 90 min.

JEZYK litewskKi, polskie i angielskie napisy
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W nowej produkcji Yana Ross bierze na tapet esej
+Rozwazmy homara” amerykanskiego pisarza Da-
vida Fostera Wallace'a (1962-2008), ktéory w fun-
damentalny sposéb kwestionuje nature ludzka.
W swoich tekstach Wallace porusza jedne z najbar-
dziej drazliwych i niewygodnych tematéw wspot-
czesnego spoteczenstwa: empatie, wychowanie
dzieci, intymnos¢, nieporozumienia i schytek antro-
pocentryzmu.

,Chcemy zacheci¢ widzow do przemyslenia swoich
zasad etycznych i moralnych, a jednoczesnie zwro-
ci¢ uwage na spotecznie akceptowane szare strefy,
ktére podajemy w watpliwos¢. Bardzo pomocna
w tworzeniu spektaklu byta rowniez wazna ksiazka
Susan Sontag ,Widok ludzkiego cierpienia”, mowi
Yana Ross.

&R

Yana Ross uwypukla momenty niesamowitosci,
wyostrzajqc je i przeksztatcajgc w jednq ze swoich
strategii poetyckich w spektaklu. Dziatajq one jak
L,Zawieszony” obraz na ekranie — nienaturalnie spo-
wolniony i irytujgco drgajqcy, zaktocajgcy ptynnosc
narracji i zmuszajgcy do spojrzenia na to, co sie
dzieje, z innej perspektywy.

Alma Braskyté, menufaktura.lt

Yana Ross w walce o prawa zwierzgt (homary, po-
dobnie jak litewskie raki, wrzucane sq do wrzgcej
wody zywe) wykorzystuje humor, w bezposredni
sposob angazujgc widzéw na sali. (..) Teatr, kino
i literatura XXI wieku nie majq juz cierpliwosci, chcg
szybkiego efektu, dlatego nie wahajqg sie uderzyc
widza w gtowe, i zrezygnowac z ,arystotelesowskie-
go, liniowego myslenia dramaturgicznego”.

JUraté Visockaite, Literatdra ir menas
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CONSIDER
THE LOBSTER

Lithuanian National Drama Theatre,
Vilnius

based on the book by David Foster Wallace
director: Yana Ross

translation: Robert Sudot

set and costume designer: Zane Pihlstrom
music: punk after kant

lighting designer: Dainius Urbonis

creative director's assistant:
Naubertas Jasinskas

costume designer's assistant: Pijus Dulskis
translator: Ignas Beitsas

director's assistant: Rokas Lazaunykas
producer: Kamilé Zickyté

cast: Elzé Gudaviciaté / Miglé Polikevic¢itte,
Martynas Nedzinskas, Salvijus Trepulis,
Jarate Vilunaite

PREMIERE: 21.09.2023

The performance is for viewers aged 16 and over.

The performace contains violence scenes, including
animal torture.

&R

WHEN? 23.10.2025 © 19:00

WHERE? main stage
of Kieleckie Centrum Kultury

DURATION 90 min

LANGUAGE Lithuanian with Polish
and English subtitles

For this new production, Yana Ross has chosen the
essay Consider the Lobster by the American writer
David Foster Wallace (1962-2008), who fundamen-
tally questions human nature. In his texts, Wallace
tackles some of the most sensitive and uncom-
fortable issues of contemporary society: empathy,
child-rearing, intimacy, miscommunication, and
the end of anthropocentrism.

"We hope to encourage viewers to rethink their
own ethical and moral codes and values, and at the
same time draw attention to the socially acceptable
grey areas that we intend to question. Susan Son-
tag's important book Regarding the Pain of Oth-
ers was also very helpful in the development of the
play", says Yana Ross.

&

Yana Ross highlights moments of uncanniness,
sharpening them and transforming them into
one of her poetic strategies in the performance.
They act like a 'suspended’' image on the screen —
unnaturally slowed and jarringly jerky, disrupt-
ing the flow of the narrative and forcing us to see
what's happening from a different perspective.

Alma Braskyte, menufaktura.lt

Yana Ross uses humor in her fight for animal rights
(lobsters, like Lithuanian crayfish, are thrown into
boiling water alive), directly engaging the audi-
ence. (..) 2lst-century theatre, cinema, and litera-
ture are impatient; they want a quick result, so they
don't hesitate to hit the viewer over the head and
abandon ‘Aristotelian, linear dramatic thinking'

Jaraté Visockaiteé, Literatdra ir menas
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TAJEMNICZY OGROD

Teatr Zagtebia w Sosnowcu

na podstawie powiesci Frances H. Burnett
rezyseria i dramaturgia: Justyna Sobczyk
scenariusz i dramaturgia: Daria Kubisiak
scenografia: Magdalena tazarczyk
kostiumy: Wista Nicieja

muzyka: Wojtek Btazejczyk

choreografia: Anna Jurek

wideo: Jan Domicz

rezyseria swiatet: Monika Stolarska

muzyka na zywo: Jacek Gros (skrzypce, Teatr
Rozrywki), Matgorzata Liszak (skrzypce, Teatr
Rozrywki), Joanna Mizera-Zalejska (altowka,
Teatr Rozrywki), Ewa Wieczorek-Baran
(wiolonczela, Teatr Rozrywki), Kamil Kutach
(saksofon/flet, Teatr Rozrywki), Mateusz Szemraj
(cymbaty, kantele, rubab, gitara)

inspicjent: Grzegorz Dzwonek
suflerka: Agnieszka Dzwonek

obsada: Ryszarda Bielicka-Celinska, Maria
Biernkowska, Natalia Bielecka, Tatiana Cholewa,
Adrianna Malecka, Matgorzata Saniak-Grabowska/
Weronika Janosz, Michat Bataga, Tomasz Kocuj,
Andrzej Sleziak

PREMIERA:

23.09.2023 — Miedzynarodowy Festiwal Muzyki
Wspotczesnej ,Mata Warszawska
Jesien” w Warszawie

29.09.2023 - Teatr Zagtebia w Sosnowcu

Spektakl rekomendowany dla widzéw od 10. roku Zycia.

Scenariusz spektaklu powstat w oparciu o powiesc
»Tajemniczy ogrod” Frances H. Burnett w przektadzie
Jadwigi Wtodarkiewicz i improwizacje aktorskie.

W spektaklu wykorzystano fragment tekstu Marii
Reimann pt. ,Nie bqdZ dzieckiem”.

&R

KIEDY? 24.10.2025 « 11:00 i 18:00
GDZIE? duza scena Teatru Zeromskiego
CZAS TRWANIA 90 min.
JEZYK polski, angielskie napisy
SPOTKANIE po wieczornym spektaklu
spotkanie z twdrcami
i tworczyniami
WARSZTATY warsztaty edukacyjne
po spektaklu o godz. 11.00
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Strata dotyka kazdego. Ale nie kazdy potrafi sie do
niej przyznac i ja zaakceptowac. Dotyczy to takze
postaci ,Tajemniczego ogrodu” Frances H. Burnett,
ktére na rézne sposoby radza sobie z utratg najbliz-
szych. Pan Craven catkiem odizolowuje sie od oto-
czenia. Mary Lenox rzuca sie w $wiat z niestrudzona
i bezkompromisowa energia. O stracie opowiada sie
trudno. Ma ona wiele odcieni. Czy zatem poradzi¢
sobie z nig mozna tylko otwierajac sie na nowe re-
lacje? W jaki sposéb udaje sie bohaterom ,Tajemni-
czego ogrodu” odzyska¢ nadzieje i wiare we wiasne
sity?

Zrealizowany w Teatrze Zagtebia spektakl to swoisty
remiks i recykling klasycznego juz dzieta. Siegajac
po réznorodne srodki artystyczne (muzyka wspot-
czesna, wideo art, performance), przetwarza zawar-
te w powiesci historie i watki. Podchodzi do nich
krytycznie, przyglada sie im i temu, jak przez lata
zmienito sie nasze podejscie do cielesnosci, do tego,
co uznajemy za norme i do... przyrody. To ,Tajemni-
czy ogroéd” zderzony z muzyka, dzieciecg ekspresja
i doswiadczeniem oséb o alternatywnej motoryce.
To zaproszenie nie tylko do odkrywania barwnego,
bogatego, réznorodnego krajobrazu. W nowo od-
krytym tajemniczym ogrodzie chcemy sie wspdlnie
bawic¢ - i zmienia¢ go wedtug wiasnych zasad.

&

Realizatorzy pracujgcy nad sosnowieckq wersjq
,Tajemniczego ogrodu” uczynili klasyke literatury
dzieciecej kanwgq opowiesci uczqgcej nas wrazliwo-
sci, wplatajgc w losy bohaterow tresci spotecznie
wazne, choc czesto pomijane w publicznym dys-
kursie. Mowa jest o kondycji niepetnosprawnych
artystow, ktorych rzadko mozna spotkac¢ na wiel-
kich scenach. Przedstawienie uzmystawia mtodym
widzom nieréwnosci i bariery, z jakimi borykajq sie
osoby o alternatywnej motoryce. Spektakl Teatru
Zagtebia posiada zatem walory parenetyczne,
edukacyjne.

Magdalena Mikrut-Majeranek, teatrologia.info

Spektakl jest wizualnie piekny, projekcje wideo
Jana Domicza wspotgrajg ze scenografiq Magda-
leny tazarczyk, kostiumami Wisty Niciei, w ktorych
stylowosc ztamana jest wspodtczesng modq. Bardzo
tatwo poczuc aure odkrywania ukrytego w gestwi-
nie tajemniczego ogrodu.

Pawet Kluszczynski, Nowa Sita Krytyczna
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THE SECRET
GARDEN

Zagtebie Theatre in Sosnowiec

based on the novel by Frances H. Burnett
director and dramatist: Justyna Sobczyk
scriptor and dramatist: Daria Kubisiak
set designer: Magdalena tazarczyk
costume designer: Wista Nicieja

music: Wojtek Btazejczyk

choreographer: Anna Jurek

video: Jan Domicz

lighting designer: Monika Stolarska

live music: Jacek Gros (violin, Rozrywki Theatre),
Matgorzata Liszak (violin, Rozrywki Theatre),
Joanna Mizera-Zalejska (viola, Rozrywki Theatre),
Ewa Wieczorek-Baran (cello, Rozrywki Theatre),
Kamil Kutach (saxophone/flute, Rozrywki
Theatre), Mateusz Szemraj (dulcimer, kantele,
rubab, guitar)

stage manager: Grzegorz Dzwonek

prompter: Agnieszka Dzwonek

cast: Ryszarda Bielicka-Celinska, Maria
Biernnkowska, Natalia Bielecka, Tatiana Cholewa,
Adrianna Malecka, Matgorzata Saniak-Grabowska/
Weronika Janosz, Michat Bataga, Tomasz Kocuj,
Andrzej Sleziak

PREMIERE:

23.09.2023 - International Festival
of Contemporary Music "Little
Warsaw Autumn" in Warsaw

29.09.2023 Zagtebie Theatre in Sosnowiec

The performance is for viewers aged 10 and over.

The script of the play was based on the novel
The Secret Garden by Frances H. Burnett,
translated by Jadwiga Wtodarkiewicz,

and the actors' improvisations.

The play uses a fragment of Maria Reimann's
text entitled Don't Be a Child.

&

WHEN? 24.10.2025 © 11:00 and 18:00
WHERE? main stage of Zeromski Theatre
DURATION 90 min

LANGUAGE Polish with English subtitles

MEETING meeting with the creators after
the evening performance

WORKSHOP an educational workshop will
follow the performance at 11.00

Loss affects everyone. But not everyone can
acknowledge and accept it. This is also true for
the characters in The Secret Garden by Frances H.
Burnett, who each cope with the loss of their loved
ones in different ways. Mr. Craven isolates himself
completely from the world. Mary Lennox throws
herself into life with relentless and uncompromis-
ing energy. Talking about loss is difficult — it has
many shades. So, is opening up to new relationships
the only way to deal with it? How do the characters
of The Secret Garden manage to regain hope and
belief in themselves?

The performance at Zagtebie Theatre is a kind of
remix and recycling of this classic work. Using a va-
riety of artistic means — contemporary music, vid-
eo art, performance - it transforms the stories and
themes found in the novel. It approaches them crit-
ically, examining how our perceptions of the body,
social norms, and even nature itself have changed
over the years. This is The Secret Garden reima-
gined - colliding with music, childhood expression,
and the experiences of people with alternative mo-
tor abilities. It is an invitation not only to explore
a vibrant, rich, and diverse landscape but also
to play together and reshape it according to our
own rules.

&R

The creators of the Sosnowiec production of The
Secret Garden have transformed this classic chil-
dren's story into a narrative that fosters sensitivity.
They have woven socially significant issues, which
are often overlooked in public discourse, into the
lives of the characters. They address the under-
representation of disabled artists on the big stage.
The performance raises awareness among young
viewers of the inequalities and barriers faced by
people with alternative motor skills. Therefore, the
Zagtebie Theatre's production has a pedagogical
and educational value.

Magdalena Mikrut-Majeranek, teatrologia.info

The performance is visually stunning, with video
projections by Jan Domicz that harmonise with
Magdalena tazarczyk's set design and Wista
Nicieja’s costumes, which draw on contemporary
fashion styles. The aura of discovery hidden in the
thicket of a mysterious garden is palpable.

Pawet Kluszczynski, Nowa Sita Krytyczna
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NOWY
PAN TADEUSZ,
TYLKO ZE RAPOWY

Teatr Polski w Poznaniu

rezyseria i scenariusz: Kamil Biataszek
muzyka: Mateusz Augustyn, Natura 2000
scenografia: tukasz Mleczak
multimedia: Michat Mitoraj
choreografia: Bartosz Dopytalski
kostiumy: Jolanta tobacz

inspicjent: Karol Gromek

obsada: Mariusz Adamski, Alan Al-Murtatha,
Piotr B. Dabrowski, Michat Kaleta, Piotr
Kazmierczak, Denis Kudijenko, Jakub Papuga,
Aleksandra Samelczak, Pawet Siwiak,

Ewa Szumska, Kornelia Trawkowska, Oliver
Woodcock (goscinnie), Ryszard Zajaczkowski

PREMIERA: 28.01.2025

Spektakl jest rekomendowany dla widzow
od 16. roku zycia.

W spektaklu wykorzystywane sq dzwieki niskiej
czestotliwosci oraz swiatto migajgce z duzq
czestotliwosciq. Osoby wrazliwe na ten rodzaj

dzwieku i oswietlenia powinny zachowac
szczegodlnq ostroznosc.

W spektaklu uzywane sq wulgaryzmy.

&R

KIEDY? 26.10.2025 © 19:00

GDZIE? duza scena Teatru Zeromskiego
CZAS TRWANIA 80 min.

JEZYK polski, angielskie napisy

SPOTKANIE po spektaklu spotkanie
z twércami i twdrczyniami

GAZETA TEATRALNA 111 - 2025

Spektakl w formule koncertowo-musicalowej, akt
wandalizmu na epopei narodowej, préba interpre-
tacji tekstu wieszcza przez pryzmat polskiego war-
cholstwa i patologii.

Okazuje sie, ze regularna rytmika trzynastozgto-
skowca to idealny materiat dla rapu. Ujawni to do-
brze znany mtodej publicznosci... raper Koza. Za tym
pseudonimem kryje sie wiasnie Kamil Biataszek,
studiujacy rezyserie w Akademii Teatralnej w War-
szawie.

Fabuta tekstu zostaje przeniesiona w rzeczywistos¢
z pogranicza ,Blokersow” i ,Chtopakdéw z Barakow”,
gdzie naturalnymi srodkami ekspresji staja sie rap
i slang. Rezyser spektaklu bierze pod lupe swoja
wiasna mata ojczyzne - Raszyn pod Warszawa —
poszukujac podstaw maniakalnego nacjonalizmu,
ktory weigz pozostaje dominujaca ideologia wsrod
mieszkancow przedmies¢ i tzw. ,prowincji”. Twor-
cy spektaklu szukajg naturalnych potaczen zesta-
wiajac rzeczywistos¢ blokowisk z czaséw tuz po
transformacji z zasciankowa Litwa opisywana przez
Mickiewicza. Wspodiczesny jezyk miesza sie tu i dia-
loguje z trzynastozgtoskowcem, a na scenie zostaja
przedstawione archetypy z pogranicza sarmackiej
szlachty i podmiejskiej chuliganerii.

&

Catos¢ ma format musicalu, co podkresiajg opaski
i stojgce miejsca. Poszczegolne sceny sq insceniza-
cyjnym i aktorskim popisem (Teatr Polski ma swiet-
ny zespot!), a finat spektaklu — od sekwencji polone-
za - przyprawia o zawrot gtowy.

Co wazne, rasowo brzmi hip-hop, bo gdyby okazat
sie tylko ostrym cieniem gatunku, bytoby po spek-
taklu. Udato tez sie oswoic disco-polo i techno. Cu-
downe sq kostiumy, bawig wymach Muska, twarz
Mentzena, cytat z ,,Potopu”, nawigzanie do Scyzo-
ryka i polskich maselnic na Eurowizji.

Waldemar Kuligowski, UAM

Portret polskosci rysowany grubq kreskq, bez taryfy
ulgowej, ale i protekcjonalizmu, peten trafnych ob-
serwacji, bezpretensjonalny i z poczuciem humoru.
Trudno nie polubic interpretacji ,Pana Tadeusza’,
ktora zamiast od ,Inwokacji” zaczyna sie od za-
wotania ze sceny: ,,Pozdro dla dobrych chtopakow
z Litwy!”.

Aneta Kyziot, Polityka
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NEW

PAN TADEUSZ -
BUT THIS TIME,
IT'S RAP

Polski Theatre w Poznaniu

scriptor and director: Kamil Biataszek
music: Mateusz Augustyn, Natura 2000
set designer: tukasz Mleczak

video: Michat Mitoraj

choreographer: Bartosz Dopytalski
costume designer: Jolanta tobacz
stage manager: Karol Gromek

cast: Mariusz Adamski, Alan Al-Murtatha, Piotr
B. Dabrowski, Michat Kaleta, Piotr Kazmierczak,
Denis Kudijenko, Jakub Papuga, Aleksandra
Samelczak, Pawet Siwiak, Ewa Szumska,
Kornelia Trawkowska, Oliver Woodcock (guest),
Ryszard Zajgczkowski

PREMIERE: 28.01.2025

The performance is for viewers aged 16 and over.

The performance incorporates low-frequency
sounds and high-frequency flashing lights.
Those sensitive to these sounds and lights
should exercise caution.

Vulgarities are used in the play.

&

WHEN? 26.10.2025 © 19:00

WHERE? main stage of Zeromski Theatre
DURATION 80 min

LANGUAGE Polish with English subtitles

MEETING meeting with the creators
after the performance

New PAN TADEUSZ - But This Time, It's Rap is
a concert-musical hybrid — an act of vandalism
against Poland’s national epic, reinterpreting the
Romantic masterpiece through the lens of modern
Polish rowdiness and social pathology.

Surprisingly, Mickiewicz's thirteen-syllable verse
proves to be perfect rap material. This is vividly
showcased by Koza, a rapper well-known to young-
er audiences. Behind the pseudonym is Kamil
Biataszek, a theatre directing student at the Nation-
al Academy of Dramatic Art in Warsaw.

The poem’s narrative is transplanted into a world
somewhere between 'Blokersi' and 'Trailer Park
Boys', where rap and slang become natural modes
of expression. The production’s director turns the
spotlight on his own small homeland - Raszyn,
a Warsaw satellite town - to dissect the manic
nationalism that remains a dominant ideology
among suburban and so-called 'provincial' resi-
dents. The creators seek organic connections, juxta-
posing the Polish post-transformation housing es-
tate reality with the parochial Lithuania depicted by
Mickiewicz. Contemporary street talk mingles and
spars with the Polish alexandrine, while the stage
showcases archetypes teetering between Sarma-
tian nobility and suburban hooliganism.

&R

The whole production is framed as a musical, em-
phasised by wristbands and standing-room areas.
Each scene is a directorial and acting tour-de-
force (Polski Theatre's ensemble is stellar!), and the
finale — kicking off with a polonaise sequence — will
leave you dizzy.

Crucially, the hip-hop pulses with authentic swag-
ger; had it been just a hollow imitation, the play
would'’ve fallen flat. The production also manages
to tame disco-polo and techno, weaving them into
its fabric. The costumes are genius and the specta-
cle is punctuated by delightful jabs: from the mock-
ery of Musk’s gestures to Mentzen'’s face, a quote
from The Deluge, a nod to Scyzoryk, and a wink at
Polish butter churns at Eurovision.

Waldemar Kuligowski, UAM

A portrait of Polishness drawn with bold strokes —
offering no concessions yet free of condescension,
brimming with astute observations, unpretentious
and laced with humour. It's impossible not to love
this interpretation of Pan Tadeusz, which, instead of
starting with the traditional Invocation, opens with
a shout from the stage: '‘Big ups to the good guys
from Lithuania!"

Aneta Kyziot, Polityka
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BONUS
FESTIWALOWY

78 GAZETA TEATRALNA 111 - 2025 - Magazyn Festiwalowy / Festival Magazine

fot. Marta Ankiersztejn

PIEKtLO - NIEBO

Teatr Narodowy, Warszawa

rezyseria: Jakub Krofta

tekst i dramaturgia: Maria Wojtyszko
scenografia, kostiumy: Matylda Kotlinska
muzyka: Grzegorz Mazon

rezyseria swiatet Damian Pawella
wideo: Jakub Lech

ruch sceniczny: Leszek Bzdyl

realizatorzy swiatta:
tukasz Obuch-Woszczatynski, Tomasz Ksiezak

realizatorzy dzwieku:
Marcin Kotwa, Maciej Rybicki

realizatorzy wideo:
Mariusz Chatubek, Pawet Wozniak

inspicjent: Adam Borkowski
suflerka: Anna Leszczyniska

obsada: Zuzanna Saporznikow, Robert
Czerwinski, Piotr Grabowski, Robert Jarocinski,
Anna Lobedan, Adam Szczyszczaj, Grzegorz
Kwiecien, Joanna Kwiatkowska-Zdun, Kinga
llgner, Waldemar Kownacki, Pawet Paprocki,
Piotr Piksa, Ewa Bukata, Leszek Bzdyl (goscinnie),
Mikotaj Wachowski (gtos z offu)

PREMIERA: 22.02.2025

Spektakl rekomendowany dla widzow

powyzej 10. roku zycia.

W przedstawieniu pojawiajq sie gtosna muzyka
oraz gtosne dzwieki, wykorzystywane sq rowniez
silne swiatta (nie sq to swiatta stroboskopowe)
oraz efekty z uzyciem dymu.

&R

KIEDY? 08.11.2025 © 19:00
GDzIE? duza scena Teatru Zeromskiego
CZAS TRWANIA 85 min.

JEZYK polski, angielskie napisy
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.Piekto — Niebo" to wzruszajaca komedia familijna
z elementami basni.

W znanych nam, ziemskich realiach mozemy pod-
patrywac niedostrzegalnych na co dzien mieszkan-
cow Piekta i Nieba — archanioty, diabty, Swietego
Piotra, Matke Boska, a nawet samego Boga! Pra-
wie jak w ,Boskiej Komedii” Dantego poznajemy
Grzesznice i Potgpiencow, marudnych i nadopie-
kunczych rodzicéw. Dialogiskrza sie humorem, akcja
zaskakuje nie tylko widownig, ale i postaci dramatu.
Chociaz sztuka Marii Wojtyszko porusza bolesny
temat utraty najblizszych, to inscenizacja Jakuba
Krofty zapewnia lekka rozrywke dla catej rodziny.

&R

Ta basn o niesfornej nieboszczce mogta sie skon-
czy¢ katastrofqg. Pokpiwanie ze Smierci bywa
ryzykowne, wymaga smaku. Rodowi Wojtyszkow
i Kroftow nigdy go jednak nie brakowato, totez
.Piekto — Niebo', opowies¢ o mtodej matce didzejce,
ktora nie chce sie pogodzi¢ z odejsciem, zwtaszcza
Ze ma pod opiekg matoletniego syna, tchnie dobrg
energiq. Zmarta, ale z niewygastymi pretensjami
do zycia, niezty batagan wszczyna w niebie i piekle.
Urgga swietym i potepionym. Trudno jej dotrzymac
kroku. Jej sposob bycia odmalowany przez Zuzan-
ne Saporznikow ujimuje autentyzmem.

Tomasz Mitkowski, Przeglgd

Jak rozmawiac z dziecmi o smierci najblizszych im
0s6b? Jak poradzic¢ sobie ze startg? Gdzie mozna
trafic, kiedy sie umrze? Jak wyglgdajg zaswiaty?
Czy Bog jest wszechmocy i jest w stanie odwrocic
fatalny los? Czy piekta i diabtow trzeba sie bac? Te
i inne pytania pojawiajq sie w btyskotliwej sztuce
Marii Wojtyszko ,Piekto — Niebo”, wyrezyserowanej
w Teatrze Narodowym przez Jakuba Krofte. To ko-
lejny bardzo udany spektakl familijny proponowa-
ny przez te scene. Tworcy przedstawienia probujg
oswajac leki towarzyszgce najmtodszym, ale tez
wigczac w przestrzen refleksji dorostych, ktorzy
w konfrontacji z dziecmi starajqg sie temat smierci
obchodzic¢ z daleka.

Malwina Gtowacka, teatralny.pl



/EN

HEAVEN AND HELL

National Theatre, Warsaw

director: Jakub Krofta

scriptor and dramatist: Maria Wojtyszko

set and costume designer: Matylda Kotlinska
music: Grzegorz Mazon

lighting designer: Damian Pawella

video: Jakub Lech

choreographer: Leszek Bzdyl

light technicians: tukasz Obuch-Woszczatynski,
Tomasz Ksiezak

sound technicians: Marcin Kotwa,
Maciej Rybicki

video technicians: Mariusz Chatubek,
Pawet WozZniak

stage manager: Adam Borkowski
prompter: Anna Leszczynska

cast: Zuzanna Saporznikow, Robert Czerwinski,
Piotr Grabowski, Robert Jarocinski, Anna
Lobedan, Adam Szczyszczaj, Grzegorz Kwiecien,
Joanna Kwiatkowska-Zdun, Kinga llgner,
Waldemar Kownacki, Pawet Paprocki, Piotr
Piksa, Ewa Bukata, Leszek Bzdyl (guest), Mikotaj
Wachowski (voice from off)

PREMIERE: 22.02.2025

The performance is for viewers aged 10 and over.

The show features loud music and loud sounds, and
uses strong lights (not strobe lights)
and smoke effects.

&

WHEN? 08.11.2025 * 19:00

WHERE? main stage of Zeromski Theatre
DURATION 85 min

LANGUAGE Polish with English subtitles

Heaven and Hell is a moving family comedy full of
fairy-tale elements.

In a familiar, earthly reality, we are able to spy on
the inhabitants of Heaven and Hell who are usual-
ly invisible — archangels, devils, Saint Peter, the Vir-
gin Mary, and even God himself! In a similar way to
Dante's The Divine Comedy, we meet Sinners and
the Damned, as well as grumpy and overprotective
parents. The dialogue sparkles with humour, and
the story surprises not only the audience, but also
the characters in the drama. Although Maria Woj-
tyszko's play touches upon the painful subject of
losing loved ones, Jakub Krofta's deft staging pro-
vides light entertainment for the whole family.

&

This fairy tale about an unruly deceased woman
could have ended in disaster. Making fun of death
can be risky and requires good taste. However, the
Wojtyszko and Krofta duo has never lacked this,
and so Heaven and Hell, a story about a young
mother working as a DJ who cannot come to terms
with her death, especially since she has a young
son to care for, exudes positive energy. Having died
with unresolved grievances about life, she causes
quite a mess in heaven and hell. She insults the
saints and the damned. It is hard to keep up with
her. Zuzanna Saporznikow'’s portrayal of her de-
meanour is captivating in its authenticity.

Tomasz Mitkowski, Przeglad

How should you talk to children about the death
of a loved one? How can we cope with loss? What
happens when we die? What does the afterlife look
like? Is God all-powerful and able to reverse fatal
destiny? Should we be afraid of hell and devils?
These questions and others arise in Maria Woj-
tyszko's brilliant play Heaven and Hell, directed by
Jakub Krofta at the National Theatre. This is an-
other highly successful family production from this
theatre. The creators attempt to allay the fears of
the youngest audience members while also en-
gaging adults who, when confronted with their
children, tend to avoid the subject of death.

Malwina Gtowacka, teatralny.pl/
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WYDARZENIA TOWARZYSZACE

SPOTKANIA

Po spektaklach zapraszamy na rozmowy

z ich twoércami twdrcami i twdrczyniami, ktére
poprowadzi Magdalena Rigamonti, dziennikar-
ka portalu Onet.

Magdalena Rigamonti
fot./photo archiwum/archive

14.10 | ok. 22:00

po spektaklu ,,Don Kichot”

FOYER DPZEJ SCENY
TEATRU ZEROMSKIEGO

16.10  ok. 21:00

po spektaklu ,Dom niespokojnej starosci

FOYER DUZEJ SCENY
TEATRU ZEROMSKIEGO

18.10  ok. 18:00

po spektaklu ,,Na pierwszy rzut oka”

FOYER D_UZEJ SCENY
TEATRU ZEROMSKIEGO

19.10 | ok. 21:00

po spektaklu ,,Ocalone”

FOYER DUZEJ SCENY
TEATRU ZEROMSKIEGO

20.10 ok. 20:30

po spektaklu ,Sprzedawcy marzen”

FOYER D_UZEJ SCENY
TEATRU ZEROMSKIEGO

21.10 ' ok. godz. 21:30

po spektaklu , Tesknie za domem”

DUZA SCENA
KIELECKIEGO CENTRUM KULTURY

22.10 ok. 21:30

po spektaklu ,,Pewnego diugiego dnia”

FOYER DUZEJ
SCENY TEATRU ZEROMSKIEGO

24.10 ok. 19:30
po spektaklu ,Tajemniczy ogréd”

FOYER DUZEJ SCENY
TEATRU ZEROMSKIEGO

26.10  ok. 20:30

po spektaklu
»Nowy Pan Tadeusz, tylko ze rapowy”

FOYER DUZEJ SCENY
TEATRU ZEROMSKIEGO

CZYTANIA
PERFORMATYWNE

17.10 | 18:00

NOWA SCENA
TEATRU ZEROMSKIEGO

wejscidowka 10 zt

PLYWALNIA

Magdalena Drab, rezyseria Julia Lange

obsada: Wiktoria Grabowska, Klaudia Janas,
Joanna Kasperek, Zuzanna Wierzbinska,
Kuba Golla

Bohaterami nowej sztuki Magdaleny Drab s3 ,ja-
kas MARIA, jakas KRYSTYNA, jakas JANINA, jakas
ELZBIETA, jaki$ ANDRZEJ", stowem ,jacy$” ludzie.
Zaimek nieokreslony gryzie sie z postacig dra-
matyczna, ale nie w ,Ptywalni”. Tutaj tozsamosé
bohateréw jest ptynna jak woda w basenie, nie
tyle zmienna, co trudna do uchwycenia, stabo
okreslona, czy po prostu staba. Najbardziej znana
sztuka Magdaleny Drab nosi tytut ,Stabi” i pre-
zentuje ludzi mtodego pokolenia, ktérych cha-
rakter, osobowos¢, tozsamosE sa prawie przezro-
czyste. Osoby zjawiajace sie w ,Plywalni” naleza
do pokolenia ich rodzicéw, nawet dziadkow, ale
ich profil psychologiczny czy spoteczny wecale
nie jest bardziej wyrazisty. Tak jak bohaterowie
LStabych”, jacys” ludzie z trudem utrzymuja sie
na ,powierzchni” zycia, rozpuszczajac swoje sta-
biutkie ,ja" w potokach tez (ktére natychmiast
mieszaja sie z woda w basenie).

(Zrédto: wwwiinstytut-teatralny.pl/ — z komen-
tarza prof. Jacka Kopcinskiego do tekstu Mag-
daleny Drab)
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Dramat ,Ptywalnia” Magdaleny Drab powstat
w ramach organizowanego przez Instytut Te-
atralny im. Zbigniewa Raszewskiego programu
DRAMATOPISANIE. Srodki na jego realizacje po-
chodzg z budzetu Ministra Kultury i Dziedzictwa
Narodowego.

£ 7 é2 Ministerstwo Kultury ° +
; Dziedzictwa Narodowego ° nstytut+eatralny

DRA
NIE

Dramatopisanie to program stypendialny Insty-
tutu Teatralnego, rozpoczety w 2020 roku. Jego
celem jest wspieranie najzdolniejszych polskich
aqutorow sztuk wspotczesnych poprzez stworze-
nie im dogodnych warunkow pracy, towarzy-
szenie w procesie tworczym, popularyzacje ich
osiggniec wsrod czytelnikow i widzow teatral-
nych, a takze upowszechnianie wiedzy o pol-
skim dramacie wspotczesnym.

26.10 16:00 AR
NOWA SCENA

TEATRU ZEROMSKIEGO

wejsciéwka 10 zt

POV: MASZ 12 LAT
| PRZE****NE

Mariusz Gotosz, rezyseria Zofia Pinkiewicz

czytanie rekomendowane dla widzéw

od 12. roku zycia

obsada: Klaudia Janas, Aneta Wirzinkiewicz,
Beata Wojciechowska, Kuba Golla, Edward
Janaszek, Jacek Maka

,POV: Masz 12 lat i prze****ne”, to tekst, ktory
podejmuje préobe wejscia w ,gtowe” 12-letniego
Arka. Co jednak wydaje mi sie interesujace, to
fakt, ze tytutowe Point of View wcale nie odnosi
sie do Arka, ale do jego Uporczywej Mysli. To ona
kreuje i zakrzywia rzeczywistosé, w ktoérej znaj-
duje sie Arek. Staje sie swoistym demiurgiem.
| to jest co$ na co w tym czytaniu chciatabym
potozy¢ nacisk. Zwrdéci¢ uwage na to, ze czasami
nasze witasne mysli moga prowadzi¢ do autode-
strukcji. Ze nie wszystko, co jest w naszej gtowie,
jest prawdziwe i dobre.

(Zroédto: eksplikacja rezyserska)
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Dramat ,POV: Masz 12 lat i prze****ne” Mariu-
sza Gotfosza zostat nagrodzony w 35. Konkursie
na Sztuke Teatralng dla Dzieci i Mtodziezy or-
ganizowanym przez Centrum Sztuki Dziecka
w Poznaniu.

DEBATY

POWIEDZ WSZYSTKO

Staty cykl festiwalowych debat pod kuratorska
opieka dziennikarza ,Gazety Wyborczej”
Wojciecha Szota jak co roku bierze na tapet
tematy wazkie spotecznie i kulturalnie.

Wojciech Szot
fot./ohoto Mateusz Skwarczek
Agencja Wyborcza.pl

13.10  18:00

NOWA SCENA
TEATRU ZEROMSKIEGO

wejsciowka 5 zt

MLODOSC » STAROSC

sTragedia starosci nie polega na tym, ze jest sie
starym, ale na tym, ze sie jest mtodym” — pisat
Oscar Wilde. Od cytatu z autora ,Doriana Graya”
prof. Maria Poprzecka zaczeta swoj — poswiecony
zwigzkom sztuki i roznych odmian starosci — esej
,Smier¢ przed obrazem”.

Katarzyna Sobczukw ,Matejempirii” pisze o ,$red-
niostarosci”, w ktérej ,pojawia sie (..) strach,
ze umra ulubieni pisarze. | zostaniemy sami”.
Matgorzata Kalicinska zas, w powiesci ,Dom
na gtowie. Czyli gang senioréw i ja" opisuje
Smieszno-straszng starosc i zauwaza, ze litera-
tura ma ze staroscig wiele problemoéw. Zyjemy
dtuzej, a starosc sie zmienia. Czym jest? Kiedy sie
zaczyna i czy na pewno wiek nie ma znaczenia?
A jesli ma, to jakie i dla kogo?

Z prof. Marig Poprzecka, Matgorzata Kalicinska
i Katarzyna Sobczuk porozmawiamy o réznych
starosciach.

Spotkanie poprowadzi Wojciech Szot.



25.10 | 18:00

NOWA SCENA
TEATRU ZEROMSKIEGO

wejsciowka 5 zt

DO KOGO NALEZY TEATR?

JTeatr jest nasz” — pod takim hastem, przeciwko
motywowanym politycznie prébom usuniecia
Krzysztofa Gtuchowskiego ze stanowiska dyrek-
tora protestowali pracownicy i sympatycy Teatru
im. Juliusza Stowackiego w Krakowie.

JTeatr Zeromskiego jest nasz’ — ogtosit zespdt
kieleckiego teatru w protescie przeciwko nieroz-
strzygnieciu przez Urzad Marszatkowski prawi-
dtowo przeprowadzonego konkursu na dyrekto-
ra instytucji.

Zespot warszawskiego Nowego Teatru protesto-
wat przeciwko konkursowi na dyrektora placow-
ki.,,Nie wyobrazamy sobie, aby naszym zespotem
zarzadzata osoba, ktéra nie zna naszej specyfiki,
ktora przyjdzie catkowicie z zewnatrz” — pisaty
w liscie osoby zwigzane z teatrem.

Do kogo w trzecim dziesiecioleciu XXI wieku na-
lezy teatr? Jaki wplyw na jego funkcjonowanie
maja politycy, jaki osoby w nim pracujace, a jaki
publicznosé? Czy niezaleznos$¢ artystyczna staje
sie deficytowym towarem w Swiecie tanich po-
pulizmmow?

O tym porozmawiamy z Michatem Buszewiczem,
dyrektorem Teatru Wspdtczesnego w Szczecinie,
prof. Marzena Marczewska, jezykoznawczynia
z Uniwersytetu Jana Kochanowskiego w Kiel-
cach i Pawtem Szkotakiem, prezesem Stowarzy-
szenia Dyrektoréw Teatrow.

Spotkanie poprowadzi Wojciech Szot.

WARSZTATY

19.10 | 10:00

DUZA SALA PROB
TEATRU ZEROMSKIEGO

koszt 30 zt

OD MEDYTACJI DO KREACII.
SZTUKA OZYWIANIA
PRZEDMIOTOW W TEATRZE

zapisy pod numerem:
4134475 00
(liczba miejsc ograniczona)

Joanna Kasperek
fot./photo Magdalena Dabrowska

Autorskie warsztaty ,Od medytacji do kreacji.
Sztuka ozywiania przedmiotéow w teatrze” dla
0s6b dorostych prowadzone przez aktorke
Teatru Zeromskiego Joanne Kasperek pomoga
zgtebi¢ temat duchowosci jako jednej z form
dotarcia do wtasnej emocjonalnosci oraz tajniki
animowania przedmiotow.

W pierwszej czesci zajec uczestnicy i uczestniczki
praktykowac beda medytacje prowadzaca dowy-
ciszenia umystu oraz osiggniecia stanu skupienia
i koncentracji. Druga czes¢ poswiecona bedzie
pracy z przedmiotem, ktéry na scenie staje sie in-
tegralng czesciag aktora, wrasta w jego wyobraz-
nie, a jednoczesnie funkcjonuje w czasie rzeczy-
wistym, spersonifikowany przez animatora.

24.10 12:30

DUZA SCENA
TEATRU ZEROMSKIEGO

koszt 20 zt

STWORZ SWOJ
TAJEMNICZY OGROD

zapisy pod numerem:
4134475 00
(liczba miejsc ograniczona)

Warsztaty teatru plastycznego pozwolg dzie-
ciom i miodziezy w wieku 10-14 lat zanurzy¢ sie
w Swiat wyobrazni i kreatywnosci, czerpiac in-
spiracje z ponadczasowej opowiesci o ,Tajemni-
czym ogrodzie”.

Anna Wolszczak
fot./photo Wojciech Habdas

Podczas warsztatéw prowadzonych przez Anne
Wolszczak - edukatorke teatralng i rezyserke
teatru formy, ktéra w swojej pracy artystycznej
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nadaje przedmiotom zycie — mtodzi uczestnicy
i uczestniczki beda eksplorowac¢ temat straty,
nadziei i odnajdywania witasnej sity. Inspirujac
sie postaciami z ,Tajemniczego ogrodu”, ktére
w rézny sposéb radza sobie z utrata, poszukaja
tworczych sposobdéw na wyrazenie emocji, za-
stanowig sie, jak bohaterowie, tacy jak odizolo-
wany Pan Craven czy petna energii Mary Lennox,
odzyskuja wiare w siebie, nawigzujac przy tym
do niezwyktego spektaklu Teatru Zagtebia w So-
snowecu, ktdéry w nowatorski sposdb przetwarza
klasyczng opowies¢, zderzajac jg z doswiadcze-
niem osob o alternatywnej motoryce i wspotcze-
snym spojrzeniem na cielesnos¢ i nature.

Warsztaty beda miaty charakter plastyczno-
-teatralny. Uczestnicy i uczestniczki beda mieli
okazje:

2 projektowac i budowac wiasne formy, takie jak
niezwykte kwiaty czy inne elementy tajemni-
czego ogrodu, wykorzystujac papier i rézno-
rodne materiaty

2 poznawac¢ podstawy animacji lalkowej, uczac
sie, jak za pomoca ruchu i wyobrazni tchnaé
zycie w stworzone przedmioty

» odkrywad, jak poprzez teatr formy mozna wy-
raza¢ emocje, opowiadac historie i budowac
nowe Swiaty.

JOGA

25.10 | 10:00

FOYER DUZEJ SCENY
TEATRU ZEROMSKIEGO

wejsciowka 50 zt

KULTURA FIZYCZNA:
Z FOTELA NA MATE

Podczas festiwalu teatralnego duzo sie siedzi,
oglada i intensywnie mysli nad obejrzanymi
spektaklami. Dlatego zapraszamy do przesko-
czenia z fotela na mate — by poruszy¢ ciato, ode-
tchnac i nastroic¢ sie na nowo.

Zaczniemy sesja jogi z instruktorka Magdalena
Piasecka, ktéra poprowadzi godzinne zajecia
skoncentrowane na pobudzeniu partii ciata naj-
bardziej zmeczonych siedzacym trybem zycia.
Celem bedzie przygotowanie ciata do swobod-
nego oddychania i otwarcia gtosu — wszystko
w atmosferze spokoju, muzyki i poezji czytanej
przez aktorke Teatru Zeromskiego, Anne Anto-
niewicz.
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@Magdaena Piasecka

fot./photo archiwum/archive

g Anna Antoniewicz
fot./photo Grzegorz Gotebiowski

Anna i Jacek Przybyszowie
fot./photo archiwum/archive

Nastepnie przejdziemy do dwugodzinnych
warsztatow POWER SING - ,Poddanie sie”, ktére
poprowadza Anna i Jacek Przybyszowie. Oto-
czeni instrumentami i dobra energia, zaprosza
uczestnikdéw i uczestniczki do wspdlnego sSpie-
wania, ruchu i odkrywania wtasnego gtosu — bez
tremy, krytyki i barier. Bedzie radosnie, intuicyj-
nie, intensywnie i twadrczo.

Na zajecia warto zabra¢ mate, wygodny strdj
i butelke z woda.

&
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ADDITIONAL EVENTS

MEETINGS

After the performances, we invite you to talks
with their creators, which will be moderated by
Magdalena Rigamonti - journalist from internet
portal Onet.

14.10 at approx. 22:00

after the performance of Don Quixote

FOYER OF THE MAIN STAGE
OF THE ZEROMSKI THEATRE

16.10 at approx. 21:00

after the performance of The Boisterous
Retirement Home

FOYER OF THE MAIN STAGE
OF THE ZEROMSKI THEATRE

18.10 at approx. 18:00
after the performance of Prima Facie

FOYER OF THE MAIN STAGE
OF THE ZEROMSKI THEATRE

19.10 at approx. 21:00

after the performance of The Survivors

FOYER OF THE MAIN STAGE
OF THE ZEROMSKI THEATRE

20.10 at approx. 20:30

after the performance of Dream Merchants

FOYER OF THE MAIN STAGE
OF THE ZEROMSKI THEATRE

21.10 at approx. 21:30
after the performance of | Miss Home

MAIN STAGE
OF THE KIELECKIE CENTRUM KULTURY

22.10 at approx. 21:30
after the performance of Long Day’s
Journey Into Night

FOYER OF THE MAIN STAGE
OF THE ZEROMSKI THEATRE

24.10 at approx. 19:30

after the performance of The Secret Garden

FOYER OF THE MAIN STAGE
OF THE ZEROMSKI THEATRE

26.10 at approx. 20:30

after the performance of New Pan Tadeusz -
But This Time, It's Rap

FOYER OF THE MAIN STAGE
OF THE ZEROMSKI THEATRE

PLAY READINGS

17.10 at 18:00

NEW STAGE
OF THE ZEROMSKI THEATRE

cost 10 PLN

THE SWIMMING POOL

by Magdalena Drab, directed by Julia Lange

cast: Wiktoria Grabowska, Klaudia Janas,
Joanna Kasperek, Zuzanna Wierzbinska,
Kuba Golla

The protagonists of Magdalena Drab's new play
are 'some MARIA, some KRYSTYNA, some JANI-
NA, some ELZBIETA, some ANDRZEJ' - in other
words, ‘some’ people. Despite using the indefi-
nite pronoun, the characters in The Swimming
Pool are pronounced. The characters’ identities
are as fluid as the water in a swimming pool; they
are not changeable, challenging to grasp, poorly
defined, or weak. Magdalena Drab’s best-known
play, The Weak, depicts a young generation with
almost transparent character, personality, and
identity. The characters in The Swimming Pool
belong to the same generation as their parents
or grandparents, yet their psychological or social
profile is no longer distinct. Like the charactersin
The Weak, these ‘some’ people struggle to stay
afloat, dissolving their weak selves in streams
of tears that immediately mix with the water in
the pool.

(Source: www.instytut-teatralny.pl/ - taken from
Jacek Kopcinski's commentary to Magdalena
Drab’s play The Swimming Pool)
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The play The Swimming Pool by Magdalena
Drab was written as part of the DRAMATO-
PISANIE programme organised by the Zbigniew
Raszewski Theatre Institute. The programme is
funded by the Ministry of Culture and National
Heritage.

Ministry of Culture and National Heritage
epublic of Poland

-+

heatre:nstitute

DRA
NIE

DRAMATOPISANIE is a programme launched in
2020 with the aim of supporting the most tal-
ented contemporary Polish playwrights by pro-
viding them with favourable conditions to pur-
sue their work, to promote their achievements
and disseminate knowledge about Polish con-
temporary drama.

26.10 at 16.00 .
NEW STAGE

OF THE ZEROMSKI THEATRE

cost 10 PLN

POV: YOU'RE 12 YEARS OLD
AND YOU ARE F***ED"”

by Mariusz Gotosz,
directed by Zofia Pinkiewicz

The performance is for viewers aged 12
and over.

cast: Klaudia Janas, Aneta Wirzinkiewicz,
Beata Wojciechowska, Kuba Golla, Edward
Janaszek, Jacek Maka

The play POV: You're 12 years old and you are
f***ed is an attempt to get inside the head of
12-year-old Arek. However, what | find interest-
ing is that the play's title, Point of View, does
not refer to Arek at all, but to his Persistent
Thoughts. These thoughts create and distort the
reality in which Arek finds himself. They become
a demiurge of sorts. This is something | would
like to emphasise in this interpretation. | want
to draw attention to the fact that our thoughts
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can sometimes lead to self-destruction. Not
everything in our heads is true or good.

(Source: the director’s statement)

The play POV: You are 12 years old and f****ed-
by Mariusz Gotosz was awarded in the 35th
Competition for a Play for Children and Young
Adults organised by the Children’s Art Centre in
Poznan.

DEBATES

SAYITALL

Every year, the festival debates, which Gazeta
Wyborcza journalist Wojciech Szot organises,
tackle socially and culturally significant topics.

13.10 at 18.00

NEW STAGE
OF THE ZEROMSKI THEATRE

entry ticket 5 PLN

YOUTH » OLD AGE

'The tragedy of old age is not that one is old, but
that one was young', wrote Oscar Wilde. Pro-
fessor Maria Poprzecka began her essay, Death
Before the Painting, which is devoted to the re-
lationship between art and various forms of old
age, with this quote from the author of The Pic-
ture of Dorian Gray.

In her book Mata empiria (Small Empiricism),
Katarzyna Sobczuk writes about ‘middle age’,
when we are haunted by the “fear that our fa-
vourite writers will die, and we will be left alone”.
In her novel Dom na gtowie. Czyli gang seniorow
i ja (A House in Chaos or A Gang of Seniors and
Me), Matgorzata Kalicinska describes old age's
funny and scary aspects and notes that litera-
ture faces many challenges in depicting it. We
tend to live longer, and old age is changing.
What is it? When does it begin, and is age really
irrelevant? If it matters, how and to whom?

We will discuss different types of old age with
Prof. Maria Poprzecka, Matgorzata Kalicinska,
and Katarzyna Sobczuk.

Wojciech Szot will moderate the panel discus-
sion.



25.10 at 18:00

NEW STAGE
OF THE ZEROMSKI THEATRE

entry ticket 5 PLN

WHO DOES THEATRE
BELONG TO?

'The theatre is ours!" Under this slogan, em-
ployees and supporters of the Juliusz Stowacki
Theatre in Krakéw protested against the politi-
cally motivated attempts to remove Krzysztof
Gtuchowski from his position as director.

In a similar vein, the team of the Kielce theatre
announced, 'The Zeromski Theatre is ours! in
protest against the Province Head Office’s fail-
ure to resolve a properly run competition for the
position of director of the institution.

The team at Warsaw's Nowy Theatre protested
against the competition to fill the institution's
director position. 'We cannot imagine our team
being managed by someone from outside who
does not understand our specific nature', wrote
people associated with the theatre in an open
letter.

Who owns the theatre in the third decade of the
21st century? In what ways do politicians, thea-
tre staff and audiences influence its operations?
Is artistic independence becoming scarce in a
world of cheap populism?

We will discuss this with Michat Buszewicz,
director of Wspodiczesny Theatre in Szczecin,
Prof. Marzena Marczewska, linguist at Jan Koch-
anowski University in Kielce, and Pawet Szkotak,
president of the Association of Theatre Directors.

Wojciech Szot will moderate the panel discus-
sion.

WORKSHOPS

19.10 at 10:00

MAIN REHERSAL ROOM
OF THE ZEROMSKI THEATRE

cost 30 PLN

FROM MEDITATION

TO CREATION: THE ART OF
BRINGING OBJECTS

TO LIFE IN THEATRE

booking by phone: 41 344 75 00
(numer of participants is limited)

Original workshops entitled From Meditation to
Creation: The Art of Bringing Objects to Life in
Theatre for adults, led by Joanna Kasperek, an
actress at the Zeromski Theatre, will help partic-
ipants explore spirituality as a means of access-
ing their emotions and reveal the secrets of ani-
mating objects.

During the first part of the workshop, partic-
ipants will practise meditation to calm their
minds and achieve focus and concentration. The
second part will involve working with an object
that becomes an integral part of the actor on
stage, taking shape in their imagination while
functioning in real time and being brought to
life by the animator.

24.10 at 12:30
MAIN STAGE
OF THE ZEROMSKI THEATRE

cost 20 PLN

DESIGN YOUR
SECRET GARDEN

booking by phone: 41 344 75 00
(numer of participants is limited)

Visual theatre workshops will allow children and
teens, aged 10-14, to immerse themselves in
a world of imagination and creativity. They will
draw inspiration from the timeless story of The
Secret Garden.
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Run by Anna Wolszczak, a theatre educator and
Theatre of Form director who brings objects
to life in her artistic work, the workshops will
explore themes of loss, hope, and finding one's
strength. Drawing inspiration from The Secret
Garden characters who experience and cope
with loss in different ways, the workshop partici-
pants will discover creative ways to express their
emotions. They will also explore how characters
such as the reclusive Mr. Craven and the spir-
ited Mary Lennox regain self-confidence. This
exploration will be informed by the extraordinary
performance by Zagtebie Theatre in Sosnowiec,
which reimagines the classic tale by juxtaposing
it with the experiences of individuals with alter-
native motor skills and offering a contemporary
perspective on physicality and nature.

The workshops will be artistic and theatrical.

Participants will have the opportunity to:

» Design and build forms using paper and vari-
ous materials, such as unusual flowers or other
elements of a mysterious garden.

2 Learn the basics of puppet animation and how
to use movement and imagination to breathe
life into created objects.

» Discover how to express emotions, tell stories,

and build new worlds through the Theatre of
Form.

YOGA

25.10 at 10:00
FOYER OF THE MAIN STAGE
OF THE ZEROMSKI THEATRE

cost 50 PLN

PHYSICAL CULTURE:
FROM THE CHAIR
TO THE MAT

During a theatre festival, you spend much time
sitting and watching performances, thinking
intensely about what you see. That is why we
invite you to get up from your seat and onto
the mat - to move your body, breathe and
recharge your batteries.
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We will start with a yoga session led by Magda-
lena Piasecka, who will conduct an hour-long
class focusing on stimulating the parts of the
body most affected by a sedentary lifestyle.
The aim is to prepare the body for freer breath-
ing and opening up vocally, all in an atmosphere
of peace, accompanied by music and poetry
readings by Anna Antoniewicz, an actress from
the Zeromski Theatre.

This will be followed by a two-hour POWER SING
workshop, "Surrender", led by Anna and Jacek
Przybysz. Surrounded by instruments and pos-
itive energy, they will encourage participants to
sing, move and explore their voices, free from
stage fright, self-criticism and inhibitions. The
session will be joyful, intuitive, intense and cre-
ative.

Please bring a mat, comfortable clothing and
a bottle of water to the class.

&



/ REZYSERZY_RKI

KAMIL BIALASZEK

Raper, poeta i rezyser teatralny z Raszy-
na pod Warszawa. Swoja dziatalnosc
zaczynat jako niezalezny muzyk solo-
wym wydawnictwem ,Mystery Dunge-
on” nominowanym do tytutu albumu
roku w plebiscycie Sanki ,Gazety Wybor-
czej".

Od 2019 roku aktywnie dziata jako dramaturg -
debiutowat spektaklem ,Boska Komedia” w rezy-
serii Krzysztofa Garbaczewskiego w Teatrze Po-
wszechnym im. Z. HUubnera w Warszawie. Od 2021
roku jest studentem Wydziatu Rezyserii Akademii
Teatralnej w Warszawie.

Produkowat muzyke do spektakli: ,Nowy wspaniaty
Swiat” w Teatrze im. J. Osterwy w Gorzowie Wielko-
polskim, ,Przetamujac fale” w Teatrze Powszech-
nym i ,Feluni” w warszawskim Teatrze Zydowskim
im. Estery Rachel i Idy Kaminskich.

/

MICHAL BUSZEWICZ

Rezyser, dramatopisarz, dramaturg. Ab-
solwent specjalizacji dramatologicznej
Wiedzy o Teatrze UJ i dramaturgicznej
Wydziatu Rezyserii i Dramaturgii kra-
kowskiej AST. Byt poétfinalista i finalista
Gdynskiej Nagrody Dramaturgicznej, fina-
lista pierwszej edycji Aurory — Nagrody Dra-
maturgicznej Miasta Bydgoszczy, nominowany do
Paszportu ,Polityki” za rok 2022. Rezyseruje projekty
na podstawie autorskich tekstéw dla teatru — zreali-
zowat m.in. spektakle ,Kwestia techniki”, ,Kibice”,
LJAutobiografia na wszelki wypadek”, ,Edukacja
seksualna”, ,Chtopaki ptacza”, ,Smieszy cie to?”,
»Za duzo wszystkiego”, oraz adaptacje — ,Akademii
Pana Kleksa" na podstawie powiesci Jana Brzechwy
i ,Srebrny glob” na motywach powiesci Jerzego
Zutawskiego.

Jako dramaturg wspodtpracowat z Anng Smolar,
Eweling Marciniak, Anng Augustynowicz, Janem
Klata, Cezarym Tomaszewskim, Wojciechem Roda-
kiem. W latach 2015-2016 petnit funkcje kierownika
dziatu dramaturgicznego Narodowego Starego Te-
atru im. H. Modrzejewskiej w Krakowie. Prowadzit

2
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/ DIRECTORS

A rap artist, poet, and theatre director
from Raszyn, near Warsaw. He began his
career as an independent musician with
the solo release Mystery Dungeon, which
was nominated for Album of the Year in
the Sanki poll by Gazeta Wyborcza daily.

He has been working actively as a playwright
since 2019, debuting with The Divine Comedy,
a play directed by Krzysztof Garbaczewski at the
Zygmunt HUbner Powszechny Theatre in Warsaw.
He has been a student at the Directing Department
of the Theatre Academy in Warsaw since 2021.

He has produced music for the following plays:
Brave New World at the Juliusz Osterwa Theatre
in Gorzow Wielkopolski, Breaking the Waves at
the Powszechny Theatre, and Feluni at the Estera
Rachel and Ida Kaminska Jewish Theatre in Warsaw.

fot./photo archiwum/archive

/

Director, playwright and dramaturge.
He graduated from the Theatre Studies
programme at Jagiellonian University,
specialising in dramaturgy, and from the
Directing and Dramaturgy Department
at the Academy of Theatre Arts in Krakow.
He was a semi-finalist and finalist of the Gdynia
Drama Award and a finalist of the first edition of the
Aurora Drama Award of the City of Bydgoszcz. He
was also nominated for the 2022 Polityka Passport
Award. He directs theatre productions based on his
scripts, including A Matter of Technique, Fans, An
Autobiography Just in Case, Sex Education, Boys
Cry, Do You Find It Funny?, Too Much of Everything,
as well as adaptations of Mr Kleks' Academy, based
on the novel by Jan Brzechwa, and The Silver Globe,
based on the novel by Jerzy Zutawski.

As a playwright, he has collaborated with Anna
Smolar, Ewelina Marciniak, Anna Augustynowicz,
Jan Klata, Cezary Tomaszewski, and Wojciech
Rodak. From 2015 to 2016, he was the head of the
drama department at the Helena Modrzejewska
National Stary Theatre in Krakdéw. He has conducted

2

90 GAZETA TEATRALNA 111 - 2025 - Magazyn Festiwalowy / Festival Magazine

¥

warsztaty dramaturgiczne i rezyserskie w ramach
studiow Performatyki UJ, w ramach Laboratorium
Nowych Praktyk Teatralnych SWPS, Wiedzy o Te-
atrze poznanskiego UAM, krakowskiej ASP, Studiow
Podyplomowych Pedagogiki Teatru, petnit funk-
cje mentora w projekcie Sceny Nowej Dramaturgii
w Rzeszowie oraz Drama revival w Pradze, a tak-
ze wielokrotnie wspotpracowat z organizatorami
warsztatéw teatralnych i dramaturgicznych dla
miodziezy i dorostych. Jest cztonkiem kolektywu
artystycznego Instytut Sztuk Performatywnych
w Warszawie. Od stycznia 2025 roku dyrektor arty-
styczny Teatru Wspodtczesnego w Szczecinie.

/

MAJA KLECZEWSKA

Rezyserka teatralna. Absolwentka kra-
kowskiej Akademii Sztuk Teatralnych.
Studiowata psychologie na Wydziale
Psychologii Uniwersytetu Warszawskie-
go i rezyserie w Akademii Teatralnej im.
Aleksandra Zelwerowicza w Warszawie,
gdzie obecnie pracuje jako wyktadowczyni na
kierunku rezyserii. Debiutowata spektaklem ,Jor-
dan” A. Reynolds i M. Buffini w 2001 roku w Teatrze
im. J. Stowackiego w Krakowie. Zawodowo zwigza-
na z teatrami w Krakowie, Warszawie, Hamburgu,
Ljublianie, Poznaniu, Opolu, Bydgoszczy, Watbrzy-
chu i Teatrem Dramatycznym w Iwano-Frankiwsku
w Ukrainie. Jej spektakle byly prezentowane na fe-
stiwalach w Wenecji (,Wsciektos¢” Elfride Jelinek),
Paryzu (,Sen nocy letniej” Williama Szekspira), Lon-
dynie (,Makbet” Williama Szekspira), Berlinie (,Sen
nocy letniej” Williama Szekspira), Tbilisi (,Zmierzch
bogéw"” wg scenariusza Lucino Viscontiego),
Seulu (,Makbet” Williama Szekspira), Madrycie
(,Pod presjg” wg scenariusza Johna Cassavetesa),
Nitrze (,Woyzeck” Georga Buchnera), Poznaniu
(,Slow Man", opera wg libretta Johna Maxwella
Coetzeego).

Od sezonu teatralnego 2025/2026 dyrektorka
Teatru Powszechnego im. Z. Hibnera w Warszawie.

/
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drama and directed workshops as part of Performa-
tivity Studies at Jagiellonian University, the Labora-
tory of New Theatre Practices at SWPS University of
Social Sciences and Humanities, Theatre Studies at
Adam Mickiewicz University in Poznan, the Acade-
my of Fine Arts in Krakéw, and Postgraduate Stud-
ies in Theatre Pedagogy. He has mentored the New
Drama Scenes project in Rzeszéw and the Drama
Revival project in Prague. He has collaborated nu-
merous times with organisers of theatre and dram-
aturgy workshops for young people and adults. He
is a member of the artistic collective, the Institute
of Performing Arts, in Warsaw. Since January 2025,
he has been the artistic director of the Wspdtczesny
Theatre in Szczecin.

fot./ohoto Adrian Lach

Theatre director. Graduate of the Acad-
emy of Theatre Arts in Krakdw. She also
studied Psychology at the University of
Warsaw and Directing at the Aleksand-
er Zelwerowicz Theatre Academy, where
she now works as a lecturer. She debuted
as a director with the play Jordan by Anna
Reynolds and Moira Buffini in 2001 at the Juliusz
Stowacki Theatre in Krakéw. She has collaborated
with theatres in Krakdéw, Warsaw, Hamburg, Lju-
bljana, Poznan, Opole, Bydgoszcz, Watbrzych, and
the Drama Theatre in Ivano-Frankivsk, Ukraine.
Her productions have been presented at festivals
in Venice (Elfride Jelinek’'s Rage), Paris (William
Shakespeare's A Midsummer Night's Dream), Lon-
don (William Shakespeare's Macbeth), Berlin (Wil-
liam Shakespeare's A Midsummer Night's Dream),
Tbilisi (The Twilight of the Gods, based on a screen-
play by Luchino Visconti); Seoul (Macbeth); Madrid
(Under the Influence, based on a screenplay by
John Cassavetes); Nitra (Woyzeck by Georg Buch-
ner); and Poznan (Slow Man, an opera based on
a libretto by John Maxwell Coetzee).

She is the director of the Zygmunt HUubner
Powszechny Theatre in Warsaw from the 2025/2026
theatre season.

fot./photo Olga Tuz
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JAKUB KROFTA

Rezyser, dramatopisarz, scenograf, ttu-
macz i pedagog. Absolwent Akademii
Teatralnej w Pradze (1994), rezyser, a poz-
niej dyrektor artystyczny Teatru Drak
w Hradcu Kréalové (1995-2012), od 2012
roku do dzi$ dyrektor artystyczny Wroctaw-
skiego Teatru Lalek. Wyrezyserowat 200 pro-
gramow i stuchowisk Czeskiego Radia (1993-1995)
i prawie 100 spektakli teatralnych w Czechach,
Stowacji, Stanach Zjednoczonych, Izraelu, Australii,
Wielkiej Brytanii, Austrii, Finlandii i Danii. Wspot-
pracuje z Teatrem Polskiego Radia i z serwisem
Audioteka.pl.

Rezyserowat miedzy innymi na scenach warszaw-
skich — w Teatrze Dramatycznym (,Madame”, ,Po-
ciagi pod specjalnym nadzorem”, ,Dziwny przy-
padek psa nocnag pora”, ,Krél Edyp”) i w Teatrze
Ateneum im. S. Jaracza (,Lawa przysiegtych”), a tak-
ze w krakowskim Teatrze im. J. Stowackiego (,Opo-
wies¢ wigilijna”, ,Kwiat paproci”), w Teatrze Polskim
im. H. Konieczki w Bydgoszczy (,Sprzedawcy bajek”)
czy W jeleniogdrskim Teatrze im. C.K. Norwida (,Ko-
niec swiata w Deer’s Hill City").

Autorski spektakl Krofty, ,The Flying Babies”, za-
prezentowano w ramach programu Sydney Opera
House Kids at The House (2004). Jego ,Buszujacego
w zbozu” wg J.D. Salingera uznano za najlepsza in-
scenizacje 2008 roku na Stowacji; spektakle ,SAM,
czyli przygotowanie do zycia w rodzinie”, ,Piekto —
Niebo"i,Kwiat paproci”znalazty sie w finatach Ogdl-
nopolskiego Konkursu na Wystawienie Polskiej
Sztuki Wspotczesnej (2014 — Grand Prix dla spek-
taklu, 2017 i 2019). Laureat, wraz z Mariag Wojtyszko,
Wroctawskiej Nagrody Teatralnej za ,Piekto — Niebo”
(2017) i Nagrody Specjalnej Ogdlnopolskiego Kon-
kursu na Wystawienie Polskiej Sztuki Wspdtczesnej
dla dyrektora teatru za ,konsekwentne promowa-
nie polskiej dramaturgii wspdtczesnej, poszukiwa-
nie nowego jezyka teatru i dbatos¢ o niezmiennie
wysoki poziom rozmowy z widzem" (2017).

Od 2012 roku z Marig Wojtyszko tworzy Krofta/
Wojtyszko — jeden z najbardziej rozpoznawalnych
i nagradzanych tandemoéw dramatopisarsko-rezy-
serskich w Polsce.

A director, playwright, set designer,
translator, and teacher. He graduated
from the Theatre Academy in Prague
(1994) and was the director and, later,
the artistic director of the Drak Theatre
in Hradec Krélové from 1995 to 2012. Since
2012, he has been the artistic director of the
Wroctaw Puppet Theatre. He has directed over
200 radio programmes and plays for Czech Radio
(1993-1995) and almost 100 theatre performances
in the Czech Republic, Slovakia, the United States,
Israel, Australia, Great Britain, Austria, Finland, and
Denmark. He also collaborates with the Polish
Radio Theatre and the Audioteka.pl service.

His directing credits include works performed at
the Dramatyczny Theatre in Warsaw (Madame,
Trains Under Special Supervision, A Curious Inci-
dent of the Dog in the Night-Time, Oedipus Rex),
the Ateneum Theatre (The Jury) and the Juliusz
Stowacki Theatre in Krakéw (A Christmas Carol,
The Fern Flower), the Polski Theatre in Bydgoszcz
(The Storytellers) and the Norwid Theatre in Jelenia
Gora (The End of the World in Deer's Hill City).

Krofta's original play, The Flying Babies, was pre-
sented as part of the Sydney Opera House Kids
at the House programme in 2004. His adaptation
of J. D. Salinger's The Catcher in the Rye was rec-
ognised as the best production in Slovakia in 2008.
The plays SAM, or Preparation for Family Life,
Heaven and Hell, and The Fern Flower were
among the finalists in the National Competition
for the Staging of Polish Contemporary Art in 2014
(Grand Prix for the performance), and in 2017
and 2019. He is the laureate, together with Maria
Wojtyszko, of the Wroctaw Theatre Award for
Heaven and Hell (2017), as well as the Special
Award of the National Competition for the Exhibi-
tion of Polish Contemporary Art for theatre direc-
tors, in recognition of his ‘consistent promotion of
contemporary Polish drama, search for a new lan-
guage of theatre, and care for a consistently high
level of dialogue with the audience’ (2017).

Since 2012, he and Maria Wojtyszko have been
part of Krofta/Wojtyszko, one of Poland’s most
recognisable and award-winning playwriting and
directing duos.

fot./photo Marta Ankiersztejn
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ISABELLE LAFON

Isabelle Lafon, uczennica Antoine’a Viteza

i Madeleine Marion, jest przede wszyst-
kim aktorka. Pracowata z rezyserami taki-
mi jak Wajdi Mouawada, Marie Piemon-
tese, Chantal Morel, Guy-Pierre Couleau,
Alain Ollivier, Thierry Bédard i Michel Cerdy.

Wystepuje we wszystkich sztukach, ktore rezyse-

ruje. Na koncie ma miedzy innymi przedstawienia
takie jak ,lgishanga”, na podstawie ksigzki ,Nagos¢
zycia. Opowiesci z bagien Rwandy"” Jeana Hatzfel-
da, ,Mewe” Antoniego Czechowa (w Théatre Paris-
Villette), ,Dwie zaréwki z pieciu” na podstawie ,Za-
piskéw o Achmatowej” Lidii Czukowskiej i ,Béré-
nice” Jeana Racine'a (w Théatre Gérard Philipe
w Saint-Denis). W Théatre national de la Colline
w Paryzu wystawita ,L'Opoponax” Monique Wittig,
,Daj mi sprébowac” na podstawie pamietnikéw Vir-
ginii Woolf, ,Vues Lumiere” (wiasnego autorstwa),
.Bezwstydnych” na podstawie Marguerite Duras,
,Odchodze beze mnie” (wiasnego autorstwa),
a w 2024 roku ,Cavalieres” (wtasnego autorstwa).

Isabelle Lafon prowadzi warsztaty dla amatoréw
i wykfada w szkotach teatralnych, m.in. w Conserva-
toire National Supérieur d’Art Dramatique, Ecole
de la Comédie de Saint Etienne, a wkrdtce takze
w ENSATT.

Wyrezyserowata film s$redniometrazowy zatytuto-
wany ,Les Merveilleuses” [Wspaniate].

/

JULIA LANGE

Urodzona w 1997 roku, wychowata sie w Gli-
wicach. Absolwentka filologii polskiej
(Uniwersytet Warszawski) oraz sceno-
grafii (Akademia Sztuk Pieknych w War-
szawie). Studentka Ill roku rezyserii te-
atralnej (Akademia Sztuk Teatralnych

w Krakowie). Autorka wierszy, felietondw,
adaptacji i witasnych tekstéw dramatycz-
nych oraz ttumaczen z jezyka angielskiego.
Publikowata m.in. w magazynie ,Wizje" i ,Szajn”".
Asystentka Marcina Wierzchowskiego, Agnieszki
Glinskiej oraz Katarzyny Minkowskiej.

Eksploruje mozliwosci jezyka poetyckiego, inspiru-
jac sie poetyka basni oraz realizsnem magicznym.
Fascynuje ja wszystko, co zwigzane z kondycja od-
stoniecia, kruchosci i wrazliwosci (ang. vulnerability).

-
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Trained in the classes of Antoine Vitez

and Madeleine Marion, Isabelle Lafon

is primarily an actress. She has worked

under the direction of Wajdi Mouawad,

Marie Piemontese, Chantal Morel, Guy-
Pierre Couleau, Alain Ollivier, Thierry Bédard,
and Michel Cerda, among others.

She directs and performs in all of her plays. /gis-
hanga, based on Life Laid Bare: The Survivors in
Rwanda Speak by Jean Hatzfeld, The Seagull by
Anton Chekhov (at Théatre Paris-Villette), Two Light
Bulbs Out of Five — based on Notes on Akhmatova
by Lydia Chukovskaya and Bérénice by Jean Racine
(at Théatre Gérard Philipe in Saint-Denis). At Théa-
tre national de la Colline in Paris, she successively
created L'Opoponax by Monique Wittig, Let Me Try
based on the diary of Virginia Woolf, Vues Lumiere
(original creation), Les Imprudents based on Mar-
guerite Duras, Je pars sans moi (original creation)
and, in 2024, Cavalieres (original creation).

Isabelle Lafon led numerous amateur workshops;
she teaches in drama schools, notably at the Con-
servatoire National Supérieur d’Art Dramatique, the
Ecole de la Comédie de Saint Etienne and soon at
ENSATT.

She has directed a medium-length film titled Les
Merveilleuses.
fot./photo Laurent Schneegans
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She was born in 1997 and grew up in
Gliwice. She graduated with degrees
in Polish philology and stage design,
the latter from the Academy of Fine Arts
in Warsaw. She is currently in her third
year of theatre directing at the Academy
of Theatre Arts in Krakéw. She is the
author of poems, columns, adaptations,
original dramatic texts and translations from
English. Her work has been published in magazines
such as Wizje and Szajn. She has assisted direc-
tors Marcin Wierzchowski, Agnieszka Glinska, and
Katarzyna Minkowska.

She explores the possibilities of poetic language,
drawing inspiration from fairy-tale poetics and
magical realism. She is fascinated by all things

-
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W teatrze ukrywa sie przed Swiatem zewnetrz-
nym, ktéry czesto ja przyttacza, gdyz jest osobg
w spektrum autyzmu.

/

RADOStAW B. MACIAG

Rezyser i dramaturg, absolwent Wydzia-
tu Rezyserii Dramatu krakowskiej AST.
Debiutowat w warszawskim Teatrze Stu-
dio spektaklem ,taknac¢” Sarah Kane. Na
swoim koncie ma prace przy kilkunastu
produkcjach w kraju i za granica, w tym na
kilku prestizowych scenach w Polsce, m.in. Te-

atru Wybrzeze w Gdansku i Narodowego Starego
Teatru im. H. Modrzejewskiej w Krakowie. Laureat
nagrody ZAiKS podczas 7. edycji festiwalu Forum
Mtodej Rezyserii za monodram ,On" inspirowany
twdrczoscia Stanistawa Ignacego Witkiewicza oraz
Nagrody Instytutu Teatralnego im. Z. Raszewskiego
na najlepsza prace magisterska w dziedzinie teatru
i sztuk performatywnych w sezonie 2019/2020 (I
miejsce). Jako autor otrzymat w sezonie 2022/2023
stypendium MKIiDN, w efekcie czego powstat jego
debiutancki dramat biograficzny ,Tesknie za do-
mem”, nagrodzony w 2024 roku Gdyriska Nagroda
Dramaturgiczna.

W latach 2020-2024 petnit funkcje sekretarza lite-
rackiego Teatru im. W. Bogustawskiego w Kaliszu,
gdzie wspodttworzyt cztery edycje Kaliskich Spotkan
Teatralnych — Festiwalu Sztuki Aktorskiej oraz z suk-
cesami rozwijat praktyke rezyserska i dramaturgicz-
na (m.in. ,Dwoje biednych Rumundéw modwiagcych
po polsku”, ,Kto sie boi Virginii Woolf?").

/

LUK PERCEVAL

Urodzit sie w 1957 roku w Lommel, mie-
Scie potozonym we flamandzkiej czesci
Belgii. Po studiach w Koninklijk Vlaams
Conservatorium  (Krélewskim  Konser-
watorium Flamandzkim) w Antwerpii
rozpoczat w tym miescie prace jako aktor
w Koninklijke Nederlandse Schouwburg (Kré-
lewskim Teatrze Niderlandzkim, KNS). W 1984 roku
w Gandawie zatozyt wspdlnie z Guyem Joostenem
grupe Blauwe Maandag Compagnie (BMC), w ktoérej
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related to vulnerability. Theatre provides her with
a refuge from the outside world, which often over-
whelms her as she is on the autism spectrum.

fot./photo Hanna Szurgot
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A director and playwright who graduat-
ed from the Drama Directing Depart-
ment at the Academy of Theatre Arts in
Krakéw. He made his directorial debut at
the Studio Theatre in Warsaw with a pro-
duction of Sarah Kane's Crave. He has
worked on over a dozen productions in Poland

and abroad, including on several prestigious stages
in Poland such as the Wybrzeze Theatre in Gdansk
and the Helena Modrzejewska National Stary
Theatre in Krakéw. He won the ZAIKS award at the
7th Young Directors’ Forum festival for his mono-
drama Him, inspired by the work of Stanistaw Ignacy
Witkiewicz. He also won the Zbigniew Raszewski
Theatre Institute Award for the best Master's the-
sis in theatre and performing arts in the 2019/2020
season, coming in second place. As an author, he
received a scholarship from the Ministry of Culture
and National Heritage in the 2022/2023 season,
resulting in his biographical debut drama | Miss
Home, which won the Gdynia Drama Award in 2024.

From 2020 to 2024, he served as the literary secre-
tary at the Wojciech Bogustawski Theatre in Kalisz,
where he co-created four editions of the Kalisz The-
atre Meetings — Festival of Acting Art. During this
time, he also successfully developed his directing
and playwriting practice, producing works such as
Two Poor Romanians Speaking Polish and Who's
Afraid of Virginia Woolf?

fot./photo archiwum/archive

He was born in Lommel, a town in the
Flemish region of Belgium, in 1957. After
studying at the Royal Flemish Conserv-
atory in Antwerp, he began working as
an actor at the Royal Dutch Theatre (KNS)
in the same city. In 1984, he founded the
Blauwe Maandag Compagnie (BMC) in Ghent
with Guy Joosten, where he began his career as
a director. Over the years, his productions gained
increasing recognition, and in 1998, BMC and

2
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stawiat pierwsze kroki jako rezyser. Przez lata jego
spektakle zyskiwaty coraz wieksze uznanie, a w 1998
roku z potaczenia BMC i KNS powstat nowy teatr —
Het Toneelhuis, ktérego dyrektorem artystycznym
zostat Perceval. W tym czasie byt on juz jednym
z najwazniejszych przedstawicieli flamandzkiej
fali — pokolenia artystéw i artystek — tak réznych pod
wzgledem tworzonej estetyki, jak Jan Fabre (rocznik
1958), Jan Lauwers (1957), Alain Platel (1959), Anne
Teresa de Keersmaeker — ktérzy w latach 80. XX w.
zrewolucjonizowali europejska scene performatyw-
na. Nie oznacza to, ze teatr Percevala jest dzis, 25 lat
poézniej, ,passé”. Przeciwnie, rezyser wcigz stawia
sobie wyzwania, oniesmiela precyzjg, prostota i wy-
smakowaniem formy swoich przedstawien, poety-
ka skrétu na poziomie tekstu, szczegdlna dbatoscia
o dzwiekowy efekt oraz zespotowa gra aktorska.
Jest dzis$ jednym z najwazniejszych tworcow teatru
europejskiego.

/

ZOFIA PINKIEWICZ

Studentka V roku rezyserii teatru lalek
na Akademii Sztuk Teatralnych im. Sta-
nistawa Wyspianskiego w Krakowie, filia
we Wroctawiu oraz uczennica Panstwo-
wej Szkoty Muzycznej Il st. im. Ryszar-
da Bukowskiego we Wroctawiu w klasie
dyrygentury. Obecnie stypendystka progra-

mu ,FABBRICA"” Young Artist Program w Teatro
dell'Opera di Roma.

W  kolektywie BIJATA/PINKIEWICZ zrealizowata
spektakle: ,HARDCORE" — 28. Miedzynarodowy Fe-
stiwal Szekspirowski w Gdansku oraz ,Jak zostatem
nacjonalisty”, ktéry zdobyt wyréznienie w nurcie
OFF 43. Przegladu Piosenki Aktorskiej.

Jej prace mozna byto réwniez zobaczy¢ na festiwa-
lach teatralnych w Polsce i za granicg m.in.: Festiwal
Matych Prapremier w Watbrzychu, Przeglad Nowe-
go Teatru dla Dzieci (,Drapando, czyli Atak Zamsza-
tego Starucha”), Miedzynarodowy Festiwal Teatru
Lalek i Animacji Filmowych dla dorostych ,Lalka
tez Cztowiek” w Warszawie, Miedzynarodowy Festi-
wal Szkét Teatralnych ,Artorium” (,Kobieta i Zycie”),
XXX Ogoélnopolski Festiwal Teatrow Lalek w Opolu
(animacja poklatkowa ,A jaki klimat panuje w Two-
jej lodéwcee?"). Asystentka rezysera i dramaturzka
w spektaklu ,Arabela", rez. Piotr Ratajczak, asy-
stentka Magdaleny Miklasz przy spektaklu ,Zyje!”
i Bojany Lazic przy spektaklu ,Dobry Cztowiek
z Seczuanu”.

/
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KNS merged to form a new theatre company, Het
Toneelhuis, with Perceval as its artistic director.
By this time, he was already one of the most impor-
tant figures of the Flemish Wave, a generation of
diverse artists including Jan Fabre (born 1958), Jan
Lauwers (born 1957), Alain Platel (born 1959), and
Anne Teresa de Keersmaeker, who revolutionised
the European performative scene in the 1980s. This
does not mean that, 25 years later, Perceval's thea-
tre is no longer in style. On the contrary, the director
continues challenging himself, impressing audi-
ences with the precision, simplicity and sophistica-
tion of his performances, his use of poetic brevity in
his writing, his particular attention to sound effects,
and his approach to ensemble acting. Today, he
continues to be one of the most important figures
in European theatre.

fot./photo Maciej Jazwiecki
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A fifth-year student of puppet theatre di-
recting at the Academy of Theatre Arts,
Wroctaw branch, and a conducting stu-
dent at the Ryszard Bukowski State Sec-
ondary Music School, also in Wroctaw. She
is currently a scholarship holder in the FAB-
BRICA Young Artist Programme at the Teatro
dell'Opera di Roma.

As part of the BIJATA/PINKIEWICZ collective, she
has staged the following performances: HARD-
CORE at the 28th International Shakespeare Fes-
tival in Gdansk, and How | Became a Nationalist,
which received an honourable mention in the OFF
43 Review of Acting Songs.

Her work has also been seen at theatre festivals in
Poland and abroad, including: The Small Premieres
Festival in Watbrzych; the New Theatre Review for
Children (Drapando, or the Attack of a Musty Old
Man), the International Festival of Puppet Thea-
tre and Animated Film for Adults, A Puppet is Still
a Person in Warsaw; the Artorium International
Festival of Theatre Schools (Woman and Life); and
the 30th National Puppet Theatre Festival in Opole
(@ stop-motion animation, What is the Climate in
Your Fridge?) She was assistant director and play-
wright for the play Arabela, directed by Piotr Rata-
jczak, served as an assistant to Magdalena Miklasz
for the play I'm Alive!l, and as an assistant to Bojana
Lazic for the play The Good Man of Sichuan.

/

fot./photo Dawid Scigalski



YANA ROSS

Kosmopolityczna nomadka. W swojej
pracy teatralnej reinterpretuje radykalne
dzieta dzisiaj uznawane za klasyke i in-
scenizuje je w sposob wrazliwy lecz nie-
pozbawiony zuchwatosci, sprawnie wyko-
rzystujac historie danego miasta, w ktérym
pracuje, jak rowniez osobiste historie aktoréw.

W inspirowanych klasycznymi trekstami takimi jak
JTrzy siostry” i ,\Wisniowy sad” Czechowa, ,Nora” lb-
sena czy ,La Ronde” Arthura Schnitzlera przedsta-
wieniach Yana Ross rozbiera je na elementy podsta-
wowe, obnazajac ich burzuazyjne jadro, nawigzujac
bezposrednio do jezyka i rytuatdw spoteczenstwa,
ktore bedzie ich odbiorca. Ma przenikliwe, analizuja-
ce spojrzenie outsiderki, ktéra nie nalezy do zadnej
konkretnej spotecznosci. W 2008 roku Yana Ross
byta pierwsza kobietg, ktéra wyrezyserowata przed-
stawienie na gtéwnej scenie berlinskiej Volksbuhne.
Szerszej publicznosci niemieckojezycznego Swiata
teatru data sie pozna¢ w 2016 roku podczas Festi-
walu Wiedenskiego, na ktérym pokazata wyrezyso-
wany przez siebie ,Koncert zyczen" Franza Xavera
Kroetza, w ktérym stynna polska aktorka Danuta
Stenka przez 80 minut wystepuje na scenie w mil-
czeniu. Do 2024 roku byta statym cztonkiem zespotu
artystycznego Schauspielhaus Zurich. Jej prace byty
prezentowane na Biennale w Wenecji, Festiwalu
w Salzburgu, BITEF i Festiwalu Wiedenskim.

/

JAKUB ROSZKOWSKI

Urodzony w 1984 roku, w Gdansku. Ab-
solwent Woydziatu Rezyserii Dramatu
Panstwowej Wyzszej Szkoty Teatralnej

w Krakowie. W latach 2007-2015 praco-
wat jako dramaturg w Teatrze Wybrzeze
w Gdansku. Od wrzesénia 2016 roku pracu-
je w Teatrze im. Juliusza Stowackiego w Kra-
kowie, najpierw jako kierownik literacki, teraz jako
zastepca dyrektora ds. programowych. Byt drama-
turgiem przy spektaklach Grzegorza Wisniewskie-
go (m.in. ,Ryszard Ill", nagrodzony Ztotym Yorickiem
dla najlepszego spektaklu szekspirowskiego), Ada-
ma Nalepy, Jacka Jabrzyka czy Kuby Kowalskiego.
Jego dramaty byty wystawiane w polskich teatrach
i thtumaczone na niemiecki, rosyjski i hiszpanski.
Finalista Gdynskiej Nagrody Dramaturgicznej.
Rezyseruje w teatrach dramatycznych i lalkowych
w Gdansku (Teatr Wybrzeze, Teatr Miniatura), Kra-
kowie (Teatr im. J. Stowackiego, Teatr Ludowy, Teatr
taznia Nowa), Lublinie (Teatr im. J. Osterwy, Teatr

2

A cosmopolitan nomad. In her work for
the theatre, she reworks radical piec-
es that are now viewed as classics, and
reflects them sensitively yet irreverently
using stories of the city and the personal
biographies of the actors involved. Taking
canonical texts such as Chekhov's Three Sisters
and Cherry Orchard, Ibsen’s Nora or Arthur Schnit-
zler's La Ronde she strips them to their bourgeois
core and simultaneously shows the astonishing
relevance of these texts to our present day by con-
necting them directly to the language and rituals of
the specific society she is staging them for. She has
the astute, dissecting gaze of an outsider who is not
part of any specific community. In 2008, Yana Ross
was the first woman to direct a play on the main
stage of the Berlin Volksbuhne. She became known
to a wider audience in the German-speaking the-
atre world in 2016 at the Wiener Festwochen, with
her staging of Request Concert by Franz Xaver
Kroetz, in which the famous Polish actress Danuta
Stenka stands silently on stage for 80 minutes. Until
2024 she a was permanent member of Schauspiel-
haus ZUrich artistic team. Her work was featured at
Venice Biennale, Salzburg Festival, BITEF and Vien-
na Festival.

fot./photo archiwum/archive

Born in Gdansk in 1984. He is a grad-
uate of the Drama Directing Depart-
ment at the Academy of Theatre Arts

in Krakéw. Between 2007 and 2015, he
worked as a playwright at the Wybrzeze
Theatre in Gdansk. Since September 2016,
he has worked at the Juliusz Stowacki Theatre

in Krakoéw, initially as Literary Manager and cur-
rently as Deputy Director of Programming. He has
worked as a dramaturg on productions by Grzegorz
Wisniewski (including Richard Ill, which won the
Golden Yorick Award for Best Shakespeare Produc-
tion), Adam Nalepa, Jacek Jabrzyk, and Kuba Kow-
alski. His plays have been staged in Polish theatres
and translated into German, Russian, and Spanish.
He was a finalist of the Gdynia Drama Award. He
has directed productions at drama and puppet the-
atres in Gdansk (Wybrzeze Theatre and Miniatura
Theatre), Krakoéw (Juliusz Stowacki Theatre, Ludowy
Theatre and taznia Nowa Theatre), Lublin (Juliusz

2
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im. H. Ch. Andersena), Wroctawiu (Wroctawski Teatr
Lalek) czy Katowicach (Teatr Slaski, Teatr Ateneum).

Laureat wielu nagrod, m.in. w konkursie Klasyka
Zywa za adaptacje powiesci ,Faraon” Bolestawa
Prusa, ,Don Kichot” Miguela de Cervantesa i za rezy-
serie ,Znachora” (uhonorowanego rowniez nagroda
dla najlepszego spektaklu), ,Wesela" i ,Krzyzakow”
(réwniez nagroda publicznosci), na Ogoélnopolskim
Festiwalu Teatrow Lalek (najlepszy spektakl — ,Krzy-
zacy”), w ramach Teatralnej Karuzeli (najlepsza
adaptacja — ,Ksiega dzungli”). Jego spektakl ,Cali-
neczka” otrzymat krakowska Nagrode Specjalng im.
Stanistawa Wyspianskiego.

/

ADAM SAINUK

Aktor, scenarzysta, rezyser teatralny.

Z wyksztatcenia jest filmoznawca, lecz
cate zycie poswiecit pracy na scenie.
Wyrezyserowat kilkadziesigt spektakli,
w niektorych takze grat (m.in.: wystawia-
ny ponad 1200 razy ,Zaliczenie. Lekcja”, ,Ko-
chankowie z sasiedztwa”, ,Sztuka”, ,Kompleks
Portnoya"). Wspdlnie z Aleksandra Poptawska otrzy-
mat nagrode Feliksa Warszawskiego za rezyserie
Kompleksu Portnoya". Wspodtpracowat ze stotecz-
nymi instytucjami: Teatrem Ateneum im. Stefana
Jaracza w Warszawie (,Pocatunek”), Teatrem Polo-
nia (,Mgnienie”, ,Konstelacje”) oraz Teatrem Syrena
w Warszawie (,Skaza”, ,Moja Nina"). W 1997 roku
zatozyt Teatr Konsekwentny, dla ktérego wyrezyse-
rowat: ,Kuszenie idioty” (1997), ,Sztuke” (1998), ,Wy-
rok Smierci na konia Faraona” (1999), ,Zabawne gry”
(2003), ,Lysa Spiewaczke” (2004), ,,..i poki Smier¢ nas
nie roztaczy, czyli Tryptyk czeski” (2005), ,,Pacjenta”
(2006); ,Kochankéw z sasiedztwa” (2008).

Jest tez dyrektorem artystycznym Teatru WARSa-
wy, gdzie wyrezyserowat m.in. spektakle: ,Ruby”,
,Ofiara”, ,Dziwka z Ohio", ,Kobieta, ktéra wpadata
na drzwi", ,Judasz”.

/
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Osterwa Theatre and Hans Christian Andersen
Theatre), Wroctaw (Wroctaw Puppet Theatre) and
Katowice (Silesian Theatre and Ateneum Theatre).

He has won many awards, including the Klasyka Zywa
competition for his adaptations of Bolestaw Prus's
novel The Pharaoh and Miguel de Cervantes's Don
Quixote, as well as for directing The Quack (which
was also awarded the prize for best performance), The
Wedding, The Teutonic Knights (which won the audi-
ence award), at the National Puppet Theatre Festival
(Where The Teutonic Knights was also voted the best
performance of the festival) and at the Teatralna Karu-
zela festival (where The Jungle Book won an award for
the best adaptation). His production of Thumbelina
won the Stanistaw Wyspianski Special Award, which
is granted by the city of Krakéw.

fot./photo archiwum/archive

Actor, screenwriter, and theatre director.
Although he studied film, he has devot-
ed his life to the theatre. He has directed
dozens of plays, some of which he has
starred in, including The Exam, Lovers,
Neighbours, Art, and Portnoy’s Complaint.
He received the Feliks Warszawski Award for
directing Portnoy’s Complaint, together with Alek-
sandra Poptawska. He has collaborated with several
institutions in Warsaw, including the Ateneum
Theatre (The Kiss), the Polonia Theatre (A Flash,
Constellations), and the Syrena Theatre (Damage,
My Nina). In 1997, he founded the Konsekwentny
Theatre, for which he directed among others The
Temptation of the Idiot (1997), Art (1998), Pharaoh's
Horse Death Sentence (1999), Funny Games (2003),
The Bald Soprano (2004), ..And Till Death Do Us
Part, or The Czech Triptych (2005), The Patient
(2006) and Neighbours (2008).

He is also the artistic director of the WARSawy
Theatre, where he has directed plays such as Ruby,
The Victim, The Ohio Girl, The Women Behind
the Door and Judas.
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ANDREI SERBAN

W 1968 roku ukonczyt Instytut Teatralny
i Filmowy w Bukareszcie.

Debiutowat w Teatrze Mtiodziezowym

w Piatra Neamt w sztukach ,Arden of
Feversham” anonimowego angielskiego
autora z XVI wieku, ,Juliusz Cezar" Szekspi-

ra oraz ,Dobry cziowiek z Sychuanu” Bertolta
Brechta.

e

W 1971 roku zostat zaproszony przez Ellen Stewart,
dyrektorke teatru La MaMa do Nowego Jorku w Sta-
nach Zjednoczonych, gdzie otrzymat stypendium
Forda. Odniést natychmiastowy sukces, po czym
Peter Brook zaprosit go do swojego centrum badan
teatralnych, gdzie Andrei Serban uczestniczyt w re-
alizacji kilku spektakli.

Wyrezyserowat sztuki teatralne i opery w 39 krajach.

Podczas pracy w Stanach Zjednoczonych od 1970
roku przez 20 lat wspodtpracowat z American Re-
pertory Theatre Company Roberta Brusteina. Ma
na koncie réwniez wspodtprace z teatrem La MaMa,
teatrem Public Theatre, Lincoln Centre, Circle in the
Square, Yale Repertory Theatre, teatrem Guthrie,
A.CT. oraz operami w Nowym Jorku, Seattle i Los
Angeles.

W Europie wspodtpracowat z operami w Paryzu,
Genewie, Wiedniu i Bolonii, Welsh National Opera,
Covent Garden, Théatre de la Ville, Helsinki Lilla Te-
atern, Teatrul National Bucharest (1990-1993, jako
rezyser) oraz La Comédie Francaise. W Japonii wy-
stawit spektakle dla Shiki Company w Tokio.

Andrei Serban wykfadat i nadal wykfada na wielu
uniwersytetach m.in. Yale School of Drama, Harvard
University, Le Conservatoire de Paris, Stockholm
Dramatic School, Theatre School of Tokyo, Univer-
sity of California — San Diego, Pittsburgh Theatre
Institute i San Francisco State University, Carnegie-
-Mellon, Sarah Lawrence, Paris Conservatoire d'Art
Dramatique oraz A.RT. Institute for Advanced The-
atre Training. Od 1992 roku petni funkcje dyrektora
Oscar Hammerstein Center for the Performing Arts
na Uniwersytecie Columbia w Nowym Jorku.

/

In 1968 he graduated from the Bucharest
Theatre and Cinematography Institute.

He made his debut at the Youth Thea-
tre in Piatra Neamt with the plays Arden
of Feversham, by an anonymous English
author from the 16th century, Julius Caesar
by Shakespeare, The Good Person of Szechwan
by Bertolt Brecht. In 1971 he was invited by Ellen
Stewart, director of the La MaMa company, to New
York, USA, on a Ford scholarship. He was an imme-
diate success, following which Peter Brook invited
him to his theatrical research center, where Andrei
Serban collaborated in the realization of several
performances

As a director, he staged plays and operas in 39
countries.

Inthe U.S., he was associated with Robert Brustein's
American Repertory Theatre Company for 20 years,
beginning in 1970. He has also worked with La MaMa
Theatre, the Public Theatre, Lincoln Centre, Circle
in the Square, Yale Repertory Theatre, the Guthrie
Theatre, the A.C.T,, and with New York City, Seattle
and Los Angeles Opera.

In Europe, he has worked with the Paris, Geneva,
Vienna and Bologna Opera, the Welsh National
Opera, Covent Garden, Théatre de la Ville, Helsinki
Lilla Teatern, Teatrul National Bucharest (1990-1993,
as director), La Comédie Francaise. In Japan he has
staged productions for the Shiki Company of Tokyo.

Andrei Serban has been and is a professor at nu-
merous universities: Yale School of Drama, Harvard
University, Le Conservatoire de Paris, Stockholm
Dramatic School, Theatre School of Tokyo, Univer-
sity of California — San Diego, Pittsburgh Theatre
Institute and San Francisco State University, Carn-
egie-Mellon, Sarah Lawrence, Paris Conservatoire
d'Art Dramatique and A.RT. Institute for Advanced
Theatre Training Director of the Oscar Hammer-
stein Center for the Performing Arts at Columbia
University, New York, since 1992.
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JAKUB SKRZYWANEK

Rezyser,autor, twodrca instalacji performa-
tywnych,dyrektorartystyczny Narodowe-

go Starego Teatru im. H. Modrzejewskiej

w Krakowie i kurator programu mie-
dzynarodowego teatru Vabalava w Esto-
nii. Od 2022 do 2025 roku petnit funkcje
dyrektora artystycznego w Teatrze Wspotcze-
snym w Szczecinie, bedac przy tym najmtodszym
dyrektorem teatru dramatycznego w Polsce.

Absolwent Wydziatu Rezyserii Dramatu w Akademii
Sztuk Teatralnych im. S. Wyspianskiego w Krakowie,
Filologii Polskiej na Uniwersytecie Wroctawskim
oraz kursu DOKPRO w Mistrzowskiej Szkole Rezyse-
rii Filmowej Andrzeja Wajdy.

Za debiutanckich ,Cynkowych Chtopcéw” z Teatru
Dramatycznego im. J. Szaniawskiego w Watbrzy-
chu nagrodzony Grand Prix na Festiwalu Pierwszy
Kontakt w Toruniu i M-Teatr w Koszalinie. Jest lau-
reatem najwazniejszych nagréd teatralnych: Lau-
ru Konrada na Festiwalu Interpretacje, nagrody za
najciekawsza osobowos¢ artystycznag na Festiwalu
LKontakt” w Toruniu i za indwidualnos¢ i oryginal-
nosc jezyka na Miedzynarodowym Festiwalu Te-
atralnym ,Boska Komedia”. Za rok 2022 otrzymat
Paszport ,Polityki” w kategorii Teatr za ,spektakle
wazne, odwazne i nieoczywiste”. Stale wspotpra-
cuje m.in. Teatrem Powszechnym im. Z. HUbnera
w Warszawie, Teatrem Polskim w Poznaniu oraz
Teatrem Wspodtczesnym w Szczecinie, a o jego
spektaklach pisaty, m.in. ,New York Times", ,Fi-
nancial Times", ,Frankfurter Allgemeine Zeitung*,
Washington Post" czy ,L'Espresso”.

Jest autorem dramatéw ,Pogrom alfonséw, War-
szawa 1905" oraz ,To my jestesmy przysztoscia!”.
Oba teksty docenione zostaty w konkursie Gdynska
Nagroda Dramaturgiczna, trafiajac do poifinatu.
Jego dramat ,Dziewczyny z podziemia” stworzony
na podstawie wywiadoéw z afganskimi uchodzczy-
niami wystawiano w legendarnym teatrze Ilkhom
w Taszkiencie, gdzie wzbudzit ogromne emocje.
Autorytarny rzad Uzbekistanu préobowat przy po-
mocy uzbrojonej Gwardii Narodowej wstrzymac
premiere, ale po miedzynarodowych protestach
wycofano sie z decyzji i spektakl grany jest do dzis.

Poza dziataniem artystycznym, bardzo istotne sa
dla niego dziatania spoteczne oraz pedagogiczne.
Jest autorem spektakli dla dzieci i mtodziezy oraz
czesto prowadzi warsztaty skupiajace sie na pracy
z osobami wykluczonymi spotecznie.
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A director, author and creator of perfor-
mance installations. He is also the artis-
tic director of the Helena Modrzejewska
National Stary Theatre in Krakéw and
curator of the international theatre pro-
gramme Vabal.ava in Estonia.

From 2022 to 2025, he served as the artistic
director of the Wspditczesny Theatre in Szczecin, be-
coming the youngest director of a drama theatre
in Poland.

He graduated from the Drama Directing Depart-
ment at the Academy of Theatre Arts in Krakéw and
the Polish Philology Department at the University
of Wroctaw. He also completed the DOKPRO course
at the Andrzej Wajda Master School of Film Direct-
ing.

He was awarded the Grand Prix at the First Con-
tact Festival in Torun and M-Teatr in Koszalin for
his debut play, The Tin Boys, staged at the Jerzy
Szaniawski Dramatyczny Theatre in Watbrzych.
He has won the most prestigious theatre awards,
including the Konrad Laurel at the Interpretations
Festival, the prize for the most interesting artistic
personality at the Kontakt Festival in Torun, and the
award for individuality and originality of language
at the Boska Komedia International Theatre Festi-
val. In 2022, he received the Polityka Passport award
in the Theatre category for ‘important, courageous
and unconventional productions’. He regularly
collaborates with the Zygmunt Hubner Powszechny
Theatre in Warsaw, the Polski Theatre in Poznan,
and the Wspodtczesny Theatre in Szczecin. His
performances have been reviewed by The New
York Times, the Financial Times, the Frankfurter
Allgemeine Zeitung, the Washington Post, and
L'Espresso.

He is the author of the plays The Pogrom of Pimps
and We Are the Future! Both made it to the semi-
finals of the Gdynia Drama Award competition.
Based on interviews with Afghan refugee women,
his play Underground Girls was staged at the leg-
endary llkhom Theatre in Tashkent, where it evoked
strong emotions. The authoritarian Uzbek govern-
ment tried to stop the premiere with the help of
the armed National Guard. Still, the decision was
reversed following international protests, and the
play continues to be performed today.

In addition to his artistic work, he considers social
and educational activities to be critical. He writes
plays for children and young people and often runs
workshops for socially excluded individuals.

/

fot./photo archiwum/archive



JUSTYNA SOBCZYK

Rezyserka, pedagozka teatru, zatozy-
cielka warszawskiego Teatru 21 (2005).
Wspotzatozycielka Centrum Sztuki Wia-
czajacej/Teatr 21 — pierwszej spotecznej
instytucji kultury w Warszawie, dedy-
kowanej tworczosci artystéow i artystek
Z niepetnosprawnosciami. Od 20 lat zwigzania

z Instytutem Teatralnym im. Zbigniewa Raszew-
skiego, z ramienia ktérego od 2014 roku wspotkie-
ruje Studiami Podyplomowymi Pedagogiki Teatru.
Wyktadowczyni na Akademii Teatralnej w War-
szawie, Akademii Sztuk Teatralnych w Krakowie.
Laureatka nagrody Kamyk Puzyny za dziatalnos¢
teatralna i pedagogiczng oraz grupowej (Paszport
LPolityki") dla zespotu Teatru 21. Od 2025 roku objeta
dyrekcje w warszawskim Teatrze Ochoty, tworzac
pierwszy w Polsce teatr dla nastolatkow.

/

ANNA SROKA-HRYN

Aktorka, rezyserka i wokalistka. Absol-
wentka, a obecnie wyktadowczyni Aka-
demii Teatralnej im. A. Zelwerowicza

w Warszawie, gdzie w 2023 roku uzyska-

fa tytut naukowy doktora habilitowanego
sztuki. W czerwcu 2024 roku zostata uho-
norowana Medalem Zastuzony Kulturze Gloria
Artis.

Jako aktorka, wystepowata w spektaklach na naj-
stynniejszych scenach musicalowych w Polsce, two-
rzac wyjatkowe, nagradzane kreacje m.in. jako Edith
Piaf w spektaklu ,Edith i Marlene” w Mazowieckim
Teatrze Muzycznym (Teatralna Nagroda Muzyczna
im. Jana Kiepury), Maureen Johnson w musicalu
.Rent” w Teatrze Rozrywki w Chorzowie (Ztota Ma-
ska) czy niezapomniana Donna Sheridan w musica-
lu wszechczasdéw ,Mamma Mia" na deskach Teatru
Muzycznego Roma, z ktérym zwigzana jest do dzis.
Wystepuje w spektaklu ,Tuwim dla Dorostych” oraz
z wiasnymi recitalami. Za role w spektaklu , Taksow-
ka" otrzymata nagrode im. Jana Swiderskiego Sek-
cji Teatrow Dramatycznych Zwiazku Artystow Scen
Polskich w XIl Ogdlnopolskim Konkursie na Wysta-
wienie Polskiej Sztuki Wspodtczesnej.

W 2022 roku wydata pierwszy album fonograficz-
ny ,Najpiekniejsza” z utworami Agnieszki Osieckiej,
w 2023 roku — ,Ulica, ktéra ptyna moje obie dtonie”
z piosenkami Ewy Demarczyk, a w 2024 roku ,Café

2

Director, theatre educator, and found-
er of Warsaw's Teatr 21 (2005). She is
also the co-founder of Centrum Sztuki
Wiaczajacej/Teatr 21, the first social
cultural institution in Warsaw dedicat-
ed to the work of disabled artists. She has
been associated with the Zbigniew Raszewski
Theatre Institute for 20 years, codirecting the Post-
graduate Studies in Theatre Pedagogy there since
2014. She is also a lecturer at the Theatre Acad-
emy in Warsaw and the Academy of Theatre Arts
in Krakéw. She has won the Kamyk Puzyny award
for her theatrical and pedagogical work and the
group award (Polityka Passport) for the Teatr 21 the-
atre company. In 2025, she became director of the
Ochota Theatre in Warsaw, establishing Poland's
first theatre for young adults.
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Actress, director, and singer. She gradu-
ated from the Theatre Academy in War-
saw, where she is currently a lecturer
and obtained her postdoctoral degree in
2023. In June 2024, she was awarded the
Gloria Artis Medal for Merit to Culture.

She has performed on Poland’s most famous
musical stages, creating unique, award-winning
roles. These include Edith Piaf in the play Edith and
Marlene at the Mazovian Musical Theatre (Jan Kie-
pura Theatre Award), Maureen Johnson in the mu-
sical Rent at the Entertainment Theatre in Chorzéw
(Golden Mask), and Donna Sheridan in the timeless
musical Mamma Mia! at the Roma Musical Theatre.
She is still associated with the theatre today. She
also performs in the play Tuwim for Adults and in
her original recitals. She received the Jan Swiderski
Award of the Drama Theatre Section of the Associ-
ation of Polish Stage Artists for her role in the play
Taxi in the 12th National Competition for the Stag-
ing of a Polish Contemporary Play.

In 2022, she released her debut album, Nagjpiek-
niejsza [The Most Beautiful], featuring songs pen-
ned by Agnieszka Osiecka. This was followed in 2023
by Ulica, ktérg ptyng moje obie dtonie [The Street
Where My Hands Flow], featuring songs by Ewa
Demarczyk. In 2024, she released Café Luna, featur-
ing songs from Pedro Almodévar films with Polish
lyrics written by Anna Burzynska.

]
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Luna” z piosenkami z filméw Pedro Almoddvara
z polskimi tekstami Anny Burzynskiej.

Tworzone przez Anne Sroke-Hryn spektakle akade-
mickie (Akademia Teatralna w Warszawie) trafiaja
do regularnych repertuaréw stotecznych teatrow.
Jako rezyserka i autorka adaptacji stworzyta nieza-
pomniany ,Prawiek i inne czasy” — muzyczny spek-
takl wg prozy Olgi Tokarczuk oraz spektakle ,Luna-
park”, ,Sprzedawcy marzen”, ,Z reka na gardle” oraz
LA planety szaleja..”, ktéry doczekat sie premiery
w Teatrze Telewizji. Spektakl zostat nagrodzony
Nagroda Publicznosci na festiwalu DWA TEATRY
2023 w Zamosciu, a Anna Sroka-Hryrn otrzymata
nagrode im. K. Zaleskiego.

W 2023 roku w Teatrze Telewizji ,na zywo" wyrezy-
serowata spektakl ,Apetyt na czeresnie” Agniesz-
ki Osieckiej z muzyka Macieja Mateckiego (Na-
groda Publicznosci na Festiwalu DWA TEATRY
Sopot 2024).

/
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Anna Sroka-Hryrn's academic performances at the
Theatre Academy in Warsaw are often performed at
professional theatres in Warsaw. As a director and
adapter, she created the unforgettable production
of Primeval and Other Times, a musical perfor-
mance based on the prose of Olga Tokarczuk, as
well as Lunapark, Dream Merchants, With a Hand
on My Throat and And the Planets Are Going Cra-
zy, a televised play which premiered as part of the
Television Theatre programme. This production
won the Audience Award at the 2023 TWO THEA-
TRES Festival in Zamos¢, and Sroka-Hryn received
the Krzysztof Zaleski Award.

In 2023, she directed Agnieszka Osiecka's play
Appetite for Cherries, with music by Maciej Matecki.
This was broadcast live as part of the Television
Theatre programme and won the Audience Award
at the TWO THEATRES Festival in Sopot in 2024.
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ZESPOt TEATRU IM. S. ZEROMSKIEGO W KIELCACH
THEATRE STAFF

DYREKTOR ARTYSTYCZNY DS. FESTIWALU /
ARTISTIC DIRECTOR OF THE FESTIVAL
Marcin Zawada

DZIAL ARTYSTYCZNY / ENSEMBLE:
AKTORZY / ACTRESSES AND ACTORS:

Anna Mateusz Dagna Janusz
Antoniewicz Bernacik Dywicka Gtogowski

Wiktoria Ewelina Klaudia Oskar Joanna
Grabowska Gronowska Janas Jarzombek Kasperek

-
4 \
. i\
Jacek Maka Wojciech Andrzej Plata tukasz Beata
Niemczyk Pruchniewicz Pszeniczna

zdjecia/photos
Wiktor Franko

zdjecie Wiktorii
Grabowskiej/photo of
Wiktoria Grabowska
Sebastian Przybylski

Zuzanna Aneta Beata Dawid
Wierzbinska Wirzinkiewicz Wojciechowska Ztobinski
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SAMODZIELNE STANOWISKA /
INDEPENDENT POSITIONS:

ASYSTENTKA DYREKTORA, SPECJALISTA DS.
KADR / DIRECTOR'S ASSISTANT, HR SPECIALIST
Marta Rytel-Kuc/Agnieszka Struszynska

INSPEKTOR BHP | PPOZ. / HEALTH AND SAFETY
INSPECTOR Rafat Jarosinski

INFORMATYK, INSPEKTOR OCHRONY DANYCH /
IT AND DATA PROTECTION SPECIALIST Mariusz Lis

DZIAL FINANSOWO-KSIEGOWY /
FINANCE AND ACCOUNTING DEPARTMENT:

GLOWNA KSIEGOWA / CHIEF ACCOUNTANT
Lucyna Michalska

SPECJALISTKA DS. PLAC / PAYROLL SPECIALIST
Anna Koziet

SPECIJALISTKI DS. KSIEGOWOSCI / ACCOUNTING
SPECIALISTS Katarzyna Kwiatkowska, Edyta Zbrog

DZIAL IMPRESARIATU /
EVENT ORGANIZATION DEPARTMENT:

KIEROWNICZKA DZIAtU IMPRESARIATU,
KOORDYNATORKA PRACY ARTYSTYCZNEJ /
HEAD OF EVENT DEPARTMENT, ARTISTIC WORK
COORDINATOR Magdalena Dabrowska
ZASTEPCZYNI KIEROWNICZKI IMPRESARIATU

| KOORDYNATORKI PRACY ARTYSTYCZNEIJ /
DEPUTY HEAD OF EVENT DEPARTMENT AND

ARTISTIC WORK COORDINATOR Halina tabedzka
SEKRETARZ LITERACKA, PELNOMOCNICZKA
TEATRU / LITERARY SECRETARY, THEATRE
REPRESENTATIVE Luiza Buras-Sokot

RZECZNICZKA PRASOWA, PR MANAGER / PRESS
OFFICER, PR MANAGER Paulina Drozdowska
SPECJALISTKA DS. LITERACKICH | EDUKACII

TEATRALNEJ / LITERARATURE AND THEATRE
EDUCATION SPECIALIST Anna Wolszczak

GRAFICY KOMPUTEROWI / GRAPHIC DESIGNERS:
Karolina Urbanska, Rafat Urbanski

INSPICJENTKI-SUFLERKI / STAGE MANAGERS
AND PROMPTERS: Maria Bielinska-Pacholec,
Kamila Dtugosz, Klaudia Sobura

SPECJALISTKI ORGANIZATORKI WIDOWNI -
KASJERKI BILETOWE / AUDIENCE ORGANISING
SPECIALISTS: Bozena Mordal,

Jadwiga Nadgrodkiewicz

KASJERKA BILETOWA / TICKET CASHIER
Aleksandra Gospodarczyk

SPECIJALISTKA DO SPRAW UMOW CYWILNO-
PRAWNYCH / CIVIL LAW CONTRACTS SPECIALIST
Karolina Tomasik

DZIAL ADMINISTRACYINO-TECHNICZNY /
ADMINISTRATIVE DEPARTMENT:

KIEROWNIK TECHNICZNY / TECHNICAL MANAGER
Karol Gorski
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KIEROWNIK ADMINISTRACYINY /
ADMINISTRATIVE MANAGER Jacek Pomaranski
SPECJALISTKA DS. ADMINISTRACYINYCH /
ADMINISTRATIVE SPECIALIST Krystyna Pekalska
PRACOWNICZKA ADMINISTRACII /
ADMINISTRATIVE EMPLOYEE

Karolina Zarnowiecka

PRACOWNIK ZAOPATRZENIA - KONSERWATOR /
PURCHASING OFICER AND RESTORER
Michat Ktuskiewicz

RECEPCJIONISTKI / RECEPTIONISTS: Sylwia Broda,
Matgorzata Chmura, Edyta Kaniowska,
Natalia Mazur, Barbara Smolarczyk

PANIE SPRZATAJACE / CLEANING LADIES:

Ewa Gtogowska, Magdalena Grzyb,

Renata Kotomanska, Barbara Maj, Wioleta Partyka,
Sabrina Villani-Matlewska

SPECJALISCI RZEMIOSt TEATRALNYCH /
TECHNICAL DEPARTMENT:

KIEROWNIK PRACOWNI TECHNICZNYCH,
STOLARZ / HEAD OF TECHNICAL WORKSHOPS,
CARPENTER: Krzysztof Juszczyk

STOLARZE / CARPENTERS: Grzegorz Kudita,
Piotr Sztandera

PLASTYCZKA - ARCHIWISTKA /
PAINTER AND ARCHIVIST Iwona Jamka

PLASTYCY / PAINTERS:
Marcelina Smolarczyk, Tomasz Smolarczyk

KRAWCY / TAILORS:
Teresa Karys, Krzysztof Slusarczyk

OBSLUGA SCENY / STAGE CREW:

BRYGADIER SCENY / STAGEHAND SUPERVISOR
Lech Sobura

MONTAZYSCI DEKORACII / STAGEHANDS:
Konrad Gtéwczynski, Wiestaw Jas, Damian Kruk,
Andrzej Siuda, Dawid Sobura, Rafat Zbrog
KIEROWNIK REALIZATOROW, ELEKTRYK —
REALIZATOR OSWIETLENIA/

HEAD OF TECHNICIANS, LIGHT TECHNICIAN
Michat Jas

REALIZATORZY OSWIETLENIA/

LIGHT TECHNICIANS

Mariusz Ciesielski, Dawid Gaszcz
REALIZATORZY DZWIEKU / SOUND TECHNICIANS:
Kamil Kubicki, Erwin Sobolewski,

Karol Tombarkiewicz, Marcin Wtodarski

CHARAKTERYZATORKA-PERUKARKA / MAKE-UP
AND WIG MASTER Alicja Postowska

GARDEROBIANE / WARDROBE MISTRESSES:
Agnieszka Ozimina, Agata Radek

FRYZJERKA / HAIRDRESSER Anna Karcz
REKWIZYTORKA / PROPS MASTER Dorota Kozera



Teatr im. Stefana Zeromskiego w Kielcach jest jednostkg organizacyjng Samorzgdu Wojewddztwa
Swietokrzyskiego wspdtprowadzonq przez Ministra Kultury i Dziedzictwa Narodowego. /

Stefan Zeromski Theatre in Kielce is an organizational unit of Swigtokrzyskie Voivodeship
Self-Government and is co-run by the Ministry of Culture and National Heritage.

Dofinansowano ze srodkéw Ministra Kultury i Dziedzictwa Narodowego. /
Co-financed by the Ministry of Culture and National Heritage.

2 Ministerstwo Kultury
i Dziedzictwa Narodowego

Dofinansowano ze srodkéw Urzedu Marszatkowskiego Wojewddztwa Swietokrzyskiego. /
Co-financed by the Swietokrzyskie Voivodeship Self-Government.
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12.10 at 16:00 and 20:00 / PERFORMANCE

THE KIELCE PROTEST. WHO OWNS KIELCE?
dir. Jakub Skrzywanek

Stefan Zeromski Theatre in Kielce

NEW STAGE OF THE ZEROMSKI THEATRE

13.10 at 18:00 / DEBATE
YOUTH -» OLD AGE

speakers: Maria Poprzecka, Matgorzata Kaliciriska,
Katarzyna Sobczuk, moderated by: Wojciech Szot
NEW STAGE OF THE ZEROMSKI THEATRE

14.10 at 17:00 and 20:00 / PERFORMANCE
DON QUIXOTE dir. Jakub Roszkowski

Stanistaw Wyspianski Slaski Theatre in Katowice
meeting with the creators after the evening
performance

MAIN STAGE OF THE ZEROMSKI THEATRE

15.10 at 19:00 / PERFORMANCE

MARY STUART dir. Andrei Serban
Bucharest National Theatre

MAIN STAGE OF KCK

16.10 at 19:00 / PERFORMANCE

THE BOISTEROUS RETIREMENT HOME
dir. Michat Buszewicz

Wspétczesny Theatre in Szczecin

meeting with the creators after the performance
MAIN STAGE OF THE ZEROMSKI THEATRE

17.10 at 18:00 / PERFORMATIVE READING

THE SWIMMING POOL Magdalena Drab,
dir. Julia Lange | performed by actors and actresses
from The Zeromski Theatre

NEW STAGE OF THE ZEROMSKI THEATRE

18.10 at 16:00 / PERFORMANCE

PRIMA FACIE dir. Adam Sajnuk

Polonia Theatre, Warsaw

meeting with the creators after the performance
MAIN STAGE OF THE ZEROMSKI THEATRE

18.10 at 19:00 / PERFORMANCE

CAVALIERES dir. Isabelle Lafon

Les Merveilleuses/ Théatre National de la Colline, Paris
MAIN STAGE OF KCK

19.10 at 10:00 / WORKSHOP

FROM MEDITATION TO CREATION: THE ART
OF BRINGING OBJECTS TO LIFE IN THEATRE
theatre workshop held by actress Joanna Kasperek

MAIN REHERSAL ROOM OF THE ZEROMSKI THEATRE

19.10 at 17:00 and 20:00 / PERFORMANCE

THE SURVIVORS dir. Maja Kleczewska
History Meeting House, Warsaw

meeting with the creators after the evening
performance

NEW STAGE OF THE ZEROMSKI THEATRE

20.10 at 19:00 / PERFORMANCE

DREAM MERCHANTS dir. Anna Sroka-Hryr
Roma Music Theatre, Warsaw 13+
meeting with the creators after the performance

MAIN STAGE OF THE ZEROMSKI THEATRE

21.10 at 19:00 / PERFORMANCE

I MISS HOME dir. Radostaw B. Maciag

Jan Kochanowski Powszechny Theatre, Radom
meeting with the creators after the performance
MAIN STAGE OF KCK

22.10 at 19:00 / PERFORMANCE

LONG DAY’S JOURNEY INTO NIGHT

dir. Luk Perceval

Helena Modrzejewska National Stary Theatre in Krakéw
meeting with the creators after the performance

MAIN STAGE OF THE ZEROMSKI THEATRE

23.10 at 19:00 / PERFORMANCE
CONSIDER THE LOBSTER dir. Yana Ross

Lithuanian National Drama Theatre, Vilnius
MAIN STAGE OF KCK

24.10 at 11:00 and 18:00 / PERFORMANCE A5
THE SECRET GARDEN dir. Justyna Sobczyk 10+

Zagtebie Theatre in Sosnowiec

after the morning performance “Design your secret
garden” — workshops for children aged 10-14

led by theatre educator Anna Wolszczak

meeting with the creators after the evening performance
MAIN STAGE OF THE ZEROMSKI THEATRE

25.10 at 10:00/ YoGA

PHYSICAL CULTURE:

FROM THE CHAIR TO THE MAT

a yoga session led by Magdalena Piasecka, accompanied
by poetry reading by actress Anna Antoniewicz and
POWER SING workshops - “Surrender”, led by Anna

and Jacek Przybysz

FOYER OF THE MAIN STAGE OF THE ZEROMSKI THEATRE

25.10 at 18:00 / DEBATE

WHO DOES THEATRE BELONG TO?
speakers: Marzena Marczewska, Michat Buszewicz,
Pawet Szkotak, moderated by: Wojciech Szot

NEW STAGE OF THE ZEROMSKI THEATRE

26.10 at 16:00 / PERFORMATIVE READING

POV: YOU'’RE 12 YEARS OLD AND YOU
ARE F***ED Mariusz Gotosz, 12+
dir. Zofia Pinkiewicz

performed by actors and actresses from

The Zeromski Theatre

NEW STAGE OF THE ZEROMSKI THEATRE

26.10 at 19:00 / PERFORMANCE
NEW PAN TADEUSZ - BUT THIS TIME, IT'S RAP

dir. Kamil Biataszek

Polski Theatre in Poznan

meeting with the creators after the performance
MAIN STAGE OF THE ZEROMSKI THEATRE

FESTIVAL BONUS
08.11 at 19:00 / PERFORMANCE

AN
HEAVEN AND HELL dir. Jakub Krofta
National Theatre, Warsaw 10+
MAIN STAGE OF THE ZEROMSKI THEATRE
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